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Sorq Olkalori Beynalxalg Memarhq Akademiyasi 6z nazor-néqtalori,
ideyalart va takliflori ilo boliismayi arzu edan memarhq tarixi va nazariyyasi,
soharsalma, eloca do sanatsiinasliq miitoxxasislori arasinda 23 il arzinda
boyiik populyarlig qazanan SOBMA - “Memarlq, soharsalma tarixi va
barpast” macmuasinin 2021-ci ilda birinci nomrasini hazirlamisdr.

Macmua oldugca rangarang mévzularin aragdiriimasina hasr edilir va
burada miixtaolif istigamatda memarhq tarixi va nazariyyasi, soharsalma,
hamcinin sanatsiinasliq problemlari isiglandirilir.

Mbaqalalar hom Azarbaycanin, ham da xarici olkalorin memarhq tarixi
va soharsalma moasalolorini ahato edir. Miiadlliflar Abseronun va
Azarbaycanin miixtalif bélgalorinin, elaca da Iran, Orabistan, Sarqg, Avropa
soharlorinin memarlhigina zongin tévha gotiron materiallar tagdim edir.Bu
nomrada dovriimiiziin xiisusilo aktual problemlarindan olan Qarabag madani
irsinin tadqiqina xiisusi digqat ayrilmisdir.

Macmuada nozori aspektdo Azorbaycanda dini  turizmin taskili,
Abseron kondlorind> abadlq islari, Naxc¢ivanda Ocomi yaradiciliginda
memarliq dekorunun inkisafi va yayilma areali problemlarinin halli yollarina
digqat ayrilmisdir.Azorbaycanda miilki  tikililor tipina aid koérpiilarin
diinandan bu giino kimi memarhq inkisafi izlonilir, abidalorin barpast va
istismart bir daha yeni baxislarla isiglandirilir.Qarabag — madoni irsinin
tadgiqi  hom memarliq, hom do sonatsiinasliq sahalorini  ahato
edir.Qubadlinin vo Susamin dini tikililorinin tadqiqi,Susa soharinin yenidon
qurulmasinda CIS xaritalomasinin rolu, XIX asrin ortalarinda Susa teatri-
nmin yaranmasi, mugam sanatinin inkisafinda Susa “musiqi moaclis’larinin
rolu bu qabildan olan magalalordir.

Topluda miigaddas Mokka saharinin markazinin rekonstruksiyasi, Sorq
memarlhigimin Avropa memarlhiginda izlori adli maqalalar da boyiik maraq
dogurur.

Soharsalma va landsaft memarligt sahalorina hasr olunan bélmada
soharsalma planlagdirilmasinin estetik xiisusiyyatlori, memarligda ii¢iincii
makan konsepsiyasi baslqli tadqiqat islori Azarbaycan saharlorinin galocak
inkisafina 6z téhvalarini vermis olacagq.

Macmuads ayrica bolma sanatsiinasliq masalalorinin tadgiqino hasr
olunur va “Sabaka sonatinin kompozisiya qurulusu vo mugam”, “Dekorativ-
tatbiqi sonat problemlori haqqinda”, “Azarbaycan teatrinda rejissor
tslublar”, “Azarbaycan xalq mahnilarinin tarixi aspektda tasnifatr”,
“Azarbaycan xalq rassami Oqtay Sadigzads yaradiciiginda portret
janrt”,”Memar Ocamiya ucaldilan sonat abidasi “va s. maqalalori nazari
baxislari ilo maraq dogurur.
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AZORBAYCANDA DiNi TURIZMIN TOSKILI

Xiilasa: Dini turizm dedikds, xidmot gostorilmosi vo adi miihit
xaricindo miiqoddes mokanlara vo dini morkozlora gedon turistlorin
ehtiyaclarinin 6donilmasi ils slaqgali faaliyyat basa diisiiliir. ©Orazisinds tarixi
on gadim dovrlora gedib ¢ixan yasayis moskonlorinin, abidolorin oldugu
Azaorbaycanda da son dovrlor dini turizmin inkisafi ligiin olverisli sorait
yaranmigdir. Dini turizmi tosnifafatina goro: a) Zovvar turizmi; vo
b)Ekskursiya yoniimlii dini turizms bdlmok olar. Zovvar turizmi siurf
dindarlar torofindon miigoddos mokanlarin ziyarati ilo baglidir. Ekskursiya
yoniimlii dini turizm ¢orgivasindo ekskursiya turistlorinin dini obyektlori -
memarliq abidalorini va xatirs yerlorini ziyarat etmak planlasdirilir.

Acar sozlor: Azorbaycanda dini turizm, islam, xristianlq,
atogpoarostlik,yohudilik, zovvar, ekskursant.

Turizm miirokkob qurumdur. Turizmin — istirahot, modoniyyat, idman,
iqtisadi, biznes, siyasi ndvlarinin tosnifatinda bu veo ya digor 6lkonin madeni-
dini doyerlori ilo tanisliq mogsadi ilo toskil edilon soyahotlor- dini turizm
kimi sirada yer almaqdadir. Insanlar bu ciir ziyaratlori istirahot deyil, vacib
olaraq goriir vo bundan monavi, ruhan zovq alir. Dini turizm dedikds, xidmaot
gostarilmasi vo adi miihit xaricindo miigoddas mokanlara vo dini markazlora
gedan turistlorin ehtiyaclarinin 6denilmasi ils alaqali faaliyyat basa diisiiliir.

Diinya Dini Turizm Birliyinin mslumatina gora, dini turizm diinyada on
stiratlo inkisaf edon turizm novlorindon biridir. Bels ki, hor il 300 milyondan
cox insan dini sobablorlo  bagh turist soyahotino  ¢ixir.  Bu soyahotlor
naticasinda alda edilon turizm goliri 18 milyard dollardan ¢oxdur. Hor dord
insandan biri soyahotlorindo din moarkozlorine maraq gostorir. Dini turizmlo
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bagli golon turistlor istirahoto golon turistlordon daha ¢ox vosait xorcloyir.
Diinya tocriibasindo tarixi modoniyyst vo dini abidolor hom do turizmin
inkisafina tosir gostoron, Olkoni ocnobi ziyarstgilor liclin colbedici edon
miihiim faktorlardan hesab olunur. Beloliklo, xarico sofari zamani turist
soyahot etdiyi 6lkonin tarixine, yasayis torzino, dini monsubiyyotini  oks
etdiron maddi-madaniyyat niimunalorine maraq gostorir vo naticads turizm
hom do 6lkonin madoani irsinin, dini abidalorinin diinyaya tanidilmasinda bir
vasitoya gevrilib.

Orazisindo tarixi on qodim dovrlors gedib ¢ixan yasayis moskonlorinin,
abidolorin oldugu Azorbaycanda da son dovrlor dini turizmin inkisafi {i¢iin
olverigli sorait yaranmigdir. Milli -monovi irsimiz  Olkomizin uzaq
ke¢misinin zonginliyini tosdiq etmoklo yanasi, eyni zamanda, onun milli
pasportu hesab edilmokls, Azorbaycan xalqmin tarixini 6zlinde yasadan
zongin informasiya monbayidir. Maddi vo menovi irsimiz xalqumizin bu
torpaqlarin qadim sakinlori oldugunu danilmaz faktlarla siibuta yetirir.Dini
turizmin inkisafi bilavasito memarliq abidolori ilo six baghdir.

[lin biitiin fasillorindo turistlori colb etmok istoyan &lkolordo dini
turizmin inkisafina xiisusi 6nam veririlir, ¢linki dini turizm mévsiimlo alagali
deyil. Olkamizda do turizmin bu ndviiniin inkisaf etdirilmosi  iiciin  bdyiik
imkanlar var vo bu sahado islor goriilmokdodir. Dinlorin vo miixtolif
millstlorin qovusdugu qodim Azaorbaycan torpagi asrlor boyu tolerantliq vo
multikulturalizm mokanina ¢evrilmisdir.Burada azorbaycanlilarla yanasi
miixtolif torigotlordo olan etnoslar, xalqlar- yohudilor, farslar, oroblor,
tiirklor, ruslar, molokanlar, almanlar vo giirciilor yasamis, onlarin modoniy-
yatlorinin qovusdugu mokan multikulturalizm markozlorino c¢evrilmisdir.
Azorbaycan dostluq vo tolerantliq etalonudur.

Azorbaycan tolerant bir 6lko olaraq taniirvodlkomizdomiixtolif dinlors
monsub goxsayl tarixi abidolors rast golmokmiimkiindiir. [2] Olkomiz 4
dinin qovusdugu tolerant bir mokandir. Burada miisolman maoscidlorindon
basqa digor dini konfessiyalarin mabadlori-atogporastlik, xristianliq, yshudi
mobadlori dinc, yanasi olaraq foaliyyot gostormisdir.Belo ki, XVIII osrdos,
Azorbaycanda Islamin genis yayildigi bir dovrdo Abseronda “Atosgah”
mobadi, Alban xristian mobadlori, rus provoslav kilsslori dindarlarin ibadot
ocaqlarina ¢evrilmislor.  Dini turizmi tosnifafatina gore: a) Zovvar turizmi,
va b) Ekskursiya yoniimlii dini turizms bolmok olar.

Zovvar turizmi sirf dindarlar torsfinden miigoeddes makanlarin ziyarati
ilo baglidir. Zavvar ziyarati insanin realliga miiosyyon miinasibatini nozordo
tutur. Bu halda zovvar oksor hallarda artiq qurulmus doyorlor sistemi olan
dorin dindardir. Bu giin zovvarlar turizm sonayesindon genis istifado edirlor.
Bozi turizm sirkatlori vo zovvar xidmatlorinin oksariyyati yalniz méminlor
lctlin turlar togkil edir.Belo mokanlar Azorbaycanda miiqaddes soxslorin-
imamlarin, onlarin Gvliyyslorinin dofn olundugu pirler, imamzadalor,
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xanogahlar vo digor miigoddos ocaqglardir. Azorbaycanda 500- dok
ziyarotgah var. Olko daxili miixtolif dini obyektlor var ki, bir ¢ox insanlar
bu yerlori ziyarat edirlor. Daha ¢ox ziyarotgaha Baki, Gonca vo Naxgivanda,
o climlodon Baki-Astara Baki-Samaxi vo Baki Qusar marsurutlari boyu rast
golmok miimkiindiir.

Mosalon, Naxg¢ivan orazisindoki Qurani Korimin “Oshabi-Kohf”
(Magara) surasinds geyd olunan va gonclorin va onlarin itinin 300 ildon ¢ox
yatdig1 magarani, Nuhun tiirbosini, Besbarmaq daginda Xidir Zindo baba
tiirbesinin  noyinki  6lkomizin miixtalif yerlorinden, qonsu iran, Tiirkiys,
Orabistan vo basqa olkolordongslib ziyarst edonlor var. Xarici zovvarlardan
isolrandan, Hindistan vo Pakistandan golon atosparastlorin  diggotini
Suraxanidaki “Atosgah” mobodi, Mohommodi kondindo “Yanar dag”
kompleksi 6ziino calb edir. Yerli zovvarlarm ziyarot etdiyi Abseronda Imam
Museyi Kazimin ohli beytinin- Nardaranda Rohimo xanim, Bilgohdo Leyla
xanim, Bibiheybotdo  Hakimo  xanim  moscid-pirlori,  Siivolanda
Mirmdvsiim aga mogborasi, Gonco  vo Bordodo  “Imamzade”  pirleri,
Hacigabulda Pir Hiiseyn xanagahi respublikada taninan ziyarot yerloridir.

Sakil 1. Rohima xanim piri Sakil2. Hakima xamim mascid-piri
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Sokil 6. Bordo imamzado kompleksi Sakil 7. Naxc¢ivanda 9shabi —-Kahv

Ekskursiya yoniimlii dini turizm c¢orgivosinda ekskursiya turistlorinin
dini obyektlori - memarliq abidslorini vo xatiro yerlorini ziyarot etmok
planlagdirilir. Bu, diinyovi insanlara monavi doyorlora qosulmaga imkan
verir. Bu ciir soyahatlords turist maraginin obyektlori memarliq abidslori,
kilsolor, miiqaddaslorin izlari olur.

Azorbaycanda  foaliyyot goOstoron turizm  sirkotlori  torofindon
dini obyektlors turlarin togkil edilmasing goldikde  iso  Olkomizo  golon
acnabi turistlor dini mokanlara ekskursiya obyekti kimi gedirlor. Osaso Avro-
padan golon xarici turistlori xristian mobadlori, Islam &lkolorinden galon
turistlori Islam abidolori, Iran, Hindistan, Pakistandan golon turistlori
atogporostlik mobodlori maraqglandirir.  [3] Bu soforlor {imumiyyatlo
dindarlarin zovvar ziyaratlori qodor deyil, usaqlar vo boyiiklor ii¢lin nozords
tutulmugdur, ilin istonilon vaxtinda toskil edilir vo dini bayramlarla
olagoalondirilmir. Zavvar tiglin monavi moqam vacibdirso, ekskursiya turisti
madoni mogsad ilo miigaddas yerlora soyahats ¢ixir. Bu turizm ndvii hom do
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modoni (tanima) turizmi ilo garsiligh olagodo olur. Bu marsrutlara Bakida
Tozo pir, Bjder, Ig¢orisohordoe Ciimo, Mohommod, Asur, Samaxida 743-cii
ildo insa olunan vo Qafqazin ilk mascidlorindon olan Ciimo, Zagatalada
Cimo vo mohollo moscidlori, Qubada Ciimo, Sokino xanim, Haci Cofor
moascidlori, Qusarda Mahalin Taci, Sokido Ciima, Goncodo Ciimo vo ya Sah
Abbas mascidlori miisolmanlarin on ¢ox ekskursiya etdiyi miisolman
mobadloridir. [1].

Azorbaycan dovlot miistoqilliyini barpa etdikdon sonra, dini turizmin
inkisafina daha ¢ox soy gostorilir. 1993-2003-cii illor orzinds dlkodo 517
moscid inga olunmus, 200-o yaxin masciddo osasli tomir islori aparilmis, 16
moascid yenidon qurulmusdur. Hazirda 6lkado 306 moscid dovlst torafindon
tarixi abido kimi qorunur. Dovlst vasaiti hesabina 1998-ci ildo Bibiheybot
moscid-ziyaratgah kompleksinin yenidon qurulmasina baglanilmis, 1999-cu
ildo rosmi agilist olmusdur. 1994-cii ildo Heydor Sliyev 1936-c1 ildo godim
moscidin dagidildigr yerdo yeni moscidin tikilmaesi barods soroncam
imzalamigdir. 2003-2013-cii illor arzindo 6lkodo 216 moscidds insa vo osasl
tomir vo yenidon qurma islori aparilmis, o ciimlodon dovlst vosaiti hesabina
10 moscid tikilmis vo ya asasli barpa olunmusdur. Azarbaycan Respublikasi
Prezidentinin miivafiq Seroncamlarina vo tapsirigina uygun olaraq Tozopir
moscidinda, Igorisohor Ciimo vo Mohommod mascidlorinds, Ojder boy
moscidindo, Samaxi Climo mascidinds osasli tomir, borpa vo yenidonqurma
islori aparilmigdir. Azorbaycan Respublikast Prezidentinin miivafiq
Soroncamina osason Gonco sohor “Imamzado” ziyarotgahinda miivafiq
tomir- barpa islori goriilmiisdiir. 2002-ci ildo Xinaliq Dovlst Tarix-Memarliq
va Etnografiya Qorugunun 9bu-Miisliim vo Xidir Nobi mascidlorinds borpa-
konservasiya iglori tamamlanmigdir.

Islam abidolori ilo yanasi xarici turistlorin maragma sobob olan dini
mobadlor sirasinda Bakida Mixail Arxangel kilsasini gérmak olar. Kilso
1841-1849-cu illordo Xozords batan gomidan xilas olan denizgilor torafindon
insa olunan on gadim kilsadir. Bakida daha bir xristian mobadinin 2002-ci
ilin mayinda Miigoaddes Moryam Ana katolik kilsasinin tomolqoyma
morasimindo Roma Papast II Iohan Pavel istirak etmisdir. Goncodo
Aleksandr Nevski adina rus pravoslav kilsesi, Goncodo hazirda kukla
teatrinin yerlosdiyi kilsa, Sokinin Kis alban mobadi 6lkoyo golon xristian
turistlorin maragina sobab olur.

Dag yohudilorinin diinyada on bdyiik icmasinin yasadigi Qubanin
Qirmiz1 Qasaboasindoki 7 sinaqoqu, Bakida Askenazi yohudi sinaqoqu yshudi
turistlorin daim maraginda olmusdur.

Ismayilli rayonunda vo Bakida yasayan ikonalari, miiqoddoslori,
mobadlori, kesislori vo biitlin kilss iyerarxiyasini inkar edon xristian dini
sektasi-molokanlarin, Qobolonin Nic qosobasinds yasayan alban-xristian
udilorin dini ayinlori, Goygo6l, Somkir, Tovuzda XIX osrdon moskunlagmais,
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0z adot-ononolori, modoniyyatlori ilo alman koloniyalarinin hoyat torzi
turistlori 6ziino colb etmokdadir.[2]

Azorbaycanda dini turizmin inkisafi tictin - boyiilk zomin var. Dini
turizmin inkisafi tiglin boyuk islor goriilmosino baxmayaraq, bu sahado iglor
holo do davam etdirilmolidir. Bunun {i¢iin ziyaratgahlar otrafinda turistlorin
istirahatini vo ibadotini miivafiq normalara uygun olaraq toskili ti¢lin
infrastruktur layiholorinin hoyata kegirilmosi miitlogdir vo bu toqdirds yerli
vo xarici turistlorin saymni artirmaq olar. Bu yerlor haqqinda KiV- do daha
¢ox molumatlar getmoli, reklam isi aparilmalidir, xarici dillordo molumat
kitabgalar1 buraxilmali vo xarici 6lkolordo turizmin inkisafi mogsadilo
reklam roliklori  niimayis etdirilmolidir. Olkoyo sofor edon turistlor
kiigolordo qurasdirilmis elektron molumat tablolarindan dini abidolor
haqqinda molumatlar oldo etmolidir. Eyni zamanda turist agentlori 6z
turlarina  dini ziyaratgahlar1 da olave etmolidir. Ziyarotgahlarda gigiyenik
normalara uygun qurbangahlar, ot saxlama yerlori, insanlarin qidalanmasi
islin miivafiq iaso obyektlori vo s. yaradilmalidir.

Bundan slava ziyaratgahlarin dini icma, hiiquqi soxs kimi foaliyyati,
nazir va qurbanlarin xeyriyys moaqsadlari iiglin soffaf bolgiistiniin tomin
edilmasi ¢ox vacibdir. Insanlar 6z nazirlorinin, verdiklori qurbanlarin dini
gaydalarauygun olaraq ehtiyaci olanlara (usaq evlorino, qocalar evlaring,
si@inacaqlara va s.) verildiyini bildiklori toqdirde daha boyiik havasls bu
yerlora golorlor.

Xarici 6lkoalorden, xiisusilo do miisalman dovlatlorinda olan turist
agentliklorilo dovloet torofindon miiqavilslor baglanmaqla, Azorbaycan
orazisindoki ziyarotgahlara turlar toklif edilo bilor vo bunun qarsiliginda
homin &lkolors dini turizm marsrutlarini toskil etmok olar. Olkomizo
golon xarici turistloro Turizm Agentliyi torofindon son illords ¢ap va CD
variantda hazirlanmis  informasiya materiallar1  toqdim edilir. Bu
materiallarda “Atosgah mobadi”, Bibiheybot moscidi, Samaxi Ciimo mascidi
va s. dini ocaqlar haqqinda molumatlar var. Yalniz dini obyektlor haqqinda
molumatlarin yer aldigi materiallarin hazirlanmast yaxsi bir ideyadir. Bu
materiallar  6lkoys golon turistlorin say artimina, eyni zamanda
Azarbaycanin inanc yerlorinin =~ tamidilmasina ~ xidmot edo  bilor.
Azorbaycanin biitiin dini obyektlorini  6ziindo oks etdiron xilisusi reklam
nasrinin hazirlanmasina ehtiyac var. Azarbaycanin bolgslorinds, dini turizm
marsrutlart bir-biri ilo rahat, miiasir, diinya standartlarina cavab veron
nogliyyat-kommunikasiya  xotlori-infrastruktur  layiholori  ilo  tomin
olunmalidir.

Dini turizmin inkisaf etdirilmosi 0Olko iqtisadiyyatinin inkisaf
etdirilmosi ilo yanasi, xalqumizin maddi-madoni irsinin, tarixinin
tanidilmasina, elaco do alds olunan vasait hesabina dini abidslarin barpasinin
toskilina sobab ola bilar.
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R. Aliyeva
Organization of religious tourism in Azerbaijan

Keywords: religious tourism, islam, christianity, fire worship, judaism,
pilgrim, guide

Religious tourism refers to activities related to the provision of services
and the satisfaction of the needs of tourists visiting holy places and religious
centers outside the normal environment. Favorable conditions have recently
been created in Azerbaijan for the development of religious tourism, where
there are ancient settlements and monuments. According to the classification
of religious tourism, one can divide: a) pilgrimage tourism; and b) excursion-
oriented religious tourism. Pilgrimage tourism is associated with visiting ho-
ly places only by believers. Within the framework of excursion religious
tourism, it is planned to visit religious sites of excursion tourists - architec-
tural monuments and memorials.

P. AnueBa
Opranusanus peJUruo3HOro Typusma B AzepoOaiikane

KuiroueBble cj10Ba: peIMTHO3HBINA TYpPU3M, MCIIAM, XpPUCTHAHCTBO, OT-
HEIOKIIOHCTBO, HYAau3M, [TaJJIOMHHUK, IKCKYPCOBOJ

PenurnosHelil Typu3M OTHOCUTCS K JIEATEIBHOCTH, CBSI3aHHOM C IIPeNo-
CTaBJICHHEM YCIIYT M YJOBIETBOPEHHEM MOTpeOHOCTEel TypHCTOB, MOCela-
IOIMX CBATBIE MECTa M PEIUTIMO3HbIE LIEHTphl. B mocinegHee Bpems u B
AzepOaiikane, 60raToi ApeBHEUIIMMH MOCEIEHUSIMH U MaMsATHUKaMH, CO-
3/1aHbl OJaronpuATHbIE YCIOBUS JUISl Pa3BUTHS pEeIUTrHo3Horo typusMma. Ilo
KJIacCU(UKALMN PEJIUTHO3HBIH TypHU3M MOXHO DPa3JeNUTh: a) MaJOMHHYe-
CKUU TypU3M; U 0) SKCKYpPCHOHHO-OPUEHTHPOBAHHBIN PETUTHO3ZHBIN TYpPHU3M.
ITaOMHUYECKUN TYpU3M CBSI3aH C IMOCELIEHUEM CBATBIX MECT TOJIBKO BEPY-
IOIMMHA. B pamMkax 3KCKYpCHOHHOTO PEIUTHO3HOIO TypHU3Ma IUIAHUPYETCS
MOCEIIEHUE TYPUCTAMU PETUTHO3HBIX OOBEKTOB - MAMSITHUKOB aPXUTEKTYPHI
1 MEMOPHAJIOB.
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9COMIi YARADICILIGINDA MEMARLIQ DEKORUNUN
INIKISAFI VO YAYILMA AREALI

Xiilasa: Naxg¢ivan-Maraga memarliq moktobina aid olan memarliq
formalari, insa tarixi daha qodim olmasina baxmayaraq harmonik qurulusuna
goro daha da zongindir. Bu moktobin yaratdigt memarliq formalar1 orta osr
Yaxin vo Orta Sorq miisolman memarliq formalarinin formalasmasina
yonoldici tosir gostorib. Belo ki, bu memarliq formalar1 Nax¢ivan-Maraga
memarliq formalarmin quruluslarini ya tokrar edir, ya da onlarin harmonik
qurulusundan daha sadodir. Mogalodo Naxg¢ivan-Maraga memarliq
formalarinin yayilma areali vo bu formalarin Yaxin vo Orta Sorq, o
ciimlodon Anadolu memarliq formalarinin yaranmasina yonsldici tosir
gbstormasi isbat olunur. Bunun iiclin Nax¢ivan-Maraga memarliq moktobino
aid olan Yusif Kiiseyr oglu vo Momino xatun tiirbolorinin hondosi naxis
niimunslori ilo Tiirkiys Respublikast orazisindo olan Kemah tiirbasilo vo
Misirds Qahirs soharinds olan bir moascidin pancarasi lizorindo hondosi naxis
kompozisyasiin quruluslarinin miiqayisali tohlili edilir, bununla da Maraga-
Naxc¢ivan memarliq ornamentlorinin daha qadim olmasi, qurulus zenginliyi
inandirici dolillorls isbat olunur.

Acgar sozlar: Tiirboa,kompozisya, hondosi harmoniya, yayilma areals,
naxis sobokasi.

Azorbaycan vo Sorq 6lkolorinin tarixi ke¢gmisi onlarin uzun miiddst bir-
biri ilo moadoni — iqtisadi olagodo oldugunu gostorir. Bu olagolorin asas
amillorindon biri maddi madeniyyat, o climlodon memarliq abidslorinin bir
sira cohatdon ugunlug, hatta eynilik togkil etmosidir. Bu uygunluq va eyniliyi
“XI-XIIT osrlords siiratlo inkisaf edib bigimloson” [2, s.83], daha c¢ox
Anadolu, Azorbaycan vo Xorasanda insa edilon, “qillovari tiirbolor”
adlandirilan xatirs tikililorin ucaldilmasinda daha aydin goriiriik. C.Qiyasinin
bu fikrinin no gador dogru oldugunu isbat etmoayos ¢alisaq.

Molumdur ki, Naxg¢ivan-Maraga memarliq moktobinin qiillovari tipi
Maragada Qirmizi1 Gilinbad, Dairavi Giinbad GOy Giinbad, Nax¢ivanda Yusif
Kiiseyr oglu, Mémino xatun, Urmido Ug Giinbad tiirbolori kimi XII osirin
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bitkin quruluslu abidolori ilo tomsil olunur.Azerbaycan Milli Elmlor
Akademiyasinin miixbir tizvii, C. Qiyasi gostorir ki, “Nax¢ivan-Maraga
memarliq moktobi sonotkarlar1 igorisindo elmo bolli asorlorinin ¢oxlugu
parlaq vo 6ziimlii yaradiciligina géro Bonna Ocomi Obubokr oglu Naxc¢ivani
secilir. Bu maktobin tosir dairasi genisliyinin adlar1 Azarbaycan orazisindon
konardaki abidolordo qalmis sonotkarlardan, bir do iislubca onun badii
cevrosino daxil olan memarliq osorlorindon hiss etmok olar. Belo ki,
Tirkiyonin XII vo XIII yiizillorin qovsaginda tikilmis bir sira abidolorindo
maragali, morondli, tobrizli memarlarin miiollif “imzalar” qalmisdir” [2,
s.24].

Deyilonlori tosdiq etmok ii¢iin Naxcivan-Maraga memarliq moktobi
abidolorinin qarsiliglt olagoesini goOstoron  iki abido Tlizorindo dayanaq.
Bunlardan biri Dogu Anadoluda-Tiirkiyon Respublikasinda Kemah
gosabasinds olan Menqucuq Qazi tiirbasi, digori iso Misirdo XIV osro aid
olan bir mascidin pancars sobokosidir.

Kemahda XII asrin sonu XIII asrin avvallarine aid edilon [3, s.64] insa
edilmis Menqucuq Qazi tiirbasi tiirk alimlorinin fikrinco Azorbaycanin XII
asr tlirbaloring, xiisusilo maragada Qurmiz1 Giinbad tiirbasine daha yaxindir.
“Bu yaxinliq Malik Qazi tiirbosinin, tikinti materialinda, bazaok tislubunda,
xlisusila sardabanin qurulusunda 6ziinii gdstorir™ [2, s.224].

Tadgiqatimizin bu hissasinde Nax¢ivan—Maraga “bozok tislubu”nun
tosir dairssinin no qodor genis olmasini gostormaye calisacagiq. Ovvalco
Orta osr Azorbaycan memarliq abidslorindo korpic dekorunun mahiyyatini
gostorok.

Orta osrlorde  korpic dekorunun on miirakkab va on zongin drnoklori
“girith” (dliylin) adlanan xiisusi hondosi ornamentlorlo yaradilmisdi. Bu
prinsip Orta osr solcuq memarliginda 6ziinli daha aydin gostorir. Memarliq
dekorunda “girth” naxiglart ciddi riyazi qanuna tabedir. Bu naxislar
biitiinliiklo xatlorin bir-biri ilo ahongdar birlosmasindon yaranir. Ocomi
Naxcivaninin  yaradiciliginda  “girth”  naxiglarii  memarliq  kompo-
zistyalarinin qurulusunda on yiiksak zirvoys qaldirilir. Bu monada memarliq
obrazina giiclii tosiri baximimdan Yusif Kiiseyir oglu tlirbasi Azorbaycan
memarhiginda yeni morhalodir. Sokkiziizlii gévdesi olan bu abidonin iz
tagcalarinin diizbucaqli sothlori miirokkob quruluslu, iri elementli korpic
girih naxislar ilo Ortiilmiisdiir.

“Memar Ocomi Naxc¢ivani 6z sah asorindo-MOmina xatun tlirbosinin
memarliq dekorunda, Yiisif Kiiseyir ogiu tiirbasinde qoydugu konsepsiyani
inkisaf etdirorak korpic girih yaradicililigini tam zirvoaya qaldirmis sanki onu
yekunlagdirmisdir” [2, s.185]. Azorbaycan Milli Elmlor Akademiyasinin
miixbir lizvii memarliq doktoru C. Qiyasinin bu fikrinin no godor dogru
olmasini isbat etmoya calisacagiq. Bunun {i¢iin Yusif Kiiseyir oglu (sokil 3),
MoOmino xatun (sokil 4) tiibolori iizorindo olan miioyyon hondosi naxis
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kompozisiyast ilo Tiirkiya respublikasi orazisindo olan Kemah tiirbasi (sokil
2), Misirdo XIV asro aid olan bir mascid pancarasi lizorindoki hondasi naxis
kompozisiyalarinin (sokil 1) harmonik quruluslainin miiqaisoli tohlilini
vermok lazimdir. Sokil-5 do bu abidolor {izorindo hondosi naxis
kompozisiyalar1 ayrica gostorilmisdir.

Ovvalco naxis kompozisiyalarinin mahiyyastini arasdiraq. Sokil 6-da
diizgiin altibucaqli gofos sistemi gostorilib. Bu qofas sistemi 6 qlitbiilii vektor
gofosidir. Altibucaqgli simmetrik qruplarin miimkiin say1 5-o borabordir. Hor
alt1 qiitbds bu qruplarin say1 asagidakilardir:

6, 6', 3, 3a vo ya 3b. 6, 6' sxemlorindo bu qiitbiilorin ¢oxlugu
saxlanilir [5, s.131]. Qeyd etmok lazimdir ki, bizim todqiq etdiyimiz
ornamentlorin hamisi Ds sinifli simmetrik gofasdir. Bu sistemin asas fliquru
qiitb simmetriyasina malik olan bir istiqgamatdo donan fiiqur elementlordon
ibarotdir. Dénma bucaginmn periodu 60°-dir (0°, 60°, 120%). Siiriismo oxlar
arasindaki mosafalor 6z borabarliyini saxlayir.

Sokli 7-do Misirde Qahira sohorindo mascid pancarasi iizarindo hondosi
naxis kompozisiyasinin qrafiki analizi [3, s.415], sokil 8-do Yusif Kiiser oglu
vo Kemabh tiirbalorinin [1, s.136], sokil 9-da iso MOomins xatun tiirbasinin bag
taglar izorindo hondasi naxis kompozisiyalarinin qrafiki analizlori [1, s.134]
gostorilib. Gostarilon naxis kompozisiyalarinin qrafiki analizlori esasinda
onlarin qurulus zonginliklorinin miiqaisali tohlillorini verak.

Sakil 1. Misir.Qahira. Mascid pancarasi Sakil 2. Kemabh tiirbasi
iizorinds naxis sobokasi [S, s.61]
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Sakil 3. Yusif Kiiseyr oglu tiirbasi Sokil 4. Momina xatun tiirbasi

Sakil 5. Tadqiq olunan handasi naxis kompozisiyalari
a) Misir, pancara sobokasi b) Kemabh tiirbasi
¢) Yusif Kiiseyr oglu tiirbasi d) Momina xatun tiirbasi.
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Sakil 6. Diizgiin altibucaqh qafas [5, s.61]

Sakil 7. Tadqiq olunan hondasi naxis kompozisiyalarinin harmonik
qurulusunu miidyyon edan diizgiin altibucaqh gafas. a) 9sas fiquru eyni
istigamatdd olan handasi naxis kompozisiyasi iiciin b) 9sas fiqurlar
bir-birina nazaran 30° dénma bucag taskil edon handasi naxis

kompozisiyalar iigiin [5, s.61]

Gostorilon nasis kompozisiyalarin qrafiki analizlorini nozorden
kecirdikdo onlarin harmonik quruluslarinin on sadosinin Misirdoki moscid
poncorasi  lizorinds naxis sobokosinin  oldugunu goriiriik. Bu naxis
kompozisiyalariin harmonik qurulusunu miioyyon  edon diizgiin
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altibucagqli qofosdo osas fiiquru eyni istigamotdo olan hondosi ornament-
lordon ibaratdir (sok. 7 a).

Kemah va Yusif Kiiseyr oglu tiirblorinin harmonik quruluslari tamamilo
eynidir, MOmino xatun tiirbsosinin bas tagi lizorindoki hondosi naxis
kompozisiyasiin harmonik qurulusu iso Kemah vo Yusif Kiiseyr oglu tii-
rbalori tlizorindoki hondosi naxig kompozisiyalari ilo eyni olmasina bax-
mayaraq daha zongindir. Bels ki, har {i¢ tiirbanin hondssi naxis kompozisiya-
lar1 osas fiiqurlar1 bir-birine nozeron 30° dénmo bucag toskil edonhondosi
naxis kompozisiyalarundan ibarstdir. Bu faktor hor ii¢ tiirbado qiitb
noqtalori otrafinda yeni naxis elementlorinin yaranmasi ilo naticolonir (Sakil
8- do vo 9- da bu diizglin altibucaqlilar qirmiz1 xattlo verilib). Pancora
sobokoasi tizorindo olan naxis kompozisiyasinin harmonik qurulusundan daha
da zongin olmasni sortlondirir. indi iso MOmino xatin tiirbesinin bas tagi
lizorindoki hondoesi naxis kompozisyasinin daha zongin olmasi sortini
gostarak.

b

N

Sakil 7. Misir, Qahira. Mascid pancarasi iizarinds naxis sobakasi
handasi ornamentin grafiki analizi [3, s.415],
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Sakil 8. Yusif Kiiseyr oglu vo Kemabh tiirbalari.
Bas tag iizorinds handasi naxis kompozisiyasimin qrafiki analizi [1, .136]
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Sakil 9. Momina xatun tiirbasi.
Bas tag iizorinds handasi naxis kompozisiyasinin qrafiki
analizi [1, 5.136]
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Sakil 10. Tiirbalar iizarinds tadqiq olunan handasi naxis kompozisiyalarinin
harmonik qurulusunu miiayyanlosdiran
diizgiin altibucaqh qofas.
a) Kemah va Yusif Kiiseyr oglu tiirbalari.
b) M6mino xatun tiirbasi

Sokil 10-da tiirbolor 1iizorindo todqiq olunan hondosi naxisg
kompozisiyalarinin  harmonik  qurulusunu  miisyyonlosdiron  diizgiin
altibucaqli gofos sistemi gostorilib. Qofos sistemlorini miiqayise etdikdo
goriiriik ki, Momino xatun tlirbosinin hondesi naxis kompozisiyalarinin
harmonik qurulusunu miioyyonlosdiron diizgiin altibucaqli gqofas sistemi (sok.
10 b) Kemah va Yusif Kiiseyr oglu tiirbalori iizorinds todqiq olunan hondosi
naxis kompozisiyalarinin harmonik qurulusunu miioyyonlosdiron diizgiin
altibucaqli gofos sistemindon (sokil 10. @) daha zengindir. ©vvalki halda
daxils kecid bir morhoalodon ibaratdirse, burada daxils kecid iki morhalalidir.
Mbohz bu faktor Momino xatun tlirbasinin harmonik qurulusunun digor
tiirbalartin harmonik qurulusundan daha da zongin olmasini sortlondirir.

Indi todqiq olunan abidolorin insa olunduglari tarixlori gdstorok.

Yusif Kiiseyr oglu tiirbasi: 1165-ci il.

Momins xatun tilirbasi: 1186-c1 il.

Kemabh tiirbasi XII asrin sonu, XIII asrin avvallari.

Misirds mascid pancorasi lizarindoki handasi naxis kompozisiyasi: XIV
asr [5, s.132]

Natico olaraq gostera bilarik ki:

1. Naxc¢ivan-Maraga memarliq moktobina aid olan memarliq formalar

inga tarixi daha qodim olmasina baxmayaraq harmonik qurulusuna
gors daha da zongindir.

19



Qadir Oliyev

2. Bu moktobin yaratdigi memarliq formalar1 orta osr Yaxin vo Orta Sorq
miisolman memarliq formalarinin formalasmasina yonoldici tosir
gostarib. Belo ki, bu memarliq formalar1 Nax¢ivan-Maraga memarliq
formalarinin quruluglarin1 ya tokrar edir (Kemah tiirbasinin hondasi
naxis kompozisiyasinin harmonik qurulusu Yusif Kiiseyir oglu
tiirbosinin hondasi naxis kompozisiyasinda oldugu kimi. Insa tarixi
arasinda olan forq 26 il), ya da onlarin harmonik qurulusundan daha
sadodir (Misirdo poncaro sobokosinin hondasi naxis kompozisiyasinda
oldugu kimi, Insa tarixi arasinda olan farq toqribon iki osr). Beloliklo
biz tadqigat noticasindo AMEA-nilixbir iizvii, memarliq doktoru C.
Qiyasinin yuxarida gostorilon fikrinin no godor dogru oldugunu isbat
etdik.
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G. Aliyev
Development and expansion of architecture decor in Ajami's works

Keywords: Tomb, composition, geometric harmony, area of expansion,
pattern network.

The forms belonging to the Nakhchivan-Maragha school of architecture
are richer due to their harmonic structure, although the history of construc-
tion is older. The architectural forms created by this school had a direct in-
fluence on the formation of medieval Muslim architectural forms in the
Middle East. Thus, these architectural forms either repeat the structures of
the Nakhchivan-Maragha architectural forms or are simpler than their har-
monic structure. The article proves the expansion area of Nakhchivan-
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Maragha architectural forms and the influence of these forms on the for-
mation of architectural forms in the Middle East, including Anatolia. For this
purpose, a comparative analysis is used to compare the geometric patterns of
the tombs of Yusif Kuseyr oglu and Momina Khatun belonging to the Na-
khchivan-Maragha School of Architecture with the Kemah tomb in the Re-
public of Turkey and the window of a mosque in Cairo, Egypt. The fact that
it is older, the richness of the structure is proved by convincing evidence.

I'. An1ueB

Pa3BuTHe U paclimpeHue apXUTEKTYPHOI'O /IEKOPa B TBOPYECTBe
AKaMH

KiroueBbie cioBa: Mas3onel, KOMIO3ULINS, T€OMETpUYECKasi rapMo-
HUS, 00JIaCTh PACIIMPEHUS, Y30pHAsI CETh.

®opmsl, npuHaiekamye HaxubiBaHO-MaparnHCKONH apXUTEKTypHOU
HIKoJIe, Ooraye CBOEM rapMOHHUYECKOH CTPYKTYpOM, XOTSI MCTOpUS CTPOU-
TesibeTBa Oonee apeBHssA. Co3qaHHbIe STON LIKOJIOW apXUTEKTYPHbIE (POPMBI
OKa3aJId HEMOCPEJCTBEHHOE BIUSHHE Ha (OPMUPOBAHHE CPEIHEBEKOBBIX
MYCYJbMaHCKHX apXUTEKTypHBIX (opM Ha bimxuem Boctoke. Takum o6pa-
30M, 3TH apXUTEKTYpHBIE (HOPMBI JINOO MOBTOPSIIOT CTPYKTYphl HaxubIiBaHO-
MaparuHckux apxXMTeKTYypHBIX (GopM, JUOO TMpole MX TapMOHHYECKOH
CTpYKTypbl. B crtatbe oOocHOBBIBaeTcsi pacimupeHue apeana HaxubiBaHO-
Maparckux apxuTeKTypHBIX (GOpM U BIMsSHUE 3TUX (popM Ha popMHUpOBaHUE
apxXuTeKTypHBIX (opM Ha bmmxnem Boctoke, B Tom uucne B Anagonuu. C
9TOM LIEIBIO MPOBOAUTCS CPAaBHUTEIBHBIN aHAIIU3 F€OMETPUUYECKUX Y30pOB
mag3oiielr FOcuda Kyceitp orny m Momunsr XatyH, npuHaaiexanmx Hax-
YbIBAHO-MaparuHcKol apXMTEeKTypHOH mmikoise, ¢ Mas3oneir Kemax B Ty-
peukoii Pecriyonuke n oknom meuetu B Kaupe, Eruner. To, uto oHa cra-
pHUHHBIE, OOTaTCTBO CTPOEHMs JJOKa3bIBAETCS yOEAUTENbHBIMU J10Ka3aTellb-
CTBaMH.
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3apuna3 Uman3ane

HNucTuTyT apxutekTypsl U uckyccts HAHA
HaY4HBIM COTPYIHUK
YAK 79.03 (09)

O ITPOBJIEMAX PEKOHCTPYKIIMU IIEHTPAJIBHOM YACTH
CBAIIEHHOI'O I'OPOJA MEKKHU

AnHoTtanus: CerogHs UHTEpEC K UCTOKaM, K IIyTSAM Pa3BUTHS BEJIUKOU
MCIIAMCKOW IMBWJIM3ALIMYU U €€ TPaIUIHIM, KaK KyJIbTYPHOMY U OOIIECTBEH-
HOMY SIBJICHHIO OTPOMEH, M OH Pa3BUBAeTCs IO Hapacrawoueid. Mcmamowm,
€ro CBSUICHHBIMM MECTAMH HWHTEPECYIOTCS HE TOJBKO TE JIFOAH, KOTO-
pble omyIiawT ceds MycylbMaHaMM, HO TaKK€ U MPEACTaBUTENIN HHOM
KynbTypbl. HacTosmas crares nocBsEHa BOIPOCAM PEKOHCTPYKIUHU LIEH-
TpaJIbHOM 30HBI cBALEHHOro ropona Mcenama - Mekku. M3yuenue marepua-
7a 1 GaKThl MOATBEPXKJAIOT, YTO C FOJaMH, ITOKa el mpouecc GopMHUpoBa-
HUS apXUTEKTYPHO-IUIAHUPOBOYHOM CTPYKTYpBI, HAOIIOAAICS U POCT ropo-
J1a, IPOBOAWIIACH I'PAaIOCTPOUTENBHBIE MEPOIIPUATHS 110 paclIMpeHuo Mac-
JOKUT anb-XapaMm. s co31aHus JIydIIuX YCJIOBHM JUIsl TaJOMHHUKOB, TpeOo-
BAJICSL CHOC CJIOXKUBILIEHCA TOPOJCKOW TKaHHM BOKpYr medeTH. IlocTosHHO
pacumpsisch, OHa BOUpaia B cedsl IpOCTPaHCTBO, onosichiBaromee Kaady mo
IIEPUMETPY BMECTE C HAXOIMBIIMMUCS TaM NaMATHUKAaMU apXuTeKTypsl. [1o
9TOW NPUYMHE, K COXKAJICHUIO, MHOTME NaMATHUKM ciama, cBsi3aHHbIE C
camuM IIpopokom u ero cembel He TOXKWIM 0 HaIuX JHEH. B cratbe pac-
CMaTpHUBAIOTCS BOIPOCHI, CBSI3aHHBIE C ATOM MpoOIeMOi U Mepbl MpenpH-
HATBIE TOCYIapCTBOM 10 PEKOHCTPYKLIIMHA U MOJEPHU3ALUN TOPOJA.

KioueBbie caoBa: Mcnam, Mekka, Macmpkun anbs-Xapam; apXUTEKTy-
pa, MMaMATHUKA

CeroniHss MHTEpEC K HUCTOKaM, K MYTSIM Pa3BUTHS BEIMKOM HCIaMCKON
UBWIN3ALUH, TPAJULMSIM HCIAMCKOTO MHpa, Kak KyJIbTypHOMY M 0Olie-
CTBEHHOMY SIBJICHHUIO OTPOMEH M Pa3BHUBAETCS IO Hapacraromen. Mcmamowm,
€ro CBAUICHHBIMM MECTAMH HWHTEPECYIOTCS HE TOJIBKO TE JIIOIU, KOTO-
pbple OLIymalT cel0s MycyJbMaHaMH, HO TakXe TMpEeACTaBUTEIN WHOU
KynbTypbl. Korna roBopum o cBsleHHBIX MecTax lciama, KOHEYHO Ke, B
MIEPBYIO OYepelib, UMeeM B BUy Mekky n Macpkua anb-Xapawm.

N3yueHHble MaTepuasbl U (akThl MOATBEPXKIAIOT, YTO C FOJaMHM, MOKa
nien npoiecc (GOPMUPOBAHUS APXUTEKTYPHO-IIJIAHUPOBOUHOM CTPYKTYphI
Mekku, HabIIOAAICS U POCT TOPOJIa, IPOBOIMINCH I'PAJOCTPOUTENBHBIE Me-
ponpusTHs 1o pacmupeHuto Macmxun ane-Xapam. M3BecTHO, 4TO  Bax-
HEUIIUM YCIOBUEM IIPU PEKOHCTPYKLIUU HCTOPUYECKUX TOPOJIOB JOJKHO
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OBITh COXpaHEHHE HX OOIeld KOMIIO3UIUHU, KOJOPHUTA, APXUTEKTYPHO-
XyJI0KECTBEHHOM Cpejibl, OEpPEeKHOE OTHOIICHUE K BBIJAIOIIUMHUCS 00pa3iam
3014€CTBa, K psAA0BOH 3acTpoiike. K coxaneHnuto, mo 0ObeKTUBHBIM MpPUYH-
HaM, COOJTIO/IEHUE 3TUX YCIOBUN B MeKKe ObLII0O HEBO3MOXKHO.

Jlia cozmaHusi Ty4IIUX YCIOBUH JUIS MaJIOMHHKOB, TpeGoBalics CHOC
CJIOKMBILIETOCS] TOPOJICKOM TKaHU BOKPYT MEUETH, U OHA IMOCTOSIHHO PaCIlIy-
psisick, BOUpana B ce0st mpocTpaHCcTBO onosichiBaroliee Kaady no nepumetpy
C HAaXOJUBIIUMUCS TaM TMaMSITHHUKAMU apXUTEKTyphl. [lo 3Toil mpuunHe, K
CO’KaJIeHHI0, MHOTHe namsaTHUKU Mcnama, cBsizanHble ¢ camuM [Ipopokom u
€ro CEMbEH HE JIOKUJIM 10 HAIUX JHEH.

O cymiecTBOBaHWM MHOTHX HaXOIMBIIHUXCS PSAOM U COCEACTBYIOLIUX C
Maradom (oxpyxaromasi KaaOy ruiomass) 10MOB, HAIOMUHAIOT JIMIIb BO-
pota Macmxuj anb-Xapam, Ha3BaHHBIC B UECTh UX BIIAJIENbIIECB, B T.U. TAKUE
kak ba0 an-Habu (Bopora [Ipopoka) — IIpopok Myxamme BXOIUI depe3
HUX Ha Tepputoputo KaaObl oT HaxoauBIIErocs: MOOIU30CTH JOMa KEHBI —
Xamumxel, bab-Mopaxum — oTKyzAa, 10 NMPEeAAHNIO, HAIIPABIIIICS HA CTPOU-
tenbeTBo Kaaosl [Ipopok Mbpaxum, bad 6any-Xammm — BOpoTa OT KBapTa-
na, rae ooutan pox [locnanauka Amaxa, bab Ay — OoT J0Ma JBOIOPOIHOTO
Opara [Ipopoka, bab A66ac — ot gqoma asau IIpopoka, bad-bussn - ot qoma
copatnuka [Ipopoka u nepBoro my>a3una Mcinama, ba6 Ymm Xanu — ot no-
Ma nouepu Anu 6un A6y Tamuba, bab Omap Oun Aac — OT 10Ma CIIOJABHIK-
Huka [locnanHuka Asnaxa v T.1.

OTO TONBKO HE3HAUUTENbHAs YacTh MOTEPSHHBIX MaMSITHHUKOB TOPO-
J1a.9TOT MPOLECC MPOJIOIKAETCS 10 CUX TIOpP.

Hctopudeckune (axkThl yka3zbIBalOT Ha TO, YTO rocyaapctBo Kopones-
ctBo CaynoBckas ApaBHsi Ha BCEX dTanax pa3BUTHS MEKKH, MOCTOSTHHO
NpEeINPUHUMAET BCAYECKHUE MEPBI AJSl YIYUIIeHHs YCIOBUN KU3HU B TOPO-
ne.

IlepBoe necsatuierne XXI Beka cTajio CBUAETEIEM HEBEPOSATHOIO YBE-
JMYEHHUs YHClia TAJOMHUKOB, COBEpIIAIOMINX o0s3arenbHble o0psabl Mcna-
Ma - XaK U YMpy.

Hecmotps Ha TO, 4TO B OKpECTHOCTAX MEKKH CYIIECTBOBAJIU PalOHBI,
COOTBETCTBYIOIIME COBPEMEHHBIM CTPOUTENBHBIM TPEOOBAaHUSM W HUMETHU
BCE BHJIBI YCIIYT, OBICTPBIN POCT HACEICHHUS U HEXBATKa 3€MeNb JJIsi CTPOU-
TEIHCTBA HOBBIX OOBEKTOB BHOBH MPUBENU K KOHIIEHTPALIUU BOKPYT MEUETH
OOJIBIIIOTO YKCIa 3AaHUN Ha HEOOJBIIION TUIOMAIU. A 3TO, B CBOIO OUYEPE/ib,
CTaJ0 MPUYMHON yBEJIIMUEHUS BHICOKOM MJIOTHOCTH HACEJIEHUs B IIEHTPE IO-
ponaa, K aBTOMOOMJIBHBIM TIPOOKAM M JaBKE JIFOJICH Ha Y3KUX, PACCUUTAHHBIX
JIUIIB JUTS TIeIIEX0/10B, YIUIlax. C rogamu ynuIbl IEHTPATbHONU YacTh
ropojaa, npuMmslkaromue Kk Macmkua anb-XapaMm, CTalyd ¢ TPYAOM CIpPAaB-
JSATBCS ¢ BCE YBEIMYMUBAIOIIUMCS PUTOKOM MaJOMHUKOB BO BpeMsi XaJKa.
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HexBaTka MecT B CyIIECTBYIOUIMX B rOpoJie TOCTUHUIIAX, HETOCTATOYHOCTh
NapKOBOK, HAIIPsDKEHHE B 0071aCTH 00CITY>)KUBAaHUS TAK)KE YCIOKHSITU JKU3HD
najoMHUKaM U ropoxaHam.Kpome Toro, skuiipie 10Ma, B CHEIIKEe TOCTPOCH-
HbIE TIPUE3KUMH Ha BBHICOKOM penbede, B KOTOPBIE MOXHO OBUIO MONACTh
JIUIIb TI0 JIECTHUIIAM, HE UMEJIH JOCTYyMa AJis MOXKapHbIX MAIIUH U HE OTBe-
Yajgy CaHUTApHBIM HopMaM. KX >KWJIBIBI HMCOBITBIBAJIM HEXBATKY BOJBI,
ANEKTPUYECTBA, MAPKOBOK, KaHAJIM3AI[MOHHON CHUCTEMBI, a TaKkXKe HMEeIn
npo0JIeMbI ¢ BBIBO30M OBITOBOrO Mycopa. Bee 3T akTopsl co3aaBaiy auc-
TapMOHHIO ¢ O0IIeH KOMIIO3UILIMEH TOpoAa U ObLIU COMPSIKEHBI C MHOTUMU
OTpULATENIbHBIMM MOMEHTaMH, IIPUCYILIUMHU HE TOJIbKO MEKKe, HO U IpYyIUM
ropojiaM Mwupa, rjae HabmogaeTcst pocT ypoaHuszauu. ITo HETOIHbIN nepe-
YEeHb CYMIECTBYIOIIUX MPOOJIEeM, KOTOpoe Aenano MeKKy ropojioM Heymaoo-
HBIM JJISl JKU3HH, YMEHbIIas ee 3HaueHue, U 3¢G(HEeKTUBHOCTh paHee OcCy-
IIECTBJIEHHBIX MPOEKTOB. JlJI JIMKBUAALMU ITUX NPOOJIEM TrOCyAapCTBOM
OBLIM MPUJIOKEHBI MHOTOYHCIICHHBIC YCHIIUA, B T.4. ObUIM CO3/1aHbl CHEIIU-
QJIBHBIC TPYNIIBI JUISI COCTABIICHHS TEHEPATbHOTO TUIaHA TOPOJIa, OOHOBJICHBI
pa3paboTaHHbBIE 10 3TOTO CTapble IJIaHBl €ro Pa3BUTHUS, KOTOpbIE HA 3TOT
MOMEHT HaXOIWINCh B cTaauu peanu3anuu. OqHaKo BCe OHM HE ObUIN J0-
CTaTOYHBI, YTO BHI3BAJIO HEOOXOIUMOCTh JaTbHEHIIIEro paciupeHHsl CBATHIX
MECT COOTBETCTBEHHO HACEJICHUIO TOPOJia U C yUYETOM MPUE3KHX.

EctecTBeHHO, Mpu TakoM MOJIOKEHUH HY>KEH ObUT OCOOBINA MOAXOI K
Pa3BUTHIO TOPOJA.

B 2007 romy mnoxoiinbiii Koponbs AOnymina pacnopsauics MPOBECTH
OecnpenieieHTHOE paciiupeHrue Macmpku ajib-Xapam.

OTO0 cTano caMbIM OOJBIIMM paclIMpeHrneM MacpKuJl anb-XapaM B UC-
Topur MeKKH, Ha3bIBaeMbIM «paciupenueM Koposast AGaymib», cTOMMO-
cThio B 21 mupna. nomnapos. [lnmanupoBanach, 4To Mocjae paclIupeHusl, Iio-
manae Macmxua anb-Xapam yBeldnuuTcs BaBoe. [Ipeamomnaranock, uro3a-
IUIAHUPOBAHHOE MIPOEKTOM CTPOUTEIHCTBO HOBOTO OIPOMHOI0 KOpIyca Me-
YeTU U TUTaHTCKHEepaOOThl MO0 PEKOHCTPYKIMHU JKUIIBIX paiiOHOB BOKpYT He-
ro Oynyt 3akoH4eHbl K 2030 romy. [IpoekT KypHupoBajicsi caMUM KOPOJIEM,
KOTOPBIA JIMYHO MHTEPECOBAJICS BCEMH JETANSMHU IIPOEKTa U BHUMATEIBHO
o0cyskJa npeagaraeMple IIaHbl CO CIIEHUATNCTaMU - MPOPECCHOHATAMH.

CrpoutenpHble paboThl B paMKax OecrperieleHTHON B UCTOPHM Topoja
nporpammbl pa3Butus Hadanuck B 2009 roay (1430r.x.). CoxpaHss MeueTh
KaK cep/iie ropoja, Bce coObITHSI CTalM pa3BopauyuBaThcs BOKPYT Hee. Pe-
[IEHO ObUIO TMOYTH IMOJHOE M3MEHEHHUE OKPYKAIOIIYI0 €€ CIOXKUBLIYIOCS
CTPYKTYpy. Y4YacToK, OKpyxaromuii Macmkun anb-XapaMm IpeBpaTuiics B
OOJIBIIYIO CTPOUTENBHYIO TUIOMIAIKY.

Ha atot pa3 pacummpeHne oxBaTbIBalO MEUETh W NpHIIETalOIIMe K HEH
parioHbI C CEBEPHON M CEBEPO-3aMaHON CTOPOHBI.
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B sToM Mekka pe3ko oTanyanach OT APYruX ropoJoB Mupa. B otinuue
OT JIPYTUX HCTOPUYECKUX TOPOJIOB, TJI€ PEKOHCTPYKIUS 3aCTPONKH, Mpe-
CTaBJISIIOIIAs HAHMOOJIBIIYI0 apXUTEKTYPHYIO U UCTOPUKO-KYJIBTYPHYIO LI€H-
HOCTb, KaK MpPaBWJIO, OIPAaHUYMBACTCS PEMOHTOM WJIM BHYTPEHHUM IIepe-
o0opy/soBaHUEM 3[JaHUI JIJIs1 COBPEMEHHOI'0 MCIOIb30BaHusl, B Mekke mac-
mTa0bl BMEIIATEIHCTBA OBUTH paJWKalbHBIE. B paMKax 3TOro paciidpeHus
Macmxug anb-XapaM pa3pyuieHbl ObUIH 1ielible KBapTaibl. i pacmupeHus
MeueTH MoTpedoBasioch cHecTH 2350 TOCTUHUYHBIX, OQHCHBIX U JIPYTHX
31aHui BOKpYr medetu. Ta xe ywyactb nmocturia u 1900 xuneix qomoB. B
KaueCcTBE KOMIICHCAIIMK BJIACTH 3aIUIaTWIM X03seBaM cTpoeHuit mo 500 Toic.
puanoB (okono 133 Teic. motapoB) 3a KBajgpaTHbId MeTp. OOmas cymma,
BBITUVIAYCHHAS 32 OTKA3 OT IpaBa COOCTBEHHOCTH Ha 3/IaHUS BOKPYT MEYETH,
cocraBuia okoisio 100 munmuapaos nomiapos. JIroau, KOTOPbIE KUIU B 3TUX
palioHax nepeexajyd B HOBbIE MPUTopoAbl MeKku, I1e Lenble pailoHbl Oec-
IJI0JTHOM KAMEHUCTOW ITYCThIHU MPEBPATUIIMCH B COBEPLIEHHO HOBBIE KUJIbIE
KOMIUIEKCBI U TOPTOBBIC pailoHbI, ¢ OyJIbBapamMu, pe3KO KOHTPACTUPYIONUMU
C Y3KMMH U3BWIKMCTBIMU YJIOUKaMu Bo3Jie Macmpkua anb-Xapam.

Hcropuueckas «lllamwuiiitay (CeBepHbIil) ObUIa OOHMM M3 KBapTajoB,
CHECEHHBbIX B MOJb3y IpaHAMO3HOro pacimupeHus. HakanyHe sBakyanuu
JKUATEJIEH KBapTaya, 3a KOTOPOW MOCIIEIOBAJIO €r0 YHUUYTOKEHHUE, TaM HACUHU-
ThIBajoCh 1240 3manuii. MHOTHE W3 HUX OBLIM YaCTHBIMU JOMaMH C KBap-
THpaMH, OOJIBIIIOE KOJUYECTBO KOTOPBIX CIYKHJIM HOWIETOM JJisi TTaJJOMHH-
KOB BO BpeMs ce30Ha Xa/ka,B TO BpeMs Kak Apyrue (pyHKIHOHUPOBAIH B
KauecTBE IMOJTHOIICHHOTO XWJbsl. BHE ce€30Ha MaJOMHMYECTBA 3/1€Ch MPOKHU-
Bano 18-20 ThIc. )KUTENEH, a BO BPEMSI HETO YUCIIO MPOKUBAIOIINX TOCTUTA-
10 10 140-150 ThIc. yenoBexk.

Cynnba crapoii 3acTpOWKH, HUMEIOIIEH HCTOPUKO-KYIbTYPHYIO II€H-
HOCTh, BOJIHOBaJla BCEX — TOCYJAapCTBO M PAMOBBIX TpakaaH crpaHbl. Kak
Tonbko paiioH «lllamwuiiitay ObLT HameueH NJs CHOCa, TPYIIA OTBETCTBEH-
HBIX JIMII, Ha3bIBatoIuX ce0s «I[larpuoramu Mekku» MOCTENIUIN OCMOTPETh
U 32JIOKYMEHTHUPOBATh €€ apXUTEKTYypHOE Hacjeaue, Mpex/ie 4eM OHO OyaeT
HaBcerja yrepstHo. OCHOBHBIM YYacTHHKOM IpoekTa Oblia «Umraniyyun» -
BeJylIasi cay/l0BCKash apXUTEKTYpHO-IU3aliHepCKasi KOMITaHus, 0a3upyrola-
scst B Mekke. TlomnmepkuBanu u nmomoranu «Umraniyyun» MHOTHE APYyTHE
COOTBETCTBYIOIIME OpPraHU3allMi, B TOM YHCIE MYHULUIAIUTET Tropojaa
Mexkku u np.Ilnansr komnanuu «Umraniyyun» ¥ €€ TapTHEPOB MO H3yde-
Huto Hacneaus kBaprana «lllamwifitay ObLTH NEHCTBUTEIHHO BCEOOBHEMITIO-
IIMMHU ¥ MacIITaOHBIMU. BayxHO# 3a7a4eit STUX JII0Ie ObUIO MCYEPITBIBAIO-
iee HaTypHOe 00cleOBaHNUEe KBapTaia, KOTOPBIA SBISJICS BAXKHOW COCTaB-
JSoUIe ropoAa B TeueHUe Bcel ero uctopuu, ¢oro ¢ukcauus u oomep
3/1aHUM, UMEIOIINX aPXUTEKTYPHYIO M HCTOPUYECKYIO IIEHHOCTh, U CpPEeAu
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HHUX 52 3maHusg oco0oro 3HaueHus. B ux miaHbl BXOIUIIN, TAK)KE, COCTABIIE-
HUE OOMEpHBIX YEPTEX,EH, TOUHOW XapPaKTEPUCTUKH MAMSITHHKOB, TAFOIIMX
HarISIIHOE TPEJICTABIIEHNE O XYJAO0KECTBEHHO IIEHHBIX JJIeMEeHTaX. YacThio
3TOrO IUIaHA SIBIISUTHCH YTIyOJIECHHOE HM3Y4YCHHE CTPOHUTEIBHBIX IMPHUEMOB,
CTPOUTEIILHON TEXHHMKH, CIIOCOOOB MPOEKTHUPOBAHUS TEX WJIM WHBIX KOH-
CTPYKLMH, WX XapaKTEPHBIX OCOOCHHOCTEH, IMOJMYEPKUBAHUE HMCTOPHUKO-
APXHUTEKTYPHOTO 3HAYCHUSI TUX NMaMSATHUKOB C ILIEJBIO MX IMPOIAraHbl, CO-
3naHue UGpPoBol OMOIMOTEKH WM XPaHWIMIIA CO Bce mHGpopmanuei o
TPAAUITMOHHONW apXUTEKType MEKKH, JOCTYIMTHOW CTYJEHTaM U HMCCIIeI0Ba-
TCJISIM.

Pucynok 2. Paiion "lamuiiiia" mocie cHoca
Opnako uMX MaciITaOHbIE MJIaHBI OB COpBaHbl padOTaMM MO CHOCY,
KOTOpbIe HEOOXOAMMO OBLIO OCYIIECTBUTH KaK MOXHO CKOpee, YTOObI Mpo-
JIO’KUTh IyTh JJI1 HOBOTO pacmupeHns Macmxuna anb-XapaM, NpeioKeH-
Horo kopojeMm AOaysioil. Tem He MeHee, XOTS aBTOPHI BBIIIECYKA3aHHOTO
IUIaHa, U OBUIM pa30yapoBaHbl HEOKUIAHHBIM JIJISl HUX Pa3BUTHEM COOBITHI
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U TE€M, YTO UX IIeJIU He ObUIM MOJHOCTHIO JOCTUTHYTHI, OHU IOCUUTAIIH, YTO
cienany 0ojee 4eM J0CTaTO4YHO. /i momynsipu3aluy ¥ yBEKOBEUCHUS Te-
Mbl paiiona «lllamuiiiia» npomokaroTcs paboThl MO CO3/IaHUI0 CEPUU aKa-
JEMUYECKUX HayYHO-UCCIIEOBATEIbCKUX U COLMAIBHO-KYJIbTYPHBIX MEpO-
HOPUATUIA U IPOTrpaMM, KaK Ha pOAMHE, TaK U 3a pyOexxoM. XoyeTcsl HaleaTh-
Csl, YTO B XOJI€ 3TOTO Ipolecca OyaeT co3aaHo OeCleHHOe HacaeIue s 1o-
TOMKOB.

Pucynok 3 Kunaslie toma B paiione " lamuiiiia"

CHoc 31aHMit ObIT 00YCIIOBJIEH M ONPaBJaH CHEUPUUECKUMU 3a/la4aMu
PEKOHCTPYKIIMU U OOHOBIIEHUS TEPPUTOPUH BOKPYr Macpku anb-Xapam.
Kak roBopun Kopons A6aymna 6un AGayna3us: «Mbl UCXOAUM M3 PETUTH-
o3Hol oTBeTcTBeHHOCTH KoponesctBa CaynoBckoir Apasum». Koposis Tak-
K€ 3asBJII, YTO PacXoA0BaTh CPEACTBA HE3aBUCHMO OT JOCTaTKa M IOJO-
KEHUS JUISl YIYYIIEHUs YCJIOBMM JUIs NMAJOMHHUKOB SIBJISIETCSI €r0 CBATOM
0053aHHOCTBI0. DTUMHU CJIOBAMHU OH Jaj MOHSTh, YTO MpOrpaMMa paciiupe-
HUSl JIOJDKHA TPOJIOJIKATHCS,, HECMOTPSl HAa PACTYILYI0 03a00YE€HHOCTh I10
MOBO/IY CHOCA UCTOPUYECKON YaCTH U MacIITabOB pa3BUTH MEKKH.

[Tocne cmepTu cBoero eMMHOKPOBHOTO Oparta AOmymnel Oun AOmyna-
3u3a, 23 suBaps 2015 roga (1437r.x.) koposem CaynoBckoit ApaBuu u Xpa-
Hutenem J[Byx CBsATbIHB cTayl HacnenHbld npuni Canvan OuH AOmynasus
Anp Cayn. OH npopoikaer Hayatble AOaymnioi OuH AO1yna3u3oM Mpoek-
ThI IO PEKOHCTPYKIIMU ¥ MOJIEPHU3ALIUU TOpOJia U IIeJICHANIPABICHHYIO Jes-
TEJIBHOCTh 110 M3MEHEHHIO paHee c(hOpMUPOBABIIECHCS TPaJOCTPOUTEIHHOM
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cpenbl Mekku. Kopoib niposiBiisier 3a00Ty o Oyaymem Mekku u1 MeauHsl, ¢
LEJIbI0 COOTBETCTBUS UX cTarycy. OH 3asBHII O HEOOXOAMMOCTHU MOBBIIICHUS
YPOBHS OpraHu3anuu Xaaka. boblyto moMoIs eMy B 3TOM Jielie OKa3bIBa-
€T €ro CblH W HacJIEJHBIA MpHUHII, NpeAcenaTeslb coBeTa aupekropoB Kopo-
JIEBCKOM KOMHMCCHU MO CBAIIEHHOMY ropoay Mekka u cBAThIM MecTaM My-
xammen; OuH Canman OuH AOmynasu3. YKa3aHHAs Ie7b CIYKHT HaJICKHBIM
OpPUEHTUPOM, TaK)Ke, U JJIS JIML, OTBETCTBEHHBIX 3a BHIMOJHEHHE ITUX MPO-
€KTOB.

CeronHs NPOHCXOAUT «BTOPOE POXKIEHUE» TOPOJa, PEIIUTEIbHOE Ie-
PEOCMBICIIEHHE CTPYKTYpPhI €ro LeHTpa. ['opoa moiydaer HOBYKO (yTypu-
CTHYECKYI0 (pOpMY, COOTBETCTBYIOIIYIO CBOEMY M3MEHHUBILEMYCS COIEpiKa-
HUIO, JUIS KOTOPOTO HEMpHUrojaHa crapas obosiouka. ['opox MeHsiercs Ha
HAIIMX TJIa3ax, ¥ KaKuM eMy ObITh MoKaxeT HaMm Oynymiee. Ho, kak Obl HU
MeHsIa CBOM OOJNMK coBpeMeHHass Mekka, OHa pa3BUBAETCS B JIOHE OJHOMI
IPagoCTPOUTEIHLHONU CUCTEMBI, OCOOEHHOCTH KOTOPOW COXpPAaHSIaCh Ha BCEX
sTanax, B koropoir Cestas Kaaba u Macmkun anb-XapaMm ocTaroTcsi cepi-
[[EM TOpojia U MECTOM, Ky/ia CTPEMSITCS JIIOJH CO BCETrO CBETA.
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Z.. Imanzade

On the reconstruction problems of the central part
of the holy city of Mecca

Key words: Islam; Mecca; Masjid al-Haram; architecture; monu-
ments

Nowadays, an interest in the origins of the great Islamic civilization,
the way of its development and traditions, as a cultural and social phenome-
non, is enormous and developed increasingly. In Islam and its holy places
are interested not only those who feel like a Muslim, but also representatives
of a different culture. This article, devoted to the issues of reconstruction of
the central zone, confirms that over the years, while the process of formation
of the architectural and planning structure was going on, the city also grew,
it was carried out urban planning work of expanding the Masjid al-Haram.
The creation of better conditions for pilgrims required the demolition of the
existing urban fabric around the mosque. Its gradual expansion was accom-
panied by the absorption of the space that encircles Mecca - the holy city of
Islam. The study of the material suggests that the architectural monuments
along the perimeter of the Kaaba were demolished. Unfortunately, for this
reason, many Islamic monuments associated with the Prophet himself and
his family have not survived to this day. The article examines the problems
associated with this issue and the measures taken by the state for the recon-
struction and modernization of the city.

Z.. Imanzada

Miiqaddas Makka soharinin markazi hissasinin barpa
problemlari haqqinda

Acar sozlar: Islam, Mokko, Moscidiil-Haram; memarliq, abidolor

Bu giin Islam sivilizasiyasmin inkisaf yollari, islam diinyas1 ononalori
modoni vo ictimai bir tozahiir kimi diggat moarkozindadir vo bu diqqgoat get-
gedo daha da artmaqdadir. Islamla, onun miigoddos yerlori ilo yalniz 6ziinii
miisalman sayan soxslor deyil, digor madoni ananaslarinin niimayandolori do
maraqlanirlar. Mogalo Islamin miiqoddos morkozi olan Mokko soharinin
morkozi zonasinin barpa masololoring hosr olunmusgdur. Senadlarin tahlili vo
faktlar stibut edir ki, illor uzunu memarlig-planlagma strukturunun formalag-
mas1 9snasinda gohorin inkisafi vo Mascid al-Haramin genislondirilmasi tigiin
miixtolif gohorsalma todbirlori hoyata kegirilmlsdir. Zovvarlara yaxsi soraitin
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yaradilmasi {i¢iin moscidin otrafindaki sohor tikililori sokiilmiis vo moscid
durmadan boyliyarok Kobanin biitlin perimetri boyu fozani1 oradaki memarliq
abidoiori ilo birlikdo monimsomisdir. Bu sobabdon Mohommaod Peygombor
vo onun ailasi ilo bagl olan bir ¢ox islam abidslari bizim diivriimiize qodor
golib c¢atmamigdir. Mogqalodo bu problomlo baglhi mosalolor vo dovlat
torafindon gohorin barpast vo miiasirlogdirilmasi ti¢lin gotiiriilmiis 6l¢tilordon
sOhbat acgilir.
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SORQ MEMARLIGININ AVROPA MEMARLIGINDA
iZLORi

Xiilasa:Islam memarhiginin diinya modoniyyatino {imumi tosiri vo bu
tosir sayosindo yaranan yeni memarliq dissiplinlori vo {islublarini otrafli
tohlil etmoyo ehtiyac var. Bu zorurot sadoco forqli modoniyystlorin
toqqusmast zamani yaranan yeniliklori dyronmokdon deyil, eyni zamanda
golocok dayisikliklors hazir olmagq tolobindon yaranir. Umumiyyatlo miiasir
dovriin siyasi voziyyati do Islam modaniyyatinin biitiin doyarlerinin daha da
dorindon arasdirilmasinin vacibliyini tosdiq etdi. Qeyd edok ki, bolke do
digor inanclardan daha ¢ox Islamin diinyaya yayilmasi miixtolif memarliq
niimunslorinin 6zslliklorini monimsomokls yanasi, 6z tesirlorini do diger
modoniyyatlore  Stiirmiisdiir.  Avropa dork etdi ki, Islam memarlig
tosovviifdon zahidliye qodor forgli diisiinco moktoblorina sahibdir va bu
xlisusiyyati hom dini, ham do diinyavi olaraq sonot vo memarlig: ilham-
landirmigdir.

Acar sézlor: Islam modoniyyoti, memarliq formalari, oryantalizm,
doyorlor

Yaxin dovrlords diqqgetls izlodiyim yazarlardan biri olan Diana Darke -
nin islam memarliginin gorbds formalagmis memarliq madaniyyatina tasiri
haqda yazdig1 bir fikir diggetimi calb etdi. Miiallif 6z mogqalesindo Islam
memarliginin - Avropada, iimumi memarliga vo xisusilo memarliq
simvollarina tasirini ¢ox cosarotli tezislorlo niimayis etdirir. Diana Darke
bozi Avropa memarliq sonotinin simvollarinin mohz sorq memarligindan
gotiirildliylinti, bir ¢cox hallarda iso qarat edilorok Avropaya gatirildiyini
tosdiq edir. Islam memarligi-hondosa vo riyaziyyat osasinda qurulan me-
marliq sonstinin on miirokkob formalarindan biridir. Onun miikommol
spiralli va rongli bazaklori,miqyas: adami heyratlondirir. Diinyada mos¢id-
lorin inca, zorif vo doqiq dizaynlarini insan ollori ilo tikilon on gdrkomli
yaradiciligina aid etmok olar.
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Olbatto ki, maqalslari "financial times" "the guardian" "BBC" vo diger
niifuzlu dorgilordo yayimlanan yazarin fikirlorimi cozb etmoyo bilmozdi.
Italiya, Fransa vo basqa Avropa olkelorindo Afrikadan, yaxin sorqdon vo
digor orazilordon qarot vo talan yolu ilo gotirilon memarliq abidolori vo
ekspanatlarinin yerlogdirildiyi muzeylor kifayot qodordir. Belo muzeylardon
biri da Italiyanin Turin sohorindo var.

Muzey limumiyyatlo antik Misir madaniyyatine hasr olunub vo burada
godim dovrloro aid artefaktlarin cesidlori ¢ox genisdir. Muzeydo moisot
osyalarindan mumyalanmis cosadlora godor bir ¢ox eksponat nlimayis edilir.
Bu genis siyahinin i¢indo tobii ki memarliq abidolori vo ya abidoslorin bir
hissasi do var. Muzeyin osas salonunda misirdon gotirilmis uzun vo genis
stitunlar, heykollor vo basqa niimunslor kifayst godordir. Olbatto ki, bu
muzey bdyiik bir movzuya kigik bir poncors rolunu oynayir. Pancoradon
icori baxdiqda iso monzaoronin daha genis vo cox saxoli oldugu aydin olur.
Belo ki, muzeylordon konara ¢ixib Avropa sohorlorini gozsok godim
Misirden vo ya yuxarida adini sadaladigimiz regionlardan gotirilmis abidslor
goracoksiniz. Belo abidolor istor Romada, istor Parisdo kifayst qodordir.
Digor Avropa meqapolislorini do siyahiya olavo etmok olar.

Diana Darke bu mdvzuya sadoco fiziki olaraq abidoslorin Avropaya
gotirilmasi va ya onlarin prototiplorinin hazirlanmasi prizmasindan yanagmir.
Haqqinda bohs etdiyimiz yazar mosoloys daha genis noqtedon, "fikir vo
diisiincalorin togqusmast vo biri birino tosiri" bucagindan yanasir. Tohlil
apardigimiz mévzunun ayani siibutlarindan biri do ondsliis modoniyystino
xas memarliq niimunsloridir. Ispaniyamin vo Italiyanin conub soharlorino
soyahot etmok lazimi, diizglin tosssiiratlarin yaranmasina kifayst edor.
[taliyanin Pulya regionunun iqtisadi vo modoni paytaxti olan Bari soharinin
tarixi hissasinda, bir martabali, bir glimbozli dairovi evlorin memarlig1 yaxin
sorqde 0z analoglarint ¢ox rahathiqla isaro edir. Olbatto ki bu movzuda
sadoco bir iki niimunoni qeyd etmoklo otrafli molumat vermok miimkiin
deyil. Mahz buna goro xirda, parakondo niimulorlo yanas: total sohorsalma
tislublarin1 da miiqayiso etmok lazimdir. Diana Darke - nin fikirlorini tosdiq
edocok digor cosaratli vo meontiqli arasdirmalar haqqinda fikirlor eyni
zamanda Rusiya telemokaninda da soslonir. Rusiya dovlst televiziyasinin
miiasir memarliq vo sohorsalma haqqinda sifariglo ¢okdirdiyi senadli filmlor
toplusunda hom do Osmanli imperiyasinda formalagmis sohorsalma
qanunlarmin Parisdoki ugurlu todbiqindon danigilir. "Zafor arkasma" (deqiq
adin1 internotdon baxin yazin) c¢ixan osas kiicolorin mohz iri Osmanl
soharlorinds oldugu kimi, eyni mentiq vo lslubla salindigi elmi-texnoloji
osaslarla gdstorilir .

Qoarbin Sorge har anlamda olan marag1 heg¢ kasa sirr deyildir. Belaliklo
Sorqi sonot baximindan qavramagq tiigiin yaranan, hotta zaman keg¢dikco bir
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elm kimi movcud olan va Avropalilarin “Oryantalizm” adi1 verdiklori bir
gavram yaranmisdir.

Qorb aragdirmacilar1 torofindon Sorqin hor anlamda, yoni hom
incosonotini, odobiyyatini, adot-ononolorini vo on osasida memarligini
incolonmasi bir ¢ox osorin {izo ¢ixmasinda ¢ox faydali olmugdur. Orta osr
memarlarinin miisolman homkarlarindan dyronacoklori ¢ox sey var idi.

Oryantalizm hans1 sahads olursa olsun uzun bir tarixi dovr ke¢gmisdir vo
odobiyyat,musiqi, rosm, vo on osasida memarliqda 6z tosirini gostormisdir.
Beloliklo, Avropali sonotkarlarin asorlorinde Sorqin 6zolliklori 6z oksini
tapmisdir. Avropa Memarliginda da Sorq tosirinin 18-ci asrdo basladigini
gormok miimkiindiir. Sorq memarligina xas olan tikililorin- mascidler,
saraylar, qalalar, giinbozlor, hamamlar hatta bulaglarin tikilmesinds istifads
olunan memarliq elementlorini Avropa memarliq niimunslorinds goro bilirik.
Eksteryer elementlorilo yanasi interyerdo do sorq tesiri olmusdur. Beloki,
divarlarda, yerds, tavanda six islomolor, rongarong siisolordon sabokolor,
dekor elementlori ilo zongin yerdon qurulan divanlar, siifralor, ipak parcadan
tikilmis ¢cox sayda yastiglar da interyerdo Sorq adot-ononasindon golmis
hesab edils bilor.Bir nega niimuna ils tanis olaq:

Ingiltoradoki Royal Pavilion memarliqda oryantalizm iiciin cox yaxsi
niimunadir. (Sakil 1.)

Sakil 1.Royal Pavilion (ingiltora)

Sorq tislubunda tikilmis bu tikili IV Georgeun Brightondaki Kral Saray1
olmusdur. Giinboz vo minarslorindon eyni zamanda fasad lizlonmosindon
Sorq tislubunun tasirini goriiriik.

Basqa ornokdo Almaniyada Yenidze adlanan siqaret fabriki kimi
tikilmis bina ilo tanis olaq. (Sokil 2.) Drezdends yerlogson on mortoboli,
qiibbo vo minaralorlo tamamlanmis bu tikilini ilk baxisdan mascido belo
banzadonlar olur. Hazirda otel vo restoran kimi faaliyyot gdstoran bu binanin
maragql1 bir tarixi var.

XIX-cu osrde ¢ixarilan ganuna osason Drezdends sohor morkozi vo
otrafinda gb6zo xos olmayan estetik cohotdon yoxsul binalarin tikilmosi
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qadagan olmusdur.Bu saboblo sahibkar Zietz qatar stansiyasina yaxin
orazisindo gdzoxsayan siqaret fabriki layihasi ticlin memar Martin Hammitgo
gostaris verir. Bu fabrik ii¢lin golon tiitiiniin Sarqden oldugunu nazars alaraq
memar Sorq memarligl elementlorindon istifado etmok qorarina golir.
Beloliklo icordon aydinlanan siiso giinboz vo minaro goriintiilii fabrik
borularini xiisusi incaliklo toyinatina uygun olmayan bu binada istifado edir.
Lakin min bir c¢otinliklo tikintisi orsoya golon bu bina 1909-cu ildo
tamamlanir.Lakin o dovr Alman memarlar ittifaqi torofindon memar
Hammitzsch moscid modeline yaxin bu layihasi iigilin ittifagdan qovulur.
Ancaq buna baxmayaraq onun adi ilk minarali fabrik binasi memar1 kimi
tarixa kegir.

Sakil 2. Yenidze adlanan sigaret fabriki (Drezden, Almaniya)

Avropada Renesans dévriino qodor Islam peyzaj memarlii ononalori
Araliq donizi 6lkolorinde daminanthigini gostorirdi. Orablor Ispan sonatino
inkisaf etmis bir ornament modoniyyotini gotirmis vo o ddvro moxsus
lislubda bir sira mohtosom memarliq abidolori qoymusdular. Hotta Orab
hakimiyyatindon sonraki Katolik Ispaniyada bu izlor uzun miiddot galmis vo
o dovr xristian tikililorindo sorq ononslori davam etdirilmisdir. elementlor Bu
bolgado Islam hokmranligr sokkiz osro qodor davam etmis vo aradan kegon
bu miiddet orzindo Ispanya islam modoniyyati vo sonotkarligi ilo tomasda
galmigdir. Orablorin Ondosliis adlandirdigr soharlords tikilon mascidlor daha
sonra kilso kimi foaliyyotini davam etdirmesine baxmayaraq miisalman
memarligina xas bir ¢cox ononslor oldugu kimi saxlanilmisdir. Memarliq
baximindan aroblorin bu bdlgadoki hakimiyyati dovriine aid olan tikililors
moxsus ananalars dini binalarin manzarali baglarini, hoyastlori va terraslarini,
¢esmolor, su golalalorini, nalvari taglari, inco siitunlar vo orab naxisl oymali
pancaralorini misal ¢oka bilarik. Bundan olava rongarong mozaika, keramika
plitolor, taxta vo das {izorindo oyulmus naxislar ispan memarhiginda Sorq
memarligina xas elementlor kimi galoma verilir.
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Miisolmanlarin Ispaniyaya gotirdiklori on boyiik yeniliklordon birido
hayatin otrafinda xiisusi nizamla diiziilmiis inca siitunlar, geometrik sokilds
diizolmis ¢ini désomalor va pillolor , orob yazilari ilo bozodilmis divarlardir.
Islama xas olan “qapali hoyat” prinsipino uygun olaraq hiindiir divarlarla
ohatolonmis tikililordo qurasdirilmis ¢oxbucaqli hovuzlar estetik goriintii ilo
yanas1t mokana sos vo harakatlilik qazandirmigdir.

Olhambra saray1 vo Kordova mascidi orob hakimiyyatindon sonra bels o
dovrki Ispan memarligmin bohralondiyi on unikal tikililor sirasinda 6namli
yeri tuturlar. (sokil 3,4)

Sokil 3. dhambra saray1 (I spaniya)

Kordova Mascidi Ispaniyadaki Islam memarhiginin on ohomiyyotli
abidoalorindon biridir va eyni zamanda ®mavilarin Ispan-miisalman sanatinin
on emblem niimunosidir. insasma 785-ci ildo baslamilmis vo tarixi sohor
morkozinin bir hissasi olaraq UNESCO-nun Diinya irsi Siyahisina daxil
edilmigdir. Mascid i¢indo 1293 siitun var. Bu godim maoscid bu giin Kordova
Kilsosidir.

Sokil 4.Kordova mascidi (I spaniya)

Tiirk modoniyyatinds vo Islamda 6nomli yeri olan bulaglarin da
Avropaya Sorq modoniyyatindon goldiyi iddia olunur. Beloki Qadim Roma
dovriinds varli insanlarin hoystlorinde ¢ox zongin elementlorlo bazadilmis
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yuvarlaq komorli zongin dekor elementlorlo iglonmis bulaglarin bozilorinin
tikilisindo Islam elementlori vardir.

Bu movzunun yekununda daha bir maraqli molumatla - miiasir
memarlarigin on maraqli niimayandslorindon olan Isvecrali memar Le
Karbuzyenin miisahidosinin gorhi ilo bitirmok istoyirom. Beloki bir osr
bundan 6nco Sorq soyahoti sonrast o belo bir fikir iroli stirmiisdiir.” Tiirk
memarliginda tikintiye baslanilacaq erazids ilk Onco agac tikilir bizds iso
oksino, agaclar1 sokiiriik.” Hor no qodor bu fikirlor dovriimiizdo 06ziinii
dogrultmasada, 1900-cii illords Tiirk memarliginin tobiotdon ayrilmadig: vo
tobioatlo i¢-i¢o yaradilmis layihalori mogshur memar miisahido etmisdir.

Qeyd edok ki, balkads digor inanclardan daha ¢ox Islamin diinyaya
yayllmast miixtolif memarliq niimunslorinin 6zslliklorini moanimsomaklo
yanagl, 0z tosirlorini do digor madoniyyatlors otlirmiisdiir.
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Trace of eastern Architecture in Europe

Keywords: Islamic culture, architectural forms, oreantalism, values

There is a need for a detailed analysis of the general impact of Islamic
architecture on world culture and the new architectural disciplines and styles
created by the influence. It should be noted that the spread of Islam in the
world perhaps more than other beliefs, not only assimilated the features of
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various architectural samples, but also passed their styles on other cultures.
Europe realized that Islamic architecture has a different schools of thought,
from the mystic to the ascetic, have inspired art and architecture- both reli-
gious and secular-that span the range from the puritanical to the sensual and
defy easy categorization.Medieval European architects had a great deal to
learn from their Muslim counterparts.

We can see architectural elements typical of Eastern architecture in both
interior and exterior examples of European buildings. At the same time trac-
es of the water garden concept, which formed the basis of landscape archi-
tecture, became a key example for European landscape art.

T. UcaeBa
A. lllapudosa

CJiex BOCTOYHOI apXUTEKTYPHI B €BPONEHCKO apXUTeKType

Heo6xonum noapoOHbIN aHanu3 oOIIEro BO3AEHCTBHS HCIaMCKOM ap-
XATEKTYPBI HA MUPOBYIO KYJIBETYPY U CO3JaHHBIE 10 TUM BIMSIHUEM HOBEIE
ApXUTEKTypHbIE JUCUUILIMHBI U cTHIU. Cienyer OTMETHTh, YTO pacipo-
CTpaHEHHUE UClIaMa B MUPE, BO3MO>KHO, B OOJIbIIIEH CTEIIEHH, YEM JIpYTHe Be-
pOBaHUs, HE TOJBKO ACCUMHJIMPOBAIO YEPThl PA3IUYHBIX APXUTEKTYPHBIX
00pa3LoB, HO U NEepelaJlo UX BIUSHHE HA JIpyrue KyinbTypsl. EBpona oco-
3HaJIa, YTO B MCIAMCKOH apXHUTEKTYype CYLIECTBYIOT pa3HbI€ LIKOJIBI MBICIIH,
0T cy(u3Ma 10 acCKeTH3Ma 1 3Ta OCOOCHHOCTb BJIOXHOBMJIA HCKYCCTBO U ap-
XUTEKTYpPY, KaK pEJIUTHO3HYI0, TaK U CBETCKYIO.

ApPXUTEKTYpHBIE 3JIEMEHTHI, XapaKT€pPHbIE /U1 BOCTOUHON apXUTEKTYpPbI
IIPOCIIEKUBAIOTCA KAaK B HMHTEPbEpax, TAK M B JKCTEPbEpax E€BPOINEHCKHUX
3naHui. Takke KOHLENIMU caja ¢ OacceiHOM, KOTOpas JIEKUT B OCHOBE
JaHamadTHOW apXUTEKTYpPBhI,CTalla IPKUM IIPUMEPOM €BPOIEHCKOro caloBo-
apKOBOI'0 UCKYCCTBA.
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TARIXIN OBYEKTIiV iZAH PREDMETI SAYILAN MEMARLIQ
ABIDOLORININ BORPA MOSOLOLORINDO HOSSAS
MOQAMLAR

Xiilasa: Mogalodo tarixin das yaddasi sayillan memarliq irsino digqot
ayrilaraq, abido anlayisinin mensoyi, hazirki problemlori ilo bagh pards
arxast mogamlara toxunulmusdur. Tohlillor naticosindo, onlarin mévcud
voziyyatinin  miioyyon  edilmasi, golocokds  miinasibotlorin  yeni
konsepsiyalara uygun nizamlanmasi sahssindo miintozom olaraq, miistorak
foaliyyatin aparilmasina dair tokliflor yer almisdir. Memarliq abidslorine
elmi yanasmalar, nazori vo praktiki ganunauygunluglgrin vohdati soklinds
miioyyon olunmalidir. Mdvcud texnogen bazalarin miioyyonlogdirilmasi vo
diinya praktik tocriibonin bu sahoyo vera bilocoyi istiinliiklor askara
cixarilaraq, movecud vaziyyatin nizamlanmasi tigiin totbiq olunmalidir.

Yenidonqurma va barpa islorinin reallagdirilmasi zaman, milli- monavi
doyarlorin, o ciimlodon sohorsalma prinsiplorinin qorunub saxlanilmasi,
yasayls miihitindo ortaya ¢ixa bilocok biitlin ziddiyystli mogamlar dovlotin
va ictimaiyyatin maraqlarina uygunlugu tomin olunmalidir.

Acgar sozlar: borpa, abido, Balaxani, Buzovna, sohorsalma

Bosoariyyatin dork olunmasi, hamise insanlarin maraq dairasindo olmus
va bu sahas ilo slagadar miixtalif fikirlorin ortaya qoyulmasi, yeni ideyalarin
omalo golmosi liclin zomin yaratmigdir. Bununla bagli diinyanin bir ¢ox
Olkolorindo miixtalif insititutlar,todqiqat biirolari, laboratoriyalar vo s. 6z
foaliyyotlori  miiqabilindo oldo etdiklori noticolori bir araya gotirorok,
bosariyyatin tokamiil anlayisi ilo bagli miiosyyon arqumentlorin insanlara
togdim olunmasi istigamotindo soy gostormayo ¢alismislar.

Realliglarin - miioyyonlosdirilmosi  iiglin tobiq olunan informasiya
vasitalorinin rolu da, tarixin tosdigedici meyarlari sayilir.

Informasiyalarin, boazi hallarda, tozadli qarsidurma miinasibatlori ilo
rastlasiriq ki, bu da onlarin miixtalif doviirlorin 6ziinoxas xiisusiyyetlorinin
mohsuludur.
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Tarixin obyektiv izah predmeti sayillan memarliq abidslarinin
barpa masalalorinds hossas mogamlar

Tarixin gergokliklorini on kicik detallarina godor niimayisini goz oniino
gotirmoys qadir olan elmi subyektlor arasinda memarliq tikililorinin
miistosna rolu vardir.

Memarlig- ilkin maskunlagsma dovrlerinden baglayaraq, bu gilino kimi,
insanlarin  foaliyyot vo eyni zamanda qeyri- foaliyyotinin yaddas
toplusudur.Toassiif hissi ilo qeyd etmok lazimdirki, das yaddasimizin
bilavasito yaradicilarindan sayilan insan amilinin onlara qarsi miinasiboti
he¢ do birmonali olmamigdir. Bu baximdan miixtolif dovrlorin memarliga
tosirinin geosiyasi aspektlordon do tohlil olunmasina ehtiyac duyulur.

Futurist yanasma XX osrin avvallarindo ilk olaraq italyada meydana
golmis avangard corayandir. Bir elm kimi golocayi prognozlasdiran, kegmisi
inkar edon bir yanasma torzi ilo forqlonir. Osason gohorlorin bas plani
hazirlanarkon istifado olunan bu prinsipin bozi hallarda memarliq
tariximizin tomoli sayilan abidslorimizo he¢ do miisbat tasiri ilo deyil, oksina
tarixi memarliq abidolorinin dagidilmasi ilo naticolonon faciovi sohnolorlo
qarsilasiriq. Futurist miinasibatlorin tosirino daha ¢ox ohalisinin say etibari
ilo tosnifatina uygun olaraq, cox iri soharlor moruz qalir. Bu da asason
sixligin tonzimlonmasi ugrunda aparilan premetiv tisullardan biridir. Yeni
ideyalarin bosoriyyatin doyarlori hesabina totbiginin gobuledilmoazliyi tokco
memarliq vo goharsalmada deyil, elmin biitliin sahalori ii¢lin xarakterikdir.
Bu yanagmanin gohorsalma miihitindo formalasdirilmasi, tarixo qarsi
amansiz va eqoist miinasibat kimi gavranilmalidir. Toassiif hissi ilo qeyd
etmoliyik ki, soharlorin bas plani hazirlanarkon, on ¢ox zororlo qarsilasan
mohz memarliq abidalari olur.

Sakil 1. Balaxani kondinds ovdan  Sakil 2. Balaxam kandinds yasayis evi

Bozi Olkolordo memarliq abidolorin  yerdoyismosi prosesi hoyata
kecirilir, lakin bunun 6zii belo abido so6zii ilo ziddiyyat toskil edir.

Tarixi memarliq abidslorina qars1 miinasibatlorin miloyyanlosdirilmasi
vo nizamlanmast biitlin dovrlordo proqressiv yenilikloro nail olmaga
istigamatlonib .Mohz bu baximdan fordi psixoloji movgelordon uzaqlagmaq
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vo ictimai fikirlorin comlogmis formasi ilo hesablasmaq zoruroti meydana
golir.

Memarliq faaliyystinin barpa vo yenidonqurma masalslorinds obyektin
biitiin texniki, regional vo sosial gostoricilori nozors alinmalidir. Hor bir
tikiliys fordi yanagma niimayis etdirilmosi, onun galacayi ugrunda davaml
naticalarin alds olunmasina xidmat edir.

Azorbaycan 6z miistaqil quruculuq stragediyasini miioyyon etmoyo
gadir olan 6lkslordon biridir. Bunun tasdiqini biz son illordo Ddvlat basgisi
[lham Oliyev conablarinin miitomadi imzaladig1 forman va sarancamlardan
aydin goriiriik. Bu istigamotdo aparilan islahatlar bir daha siibut ediriki,
Azarbaycan xalqr 6z moadeni irsino he¢ do bigans deyildir. Regionlarin
abadlasdirilmasi, isgaldan azad olunmus orazilordo goriilocok islorin
konsepsiyasi, bolgalords turizm marsrutlarinin miioyyonlosdirilmasi va s.
tarixin tosdiqi ti¢iin atilan mithiim addimlardir.

Sakil 3-4. Balaxam kandi 2020- ci il

Rekonstruksiya vo barpa masalalori ilo alagadar goriilon vo golocokds
goriilmasi planlagdirilan islorin icrasina baslanilmazdan 6nca biitiin meyarlar
nozoro almmalidir. Ololxiisus isgaldan azad olunmus orazilorin barpasi
zamani, homin bdlgonin tobii vo regional xiisusiyyotlori ilo miitloq sokildo
hesablasmaq lazimdir. Azorbaycan 6z zongin modoniyyst gostoricilorine
gora, coxsaholi irsi xarakteristikaya malik unikal bir 6lkadir. ©On kigik bir
kond bels 6ziinoxas keyfiyyotloro vo doyarlors malikdir. Mohz bu baximdan
barpa layiho icragilarinin {izorina diison mosuliyyatin ¢okisinin na qodor agir
olmasini tasovviir etmok heg do ¢otin deyil.
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Sokil 5. Balaxami kandinds abadlasdirilma islori

Bu giin d6lkomizds 6z borpa vo rekonstruksiya ndvbesini gozloysn
minlorle memarliq abidesi mdvcuddur ki, bunlardan da bir qismi dagilmaq
va tadricon yox olmagq tohliikasi ilo garsi- qarstyadir. Bu ciir abidolorin xilast
liclin alternativ vasitolorin iso salinmasi problemin halli {iclin yegans ¢ixis
yolu ola bilar.

Sakil 5- 6. Buzovna koandinds yerlason yasayis evinin barpadan sonraki
goriiniisii

Bu zaman miilkiyyat statuslar1 miitloq nozoro alinmalidir. Soxsi vo ya
Doévlat miilkiyystinds olan tikililors qars1 miinasibatlords forqlilik miisahide
oldugu {igiin bir sira mohdudiyystlorin nozors alinmasi da vacib
sortlordondir. Hor iki statusa malik olan tikililors eyni prizmadan yanasmagq,
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miilkiyyot qganunlarina gars1 ziddiyyotli mogamlar meydana ¢ixarir.
Problemlorin qarsisini almaq iiclin yeni baxis miihitini formalagdirilmasina
ehtiyac duyulur.
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Elchin N. Aliyev

Sensitive points in the restoration of architectural monuments that
are the subject of objective explanation of history.

Keywords: restoration, monument, Balakhani, Buzovna, urban plan-
ning

The article focuses on the architectural heritage, which is considered the
epic stone memory of history, and touches on the behind-the-scenes issues
that related to the origin of the concept of monuments and current problems.
As a result of the analysis, there were suggestions for regular joint activities
to determine their current status and to regulate relations in accordance with
new concepts in the future. Scientific approaches to architectural monuments
should be defined in the form of a combination of theoretical and practical
regularities. The existing man-made bases should be identified and applied
to regulate the current situation, identifying the benefits that world practice
can provide in this area.

During the implementation of reconstruction and restoration work, the
preservation of national and ethical values, including the principles of urban
planning, and all conflicts that may arise in the living environment must be
provided in the interests of the state and society.
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Dapuud H. Aines

YyBcTBUTE/IbHbIE TOUKH BOCCTAHOBJIEHUS] APXUTEKTYPHbIX NAMATHH-
KOB, KOTOpbI€ SIBJISIOTCS MPeAMeTOM 00beKTHBHOI0 00bSICHEHHUSI HCTO-
puu

KiroueBble cioBa: pecrtaBpaius, NaMsaTHUK, banaxanbl, By3oBHa,
IpajoCTPOUTENBCTBO.

B crathe paccmarpuBaeTcs apXUTEKTYpPHOE HACJEIUe, CUUTAIOIIEeCs
KaMCHHBIM IMaMATHUKOM HUCTOPHH, U 3aTParuBarOTCA 3aKYJIMCHBIC BOIIPOCHI,
CBSI3aHHBIE C MPOMCXOXIEHUEM KOHLEMIMU NaMIATHHUKA U €ro TeKYyIIUMHU
npobiieMamu. B pe3ynbrate ucciieoBanuii ObUIN MIPEIIOKEHBI PETYIISIPHBIE
COBMECTHBIC MEPONPUATHS A ONPEAEICHUS HUX TEKYLIEro COCTOSHUS U
pPEryjimpoBaHus OTHOIIEHUM B COOTBETCTBHHM C HOBBIMHU KOHICIIIUAMU B
OyaymeM. HeoOXxoauMo BBISIBUTH CYLIECTBYIOIIME TEXHOTCHHblE 0a3bl U
MHUPOBOH OMBIT KOTOPBIE MOTYT OBITH MIPUMEHEHBI ISl PETYIUPOBAHHUS CIIO-
KUBILIEHCS CUTYaIUH.

[Ipu npoBeaeHMM PEKOHCTPYKLIMOHHBIX M PECTaBPAllMOHHBIX padoT,
COXpaHEHMsI HALMOHAIbHBIX M HPABCTBEHHBIX IIEHHOCTEH, B TOM YHUCIIE
IIPUHIMUIIOB T'paJoCTPOUTECIBCTBA, BCC KOH(l)JII/IKTHI)IC MOMCHTBI, KOTOPBIC
MOTYT BO3HUKHYTb B JKMJIOH cpejie, JOJDKHBI OTBeUaTh HHTEpECcaM rocynap-
CTBa U OOIIECTBA.
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“SUSA DOVLOT TARIX-MEMARLIQ QORUGUNUN”
YENIDON TOSKIL OLUNMASINDA MODONI IRSIN VO Cis
XORITOLOMONIN ROLU

Xiilasa: Moagalods bohs olunan maosolo asrin dordde biri qoder isgal
altida qalmis modani irsin, bundan sonraki hanst miitorraqi yanasma ilo daha
da praktik vo mogsadyonlii inkisaf etdirilo bilocoyini gostormokdir. Burda
miioyyon qodor Diinya praktikasinin Oyronilmosi, daha uygun metodun
secilmasi vurgulanmaqdadir. Homginin moqalade madani irsin 6zii miioyyan
gador dorkenar edilmoys, onun 6no ¢ixarilmasina c¢alisilmistir. Belo ki, hor
hansi qorugun madani irs fondu olmadan onun mévcudlugundan danisilmasi
slibho doguran mogam olduguna vurgu edilmisdir. Onun qorunmasi, yerli
icma ilo qarsiliglt miinasibotinin daha da 6no ¢ixarilmast qeyd edilmisdir.
Elmi baximdan modoni irsin parcasi olan memarliq abidolorinin vo
imumilikdo modoni irsin Ozliniin sohor lansaftinda (urban landsaftda)
yerinin Oyronilmasi burada 6no ¢okilmisdir. Toplanmis materiallarin vasitosi
ilo hom turistik, ham do irsin qorumasi vo saxlanmasinda istifadosi
vurgulanmigdir. Belo ki, moqalads inzibati-hiiquqi tonzimlomodon tutmus,
elmi-texnolji metodlarin totbiqi vo onlar1 idara edacok qoruq daxilinds s6bo
vo departamentlorin yaradilmasi tdvsiya olunmaqdadir. Bu sébo CIS
Mappingin (CIS Xoritolomonin) fovqiinds olmali, onun vasitasi ilo modani
irsin tadqiqini hoyata ge¢irmayi bacarmalidir.

Acar sozlor: Bufer, miihafizo, zona, irs,YUNESKO, CIS, xoritolomo,
madoni, qoruq, memarliq

Giris. Azarbaycan torpaqlarinin isgal faktinin aradan qalxmasi, bir sira
borpa- quruculuq islorinin genis viisot almasinda osas stimul verici rol
oynamaqdadir. Bu tozahiirlor 6zlinii modoni irsin dayarlondirlmasi vo onun
movcud  vaoziyyastinin  monitoring  olunmasi,  doymis  ziyanin
qiymatlondirilmasi kimi masalalori do ehtiva etmalidir. Maqalads {izerindo
dayanacagimiz modoni irs niimunslorindon bir negosi memarliq vo
sohorsalmada miistosna doyars sahib Susa abidoloridir. Miixtasor olaraq qeyd
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etsok mogalonin golomo alinmasinda idea Susa qorugunda, indiys kimi
moveud olan miistosna doyors sahib abidslorimizin qorugun yenidon togkil
olunmasinda hansi rolu oynaya bilor, 0 mosalorin dyronilmasi maqsadini
dagimaqdadir.

Tarixi arayls. Yasayls moskoninin tarixino qisa ekskurs etsok, onun
osast 1752-ci ildo Ponaholi xan torofindon qoyulmusdur. [2] Bu sohor
Qarabag xanlig1 1822-ci ildo siiqut edono godor onun paytaxti olmusdur.
Bundan savay1 son dovrlordo yazilmis, tarix¢i Y.Hiiseynov “Susa solnamosi”
osorindo yazir ki, Ponaholi xan Sarcali oymaginda Bayat galasinda vo
Sahbulaq kondi yaxinliginda tikdirdiyi iqamotgah qalada xanligin siyasi
morkozini qura bilmadiyindon, ohli oyanlar ilo bdyiik ¢ok- ¢evirdon sonra
Susan1 6zilino maskon qildi. [1] Susanin iimumi tarixi ilo bagl sayilib secilon
bir xeyli alimin doyorli osorlorini bu istigamotds incolomok daha genis
tofsilath tarixi sorhin oldo edilmasine imkan taniyacaqdir. Y.Hiiseynov “Susa
solnamasi” kitabinda Susam1 Qarabagnamolor — xanliginin tarixini
Oyronmak {iglin mithiim tarixi monbalorin asast kimi nazors alaraq 6ziiniin
tarix¢i gorhini verorok orsoys gotirmisdir. Homotli alim C. Qacar “Kdhno
Susa” kitabinda burani kiilli Qarabagin tarixi, arxeologiyast fonunda,
modaniyyati vo incasonati ahongindo tosvir etmisdir. Lakin Susanin tarixi,
memarligi ilo bagli on dorin tarixi-memarliq arasdirmasini E. Avalov 6ziiniin
rusca goloma aldig1 “Susa sohorinin memarlig1” kitabinda etmistir. Bu kitab
1977-ci ildo ¢ap edilmosino baxmaraq tarixi-gohorin memarliq tarixini,
soharsalmasini 6yronilmasinds ilkin tolimat kitab1 rolunu da oynamaqdadir.
Susa qalasmmin insa tarixini aydinlasdirmaq baximindan arasdirict E.
Avalovun XIX osrin rus manbalorindon askar etdiyi molumat ¢ox doyerlidir.
Homin molumatda bildirilir ki, Susa moscidlorinin birinin divarina
qurasdirilmis kitabado Ponah xanin 1167-ci il Hicrido Susa sohorinin asasini
goydugu yazilib. Susanin Ciimo mascidinin divarinda olmus bu das kitabo
sonraki yenidonqurma islori zamani aradan gotiiriilmiisdiir. Homin itmis
kitaboyo goro Susa qalasinin asas1 1753-cii ildo qoyulmusdur. [5] Biitiin bu
tarixi, memarliq arayislar1 nazors alindiqda Susanin tarixi morkozinin qoruq
elan olunmasinda yollar agilmisdir.

Qorugunun yenidon taskil olunmasi. Susa sohorinin 1988-ci ildo
Azarbaycan Respublikasinin Dovlst Tarix-memarliq qorugu elan edilmosi
haqqinda qeydlor YUNESKO-ya hazirlanan sonodlorde qeyd edildiyi
bilinmakdadir. Lakin Madaniyyat Nazirliyindon dévdii motbuatda verilon
miisahiba mogqalalorde 1977-ci ildo morhun prezident Heydor ©Oliyevin
togabbiisii ilo yaradildigi bildirilmakdadir. Bir sira meyarlar1 ((1)(iv)(v)(vi))
nozora alaraq YUNESKO iizro Azorbaycan Milli Komissiyast Susa
sohorindo yerloson Azorbaycan Respublikasi orazisindo dovlot miihafizosino
gotlirlilmlis daginmaz tarix vo modoniyyat abidoslorinin  shomiyyat
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dorocolorino  goro  bolgiisii  kataloqunda Diinya ohomiyyatli abidolor
tosnifatinda inventar Ne 21 olaraq yer alan Susa Tarix-Memarliq Qorugu
2001-ci ildo YUNESKO-nun Diinya Irsinin ilkin siyahisina daxil edilmistir.
Movcud isgal aktinin aradan qalxmasi realli§init nazors alaraq moadoniyyot
sahosinda tonzimloyici icra hakimiyyati orqan1 olan Madoniyyot Nazirliyi vo
onun alt qurumlar1 Susanin tarixi moarkozinin YUNESKO-nun Umumdiinya
madoani irs siyahisina salinmasi ti¢ilin igloro baglamisdir. [3]

Bunun iiciin Susa tarixi-memarliq qoruguna daxil olan abidoslorindon
Yuxari vo Asagr Govhoraga moscidlori, Xan qiz1 Natovanin evi, Qarabag xan
sarayl, Vaqif tiirbosi, Mirzo Salah boy Zohrabboyovun yasayis evi, Susa
kurgani, Susa magara diisorgosi, Susa qalasi vo digorlorinin ilkin durumunun
aragidirilmasina baglanilmasim1  qeyd etmok olar. Belo ki, Susada
imumlikdo 549 godim bina, imumi uzunlugu 1203 metr das dosonmis
kiigalor, 17 mohallo bulagi, 17 moscid, 6 karvansaray, 3 tiirbs, 2 moadraso,
2 gosr va qala divarlart mévcud olub. O ciimlodon 72 miihiim sonat vo tarixi
abidosi, dovlet xadimlorinin vo basqa taninmis soxslorin evlori olmusdur.
Hal-hazirda qorugun yenidon toskil olunmasi prosesindo Madoniyyot
Nazirliyi torofindon qeyd edilon tarix-memarliq abidolorinin voziyyatinin
tofsilatli Oyronilmosi ilo bagli islor aparilmali, onlarin invertar hesabatini
tortib etmoali, texniki vo memarliq vaziyyati barados ilkin restutusion hall ii¢lin
arayislar, aktlar toplanmalidir. Qoruqda hiiquqi-inzibati tonzimlomalor ilo
boraboar, madoni irsin reabilitasiyast vo konsalidasiyasi todbirlori paralel
sokildo davam etdirilrmolidir. Bu sadalanan maosalonin paralelinds elmi
analiz axtariglarina da gecikmodon baslanilmalidir. Elmi axtaris todqiqlori
sayasindo, madani irsin tipoloji kateqoriyasini yenidon gdzdon kecirib qoruq
orazisinda yerlogon modoni irs obyektlorinin yerlosdiyi kultural vo urban
langaftin sorhadlori miioyyon edilmolidir. Bununla da Susa Tarix -Memarliq
Qorugunun miihafizo zonasinin toyin edilmosinds miigkiillor aradan qalxmis
olacaqdir. Miihafizo zonas1 xaritalorinin hazirlanmasi soharin vo nshaystdo
Susa rayonunun bas planin hazirlanmas1 prosesindo miihafizo (Bufer)
zonasiin soarhadlorinin doqiq tasbit olunmasi vacibdir. Sadalanan meyarlar
ilkin olaraq modoni irslo bagli qiivvado olan qanunvericilik aktlarina
soykonmoklo yanasi Azorbaycan dovlotinin torafdas cixdigi beynolxalq
nizamlamalar, elmi tovsiyalora do is1q tutulmalidir. Bozon bu istiqgamotds elo
mosalalar ortaliga ¢ixir ki, slave elmi tadiqlorin naticasing gors individualliq
sorgilonmasi tolob olunur. Bunun {igiin do miixtalif elmi qurumlarla
kordinasiyal1 islorin aparilmasina ¢alisilmalidir. Masalon Sovet donomindo
tortib edilmis Susa abidolori kataloqunda vaxti ilo mdvcud olmus, indiki
halda dagidilmis vo ya mohv edilmis madeni irs niimunslori (obyektlori),
habelo saho todqgiqatlar1 noticosindo yeni askar edilmis modoni irs
niimunslori miivafiq elmi qurumlarin roy vo tokliflori nozers alinaraq
kordinasiya isinin davam etdirilmasi nozorde tutulur. Bu masalode mosul
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qurumlarin bir-biri ilo islomosi habelo nozarst edici qurumun diizgiin toyin
edilmosi do vacib sortlordondir. Ciinkii Susa Dovlot Tarix-memarliq
gorugunun yenidon togkil olunmasi zamani bas verocok hor hansi elmi,
inzibati, hiiquqi uygunsuzluglar modoni irsin zorbo almasina zomin
yaradacaq, onun miistosnaligin1 siibho altina salacaqdir. Bu mosalolorin
ortaya ¢ixmasinin angsllonmasi {igiin qoruq daxilinds yerlogson madeni irs
nlimiinalorinin fordi miihafizo (bufer) zonasi toyin olunmali, qgorugun timiimi
inventar kimliyi nozors alinmagqla biitiin tikili vo abidslors on ali miinasibat
sorgilonmoaldir. Yoni modoni irs niimiinosinin tobii artefaktlarin tosirindon
xaric hallarda siini sokildo kateqoriyasinin doyisdirilmosi masalesi aradan
gahidirilmalidir. Bu mosolonin  holli sayesindo ictimai-icma nozarati
mexanizminin i$o salinmasina calisilmalidir. Bu aktin hoyata kegirilmasi
modoani irs niimunaloring ikinci nofas baxs edocokdir. Beynolxalq tociirads
bu aktin 6ziinii dogrultdugunu gostormokdadir. Odur ki, oxsar kateqoriyada
vo ya klassifikasiya olan beynslxalq ohomiyystli qoruglarin individual
tocriibasinin  dyronilmosi iiclin mdvcud -igglizar tvining proqramlarinin,
layiholorinin hoyata kecirilmosine maraq gostormok tovsiyys olunur.
Qoruglar daxilindo inzibati vo elmi departementlorin vo ya sdbalorin
yaradilmasina soy gostormoklo, qorugun rentabelli islomasine mdvcud
modoni irs fondunun diizgiin idars olunmasina, qorunmasina, mithafizosinin
togkil olunmasina ¢alisilmalidir. Qoruq daxilinds yaradilan sébalor qorugun
saha todqiqatt zamani tarixi morkozlori zonalara vo ya parsellora ayiraraq
QIS Mappinq (CIS Xoritolomo) texnologiyas: vasitasi ilo toplanmis
monitoring vo izlonmo materiallarin “data sett” (molumatlar, datalar toplusu)
soklinda doyerladirilmosine gedilmolidir. Bunun bariz vo qismi niimunasi
modoni irs niimunslorinin pasportlasdirilmasi vo fordi miihafizo (bufer)
zonasinin toyin olunmasi aid etmok olar. Cografi Informasiya Sistemlori
vasitosi ilo xaritoloma (CIS Xoritoloma) molumatlari modoni irsin saglamliq,
onun tabligi dyronilmasi, sanayenin istehsal vo tohliikodon siorta kimi saho
molumatlarinin bir sektorda cografi koordinatlar1 vo ya yerlori ilo birgo bir
cox kompleks datallar soklindo toplayib saxlayan proqram tominati vo
informasiya texnologiyalar1 miihitidir. Lakin QIS Mapping (CIS Xoritoloma)
yuxarida sadalanan vacib olan masalalor ilo yanast madoni irs niimunalarinin
hans1 ohali qrupunun istifadssinds oldugu hagqinda demogqrafik molumatlari
gdstorib vo diagramlar ilo tosvirini almaq miimkiindiir. CiS-in hoyata
kecirilmosinin miimkiinliiytindon biri do irsin qorunmasi, sonadlosdirilmasi
vo olagalondirilmasini asanlagdirmada irs todqigine imkanlar tanimasidir.
Niimuno olaraq Qiidsiin (Yerusolimin) “I¢ori Sohori” adlanan tarixi
morkozinin revitalizasiyasi (yenidon canlandirilmasi) proqrami (igilisco
qisaltmasi-OCJRP) 1994-cii ildo bir CIS layihasi kimi baslamis oldugunu
ifado edo bilorik. Noticodo iso Qiidsiin tarixi morkozinin revitalizasiyasi
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molumat bazasi sonadlorini (qisaca desok - “data settlor” ) yaratmagi
hadoflayirdilor. Onlarin molumat bazasi osasinda genis monada moadani irsi
yoni miixtosor ifado etsok memarliq abidolorinin qorunmasia komok
etmoaklo yanasi, comiyyatin madani irs haqqinda malumathiligini artirmaq vo
modoni turizmin inkisafina tokan vermok idi. [4]Umiimiyyatlo modoni irs
sahosindo CIS Xaritolomodo iki vektor iizorindon daha effektiv olaraq
molumatlara catmaq miimkiindiir. Belo ki, bunlardan biri Lidar (Dron) Moni-
torinq va digari photoqrametrik (ortofoto) skaninqdir. Bu vektorlart ayriliqda
vo kompleks sokildo do totbiq etmoklo iimiimi CIS Xoritolomo etmokdo
mimkiindiir. Biitin bu yarliglara metodlar da demok miimkiindiir. Bu
metodlar moadoni irsin vaxtinda vo effektiv doyarlondirilmosini tomin
etmoklo galmayacaq, miitomadi molumatlarin yenilonmosi ilo xronoloji
doyisilmalori do doyarlondirmoys imkan taniyacaqdir. Belsliklo, madoni irs
baslig1 altina timiimi baghiga daxil olan memarliq abidslorinids ayriliqda vo
imiimi urban landsaftla birlikds doyorlondirmosino genis imkanlar taniya-
caq. Movcud funksiyaya tolabatin tez bir zamaninda layihogi miitoxosis
torafindon konseptuallagsmasimi ilkin tarixi-memarliq toxumasindan
cixmadan layihs hollorinin toqdim edilmasini siiratlondirib, dovrii tolabatlara
cevik, daha uygun cavab vermasini tomin edocokdir. Miixtasor olaraq desok
miiasir elmi-texnoloji hallorin istifadasi ilo qorugun toskil vo madoni irsi vo
onun bir hissosi olan memarliq abidslorinin miiasir comiyyatin maragini calb
etmoasino meyillari artiracaqdir. Bu kimi texnoloji hallorin vo ya metodlarin
totbiqi comiyyatdo madoni irs lizro davamli inkisaf vo bir-birini tamamlayan
olagonin yaramasina komaok etmis olur.

Umumiyyatlo iso kontempirar (Miiasir zamanim) comiyyatinin tolobini
qarsilayacaq {i¢lincii bir texnoloji vektor iso CIS Xaritolomoni daha irali
hollor ilo birlosdirib uzagdan modoni irsin ol c¢atanligini tomin etmok
miimkiindiir. Ayrica, madoni irsin 6ziliniin sorgilondiyi muzeylordo vo ya
otrafdaki memarliq abidolorinin &ziiniin ekspozisiya olunmasinda CIS
Xoritolomadon alinan moalumatlar turizmin inkisafina kémok edir. Belo ki
CIS turistlor, ziyaratgilor {iciin daha yaxs1 bir tocriibo tomin edon bir tur
boladgisi kimi, marsurut xoritolorini vo tarixi molumatlari smartfon mobil
telefonlar1 tizorindon molumat vero bilir. Asan basa golmoasi vo molumatin
yetorliliyi tarixi morkozo golonlori haveslondirir. Belaliklo, turist dziiniinii
hom boladgi, hom do ziyaratgi qiyafosinde géra bilir. CIS-'in sayasindo turist
modoni irslo daha yaxin bag qura bilir vo adoton 6ziinii o folklorik muhitin
vo comiyyatin bir fordi kimi goriib, hiss edir.Belo ki, hor hansi mobil
program tominat1 ilo uygunlasdirilan,CIS istifadagilorin 6ziinii baladgi kimi
aparmasina sovq edir. Bunlar, yoni bu molumatlar CPS (durdugu moévqgeyo)
koordinatlar1 ilo turistin ekspozisiya mokanina uygunlugu ils isloyon bir
smartfon totbiq vo program tominatidir. Biitiin tarixi binalar vo onlarin
molumatlart totbiqdoki xaoritade yerlosdirilir beloco ziyaratgilor 6z ziyarot
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marsrutlarini tortibatlandira vo totbiq ilo tarixi binalar haqqinda molumat
oldo edo bilorlor. Bu iso modoni turizmdo CIS-in sado bir totbiginin
niimunasidir. Nozorinizo ¢atdirmaq istordim ki, buna bonzor metod Bakinin
incisi Icori sohor vo tarixi insanin ilk yasayis moskoni sayilan Qobustan
gorugunda miioyyon forglor ilo turistlorin vo modoni irsin istifadosino ya
istifado olunmasina verilmisdir. Belo ki, xiisusi sifrolor soklindo dasinan
grafik tosvirlori mobil telefonla skan elomoklo molumatlarin aldo edilmosi
metodunu biz har iki qorugda gormiigdiik. Bizim tomonnamiz bu metodlarin
kompleks vo daha tofsilath totbiqi ilo Susa qorugunun yenidon toskil
olunmasidir.

Natica. Madoni irsin qorunmasinda, sanadlasdirma zaruri bir addimdir.
Hom do Madoni irs sahosi iigiin indiki halda CIS-in qurulmasi vacib bir
sobabdir. Muzeylordo vo ya 6zii ekspozisya olunan memarliq abidolorindo
CIS vasitasilo tadqiqat vo alinan moelumatlarin tofsiri zamanin tolobidir

Madoni irsi sahalorinda, CIS, miixtalif dévrlords manzarenin, vaziyyati
xronolji doyismolorini qeyd etmok vo ziyaratgilora “mokanin” avvali vo
sonrast haqqinda moslumatlart vermak {i¢iin bir miithiim rol oynayir. Digor
torafdon modoni irsin 6zlinlin do tadqiqini, qorunmasini, vahid moalumatlar
morkozinds idare olunmasini tomin edir. Odur ki, moqalonin girisindo
deyildiyi kimi miistosna doyors sahib abidolorimizin qorugun yenidon toskil
olunmasinda hor hansi rol oynamasi iiglin yuxarida haqqinda danisilan
texnoloji hollorin vo ya metodlarin “Susa Dovlot Tarix-Memarliq
Qorugununda da” totbiq edilmasi ifads edilir.
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The role of cultural heritage and gis mapping
in the reorganization of "'Shusha state historical-architectural re-
serve"

Keywords: Buffer, preservation, zone, heritage, UNESCO, GIS, Map-
ping, cultural, reserve, architecture

The topic of the article is to examine how the cultural heritage, can be
further developed in a more practical and purposeful way, which has been
under occupation for a quarter of a century. The article also tries to under-
stand the cultural heritage itself and to promote it. Thus, it is questionable to
talk about the existence of any reserve without a cultural heritage fund. It
was noted that its protection and interaction with the local community will
be further highlighted. The study of architectural monuments that are part of
the cultural heritage from a scientific point of view and the place of cultural
heritage in the urban landscape (urban landscape) in general is highlighted
here. The use of the collected materials in the protection and preservation of
both tourism and heritage was emphasized. Thus, the article recommends the
application of scientific and technological methods, from administrative and
legal regulation, and the creation of departments and divisions within the re-
serve that will manage them. This department should know GIS Mapping
and should be able to conduct research on cultural heritage through it.

H. 3eiinasion

Poub kyasTypHoro Haciaeaust u F'MC kaprorpagupoBanus
B peopranu3anum «I'ocy1apcTBEHHOI0 HCTOPUKO-APXUTEKTYPHOI'0
3anoBeaHuka lyma»

KuroueBbie cioBa: O0ydep, coxpanenue, 30Ha, Hacneaune, IOHECKO,
I'1C, xaptorpadupoBanus (MccieaoBaHue), KyIbTYpHBIM, 3aIOBEIHUK, ap-
XUTEKTypa.

Tema cTaThy - U3yUUTh, KaK KYJIbTYpPHOE HAcJeIHne MOKET ObITh Oolee
HpaKTI/I'-IHI)IM nu HeJ'IeHaHpaBJ'IeHHBIM B )IaJ'II:HeﬁIHeM paSBI/ITI/II/I, KOTOpoe
HAXOJHTCS MO/ OKKYIaIuell yXe 4eTBepTh BeKa. B cTaTbe Takke aenmaeTcs
IIOIIBITKA ITOHATH CaMO Ky.]'IBTypHOG HacJIeane n HpO)IBI/IFaTI) €ro. TaKI/IM 06-
pa3oM, COMHHUTEIFHO TOBOPUTH O CYIIECTBOBAHUH KaKOTO-TMOO 3alOBEIHU-
ka 0e3 (oHIa KyJIBTYPHOTO Hacieaus. BIJI0 OTMEYeHO, UTO €ro 3amuTa U
B3aMMOJICHICTBHE C MECTHBIM COOOIIECTBOM OyIyT 0c000 MOTYEPKHYTHI.
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Oco0oe BHUMaHHE YIENSICTCS U3YUCHHIO apXUTEKTYPHBIX MaMATHUKOB, KO-
TOpBIC SBISIOTCS YaCThIO KYJIBTYPHOTO HACJIEIUSl C HAYYHON TOYKHU 3PCHUS,
¥ MecTa KyJbTYPHOT'O Haclleus B TopojickoM JiaHamadTe (ypoan nanamad-
T€) B 1EJOM. BBIJIO MOJYEPKHYTO UCTHOIB30BaHUE COOPAaHHBIX MATEPUAIOB
JUTSL 3AIUTHI H COXPAHEHUsI Typu3Ma U Hacienus. Takum o0pa3oM, B CTaThe
PEKOMEHIYETCSl MPUMEHEHUE HAayYHO-TEXHUYECKMX METOJIOB, OT aIMUHH-
CTPaTHBHO-TIPABOBOTO PETYJIMPOBAHUs, & TAKXKE CO3JIaHUE B pe3epBe OTIie-
JIOB M MIOJpa3/IeTICHHI, KOTOPhIE OYAYT UMU yIPABIATh. ITOT OTAE JOKEH
3HaTh [ MC-kapTHpOBaHUE U YMETh MPOBOJUTH C €r0 MOMOIIBIO UCCIIE0Ba-
HUS KyJIbTYPHOTO HaCIEaus.
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EXPERIENCE IN RECOVERING AND MAINTAINING
ARCHITECTURAL MONUMENTS
(ARCHITECTURAL HERITAGE AND iTS PROTECTION
PROBLEMS)

Annotation: preservation and restoration of antiquities has existed for
thousands of years and simultaneously with the creation of antiquities and in
order to reuse historical monuments, and the restoration of monuments by
creators of historical monuments and in historical periods after that has
always been an integral part of architectural heritage has been around for
centuries.

The farther the historical period of restoration from the date of
construction of antiquities, the more visible the change in the structure,
materials and techniques of construction.

In other words, if we assume the date of construction of historical
monuments as the time of birth of antiquities and covering different clothes
in different years, it can be thought of as the restoration of antiquities in the
next period.

And as we move away from the history of the origin of the building, the
passage of time has covered the clothes of different cultures of new cultures
into historical monuments, and as the history of covering new clothes has
increased, these clothes have changed the body of the monument more and 1t
has hurt, and it can be clearly said that the severity of the heterogeneity and
incoherence has increased over the years.

Unfortunately, over the years and political changes due to wars and the
domination of new nations over old nations have caused a great change in
the structure and appearance of historic buildings.

Now, a very important issue is the change of use of historical
monuments due to the change of time and the change of nations and cultural
and religious changes in historical monuments.

Key words: history, culture, architecture, monuments, heritage,
restoration, preservation.

Preservation and restoration of antiquities has existed for thousands of
years and simultaneously with the creation of antiquities and in order to
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reuse historical monuments, and the restoration of monuments by creators of
historical monuments and in historical periods after that has always been an
integral part of architectural heritage has been around for centuries.

The farther the historical period of restoration from the date of
construction of antiquities, the more visible the change in the structure,
materials and techniques of construction.

In other words, if we assume the date of construction of historical
monuments as the time of birth of antiquities and covering different clothes
in different years, it can be thought of as the restoration of antiquities in the
next period.

And as we move away from the history of the origin of the building, the
passage of time has covered the clothes of different cultures of new cultures
into historical monuments, and as the history of covering new clothes has
increased, these clothes have changed the body of the monument more and 1t
has hurt, and it can be clearly said that the severity of the heterogeneity and
incoherence has increased over the years.

Unfortunately, over the years and political changes due to wars and the
domination of new nations over old nations have caused a great change in
the structure and appearance of historic buildings.

Now, a very important issue is the change of use of historical
monuments due to the change of time and the change of nations and cultural
and religious changes in historical monuments.

Although in the last hundred years, and especially after the second world
war, and especially with the creation of the united nations and its cultural
branches, and with the passage of laws, many efforts have been made to
systematically carry out archeological activities and restoration works, but
unfortunately this activity and number recorded and protected artifacts
against the amount of historical heritage require very little attention.

The trade of antiquities and objects has also damaged parts of the
architectural heritage over the years, which is very thoughtful and careful.

Another very significant point that started around the 1960s with the
boom of the tourist industry around the world and the trade and profits of
tourists in recent years caused special attention and attention to architectural
monuments as the main focus of tourist attention. This has led to a global
movement to restore antiquities for tourist use.

And of course, it should be said that the commercial potential of the
tourism industry as a huge financial source for the restoration and
preservation of antiquities is very valuable and a very happy place, and of
course unprincipled restorations and failure to maintain the original structure
of historical monuments and interventions and commercial fences around
buildings and commercial thought have caused a lot of damage to antiquities.
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The purpose of this study is to attract the attention of all government
officials and architects around the world. The request of this research is to
pay attention to the historical structure of works and marginal generalization
of these works as a new approach to designing surrounding architecture. Are
historical monuments.

In other words, we will say in summary that paying attention to the
peripheral structure of historical buildings is not less valuable than the
historical buildings themselves, and the harmony around the building will
increase the restoration and preservation of historical monuments in order to
help the surrounding historical view.

With all these descriptions and thousands of problems in the way of
restoration and reconstruction of historical monuments from the past to the
present and the current situation and in order to study and analyze the
examples of world historical architectural heritage in this research has
analyzed restoration experiences in cities and countries we are careful in
analyzing the architectural works and especially carefully around the
architectural landmarks in order to pay special attention to the harmony of
the surrounding architectural structure with the historical buildings in
addition to the forecast for the construction and protection of ancient
monuments.

Carefully in the architectural experiences and before dealing with the
studied examples, we will mention some very important points that we ask
all professors, architects and government officials to pay attention to:

1- Historical forms of the historical building should be used as
harmonious forms of the surrounding environment.

2- The main materials used in the historical building should be used as
the basic materials of the surrounding environment.

3- the main colors used in the historical building should be used as the
main colors of the surrounding environment and with the same harmony.

4- The height of the surrounding environment should not be higher than
the height of the historical building and even this design should be done in
such a way that the index of the historical building next to the surrounding
environment must be maintained.

5- Controlled use in historical monuments should be in harmony with
the main use of the historical monument.

6- Urban traffic should be at least two to three times longer than the
historical monument.

7- Commercial uses of the surrounding environment, if it is not in
harmony with the historical monument, it must be transferred to the spaces.
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8- urban elements such as sidewalks and restraints and lights and
lighting and flooring of sidewalks should all be in the form of historical form
and color and in harmony with the architectural monument.

9- 1f the historical monument has displayed the cultural index of the
same area, the architectural structure outside the surrounding architecture or
protection zone should be in harmony with the historical monument to be
defined as a visual symbol of the region.

In order not to deviate from the theoretical issues as the main structure
of this research and not to deal with design patterns, here we have examined
and categorized some examples of architectural monuments in relation to the
surrounding environment, which are categorized into positive and negative
examples in two parts. We hope that by paying attention to the positive
points and paying attention to the negative points, the respected professors of
architecture will pay the necessary attention to the accuracy in future designs
and to the mentioned items.

Positive examples reviewed include:

1- khajoo bridge and 33 bridges in 1sfahan, iran
2- Ferdowsi tomb of toos, iran

3- Army museum of paris, france

4- notre dame church, paris, france

5- Pantoune building in paris, france

6- De milano period building in milan, 1taly

Negative examples examined include:

1- calcium complex in pula, slovakia
2- Triple tower building in paris, france
3- Calcium collection in rome, italy

In addition to the aforementioned issues, which are upstream issues
involved in the reconstruction and maintenance of antiquities, other very
important issues regarding the experience of reconstruction and restoration
of historical buildings can be mentioned as downstream issues, which can be
mentioned. Divided into the following major sections:

A- human resources involved in the reconstruction and restoration of
antiquities.

B- materials used in the reconstruction and restoration of antiquities.

C - maintenance and protection forces after the reconstruction and
restoration of antiquities.

D- ability and skill of forces and groups using architectural heritage.
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Analysis and review of paragraph a - manpower involved in the
reconstruction and restoration of antiquities

One of the most important and important issues downstream involved in
the restoration of architectural heritage can be considered the manpower of
restoration, which unfortunately has been neglected in the whole world,
which has a lot of room for reflection and planning.

The human resources involved in the renovation activity are usually
masters or construction workers who have done this job without any training
and according to the conditions and by gaining experience in the restoration
work.

The manpower that carries out all the plans and designs of professors
and architects, in principle, do not have enough skills and knowledge to
carry out the requested restorations, and gaining experience for masters in
the construction sector has caused irreparable damage to the historical
heritage of architecture over the years.

In other words, just as the workers used in the archeology sector have
caused irreversible damage to the antiquities, which has led to the use of
archaeological technicians to excavate the antiquities in recent years, so the
use of technically trained technicians in order to reconstruct and restore
architectural works, it is one of the duties of this department, which
unfortunately has been neglected all over the world.

In addition to restoration masters, architectural heritage restoration
workers with secondary academic education should be fully acquainted with
the materials used and the map reading and full understanding of the
building engineering in which they operate, thus avoiding any damage to
historic buildings. By doing and performing like the destroyed part, we will
witness the re-creation of all the ancient heritages.

Therefore, we recommend and recommend to all officials related to
architectural education who have made efforts in this regard and colleges
with two or three years of education to train these downstream forces.

Analysis and review of paragraph b - materials used in the
reconstruction and restoration of antiquities

Another very important issue in the margins of the restoration activity of
the historical architectural heritage is the materials needed for the
restoration, which unfortunately, due to the inaccuracy in this section and the
use of available materials for restoration, causes a lot of damage and 1t has
become irreversible to historical monuments.

Therefore, by creating material faculties within the universities of
architecture and by creating laboratories for testing, analysis and analysis of
the main materials of historical buildings in each period and carefully
restoring historical periods, materials should be made that are homogeneous
with the main materials.
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Meanwhile, by creating the industries and factories required for this
section, the materials needed for the restoration of antiquities should be
produced and made available to the restoration department of these works,
using technology and according to the analytical reports of the
aforementioned colleges. Industries must be produced according to the needs
of each specific building, and this special due to the lack of necessary
economic conditions must be managed and implemented with government
assistance, and such support will bring multiplier return for governments in
the future by attracting commercial construction. Had.

It is natural that with such planning and movement, we will see the
homogeneity of the restored parts with the original building, and on the other
hand, for the better commercial use of the industry, and the creation of the
desired harmony around the historic buildings using materials. In the same
way, we see an architectural coherence in the building itself and the
surrounding environment.

In other words, this combination of homogeneous materials will lead to
the most beautiful urban signs.

Analysis and review of paragraph ¢ - maintenance and protection
forces after the reconstruction and restoration of antiquities

After the process of repairing and renovating the architectural heritage, a
very important and effective issue, which is also very delayed and neglected
in this section, is educating people to maintain and protect historical
monuments.

In the maintenance process, due to the lack of awareness of maintenance
personnel on issues such as erosive damage caused by rain, wind, sunlight
and especially moisture, it causes the re-destruction of historical monuments,
which can be carefully and periodically inspected and periodic preventions
and thinking of the necessary solutions prevented many destructions.

Analysis and review of paragraph d - ability and skills of forces and
collections using architectural heritage

Most of the architectural works with different uses, including; museums,
hotels, etc. Are used after renovation.

It is natural that the use of architectural antiquities in itself causes a lot
of damage to historical monuments.

The major parts that cause non-return losses in terms of use are mostly:
mechanical installations and electrical installations and inspections and
repairs of this section and the damage caused by such operations is
sometimes irreparable. Therefore, by training specialized personnel, such
uses and very careful management can prevent the damage caused by this
section, and periodic repairs and inspections can be very important.
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In general, by examining these issues, the lack of proper education in the
downstream sector is very evident, and in this sector, much neglect has been
done, and it can even be said that the importance of this sector is still for
government officials and officials of organizations related to ancient
architecture. Not specified.

According to our research on the internet in this regard, we found that
there is nothing remarkable about the forces of restoration and restoration
materials of architectural heritage and the forces of users, and it is very
unfortunate and surprising that such an important issue has been left out of
accuracy and attention.

Therefore, it is necessary to address this issue in great detail at the
global level.

Another very important issue that needs to be addressed and another
important factor involved in the restoration of architectural heritage and
archaeological heritage; this is because most of the art and crafts used in the
ancient buildings have been completely destroyed.

In addition to the subject of training the masters of restoration, schools
for the training of ancient artists and craftsmen should also be established.

In a word, without the artists and craftsmen of antiquity, it is not
possible to properly restore the architectural works, nor can they be
preserved and preserved.

Given that there is no basic information for this department, the only
way to create such faculties is through the research departments of the
faculties of architecture, and with the research of professors and architects,
these faculties can certainly be established. And trained the necessary forces
in these units as well.

It should be noted that due to the great differences between nations and
their architectural heritage, these sections will be created from the heart of
architecture universities in each country and will be specific to the same
country and the same culture, and this beauty is the result of these activities.
It will do so.

Obviously, by creating these sections, architects, artists and craftsmen
trained in this section will have a great impact on the new architectures being
built in the same areas, and by avoiding machine and technological copies of
old works that have been seen in many new buildings of nations. You can
own the original art of any section.

One of the valuable architectural experiences in the urban area is the city
of baku and the cohesive urban activity during the last twenty years.

While appreciating the stakeholders of this department and the main de-
cision makers, addressing the city of baku as a valuable urban monument is a
place of great joy and happiness.
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The city of baku has inherited various architectures from the past, and in
this urban restoration, careful attention to the architecture of the late eight-
eenth century and the preservation of valuable governmental and non-
governmental works in the early nineteenth century and the harmonious re-
construction of architecture and materials throughout the city and attention
urban details along with the restoration of architectural heritage and urban
heritage, has created one of the most beautiful cities in the world.

This laudable effort and this valuable urban effort, sometimes damaged
even with modern glass buildings, evokes the beauty of eastern european cit-
ies.

In addition to this very important urban restoration, we can also mention
the not so harmonious and commercial experience of the inner historical city
of baku, which we hope will make this valuable effort of baku, especially in
the main passages and squares, penetrate into the historical city of baku. By
maintaining this very valuable and unique point in the world, we will witness
an accuracy of equal value and away from the commercial point of view.

S. Mansur S. S.

Memarhq abidalarinin barpasi va istismari tacriibasi
(memarhgq irsi vo qorunmasi problemlori)

Acgar sozlor: tarix, modoniyyst, memarliq, abidolor, miras, baorpa,
qgorunma.

Tarixi borpa dovrii qodim ogyalarin tikildiyi tarixdon no qodor uzaqdirsa,
tarixi barpa dovrii godim tikilinin quruldugu tarixdon no godor uzaqdirsa, bir
o godar do konstruksiya, material vo tikinti texnikasinin doyisiklikliyi nezare
carpir.

Basqa s0zlo, tarixi abidolorin tikilmoe tarixini zamanm vo forqli
maodoniyyatlorin izi galmis godim yaranma vaxti kimi gabul etsok, abidolorin
barpasint har dovra gora giymatlondirmak olar.

Binanin yaranma tarixindon uzaqlasdiqca zaman kec¢dikco forqli
modoniyyatlor yeni binalari tarixi abidoslors gevirir.

Toassiif ki, bu illor arzinde miiharibalorin yaratdig: siyasi doyisikliklor
vo kdhno dovletlor lizorinde yeni millotlorin hékmranlig tarixi binalarin
qurulusunda vo goriiniisiindo bdyiik doyisikliklora sobob oldu. Zamanin,
xalglarin, habels tarixi abidolordoki madoni vo dini doyisikliklor sobobindon
tarixi abidelarin istifadasini yenidon baxmaq indi vacib masalalordan birdir.
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C. Mamncyp C. L.

OnbIT BOCCTAHOBJIEHNUS U 00CTYKUBAHUS APXUTEKTYPHBIX MaMST-
HHUKOB
(apxMTeKTypHOe Hacjeaue U MPodIeMbl ero 3almnThI)

KiroueBble cioBa: uCTOpHs, KyJIbTypa, apXUTEKTypa, INaMITHHUKH,
HacJIeJue, pECTaBpaLlksl, COXPAaHECHHUE.

Yem panbliie UCTOPUYECKUM NEPUOJ pecTaBpalMy OT JaThl IOCTPOMKH
JIPEBHOCTEH, TEM 3aMETHEE U3MEHEHHE KOHCTPYKIUU, MAaTEPUAIOB U TEXHHU-
KU CTPOUTEINILCTBA.

JpyruMu cioBamu, €CIIM NPUHATH ATy MOCTPOMKM MCTOPUYECKHUX I1a-
MATHHMKOB KaK BpeMs 3apOKICHHS IPEBHOCTEN U MTOKPBIBATh PA3HYIO OEK-
Zy B pasHbIe T'OABbI, ’TO MOYKHO paccMaTpUBaTh KaK PeCTaBpalUIO PEBHO-
CTEH B CIEAYIOUIUI TEPUO/I.

M o Mepe TOro, Kak Mbl OTAAISAEMCS. OT UCTOPUM IIPOUCXOXKICHUS 3/1a-
HUs, C TECYCHUEM BPEMEHHM pa3HbIC KyJIbTYpbl HACIAUBASCh IIPEBPAILACT HO-
BBIE CTPOEHUS B UCTOPUUECKHE TAMATHUKH.

K coxanenuto, ¢ rogamMu U MOJUTUYECKNE U3MEHEHNs, BBI3BAHHbBIC BOM-
HaMM U TOCIIO/ICTBOM HOBBIX HAllMi HaJ| CTApbIMU, BbI3BAJIU OOJIbIINE U3ME-
HEHUs B CTPYKTYpPE U BHEIIHEM BUJIC HCTOPUYECKUX 3JaHUN.

Celiuac 0O4eHb BaXXHBIM BOIIPOCOM SIBJISIETCSI U3MEHEHUE UCIIOJIb30BaHUs
HUCTOPUYECKUX IAMATHUKOB M3-32 CMEHBI BPEMEHHM M CMEHBI HApPOJAOB, a
TaK)K€ KYJIbTYPHBIX U PEIMTMO3HBIX U3MEHEHUH NCTOPUYECKUX MTAMATHUKOB.
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AZDRBAYCAN - ALMAN SOYYAHLARININ ROSMLORINDO

Xiilasa: Bu moqalodo miisllif torofindon Qoarbi Avropa soyyahlarindan
biri olan A.Olearinin, “soyahotnama” kitabinda yer alan Azorbaycanin
sohorlorinin tosviri (Darbond, Sultaniyo, Samaxi), onlarin hor birinin
sonatkarliq va ticarat hoyati, ictimai miinasibatlor, okingilik, ohalinin moigati,
adst vo anonalari haqqinda homg¢inin bdyiik elmi maraq kasb edon memarliq
abidolori haqqindaki maraqli molumatlar daxil etmisdir.

Acar sozlor: Qorbi Avropa, rossamliq, tosvir, soyyahlar

Qodim zamanlarda Yaxin vo Orta Sorqin madoni sivilizasiya orbitine
daxil olan xalqlar insanlarin maeskunlasdiqlar1 yerlorin tosvirlorino osas
etibarilo sorti, sxematik iislubda miiraciot edirdilor. Odur ki, Qarbdo va
eloco do Rusiyada bir ¢ox onilliklor orzindo toplanmig, miisolman
soharlorinin sonaye dovriindon avval neco goriindiiyiinii gdstoran xeyli sayda
xaritalor, maraq doguran qraviir vo rasmlor - Azorbaycanda indinin 6ziindo
belo az taninan bu kimi monbolor 6lkomizin memarliq tarixinin, abidalorin
Oyranilmasi va elmi tahlili ticiin mithiim baza togkil edir. Avropali va rusiyali
muolliflor Azorbaycan istiqgamotli soforlorindon yazili tosssiiratlarini,
Olkolorino gayitdigdan sonra, boylik oxucu kiitlosinin maragina sobab
oldugunu gordiiklor1 tigiin kitab soklindo cap etdirmoyi lazim bilmislor.
Olkomizin tarixi sohorlorinin, 6lkodaxili ticarat yollarinin o zamanki
vaziyyatini, zamanin sinagindan ¢ixmayan memarliq tikililorinin goriiniisiinii
notico etibarilo homin rosm oasorlorindon tosovviiriimiizo gotiririk. Elo bu
baximdan alman sayyahlarinin osarlorine nazar salagq.

Almaniya-Azaorbaycan alagalorinin koklori toxminon XV asro tosadiif
edir. XV-XVI osrlordo Azorbaycan orazisine sofor etmis soyyah, alim va
diplomatlardan Sitilbergi, Tektanderi, Olariusu vo Kempferi xiisusi geyd
etmok lazimdir. ©gor A. Olarius Samaxida yasadig1 vo ¢alisdig1 dovr haqda
az da olsa yazmisdisa, E. Kempferin Azorbaycana sayahsti hagqinda
Britaniya muzeyindo saxlanilan olyazma vo c¢okilmis sokillori rassamin
Azarbaycan tarixino vo madoniyyatino olan maragindan irali golir. Miisllifin
latinca yazilarinda o ddvriin tarixini, memarligini, adot-ononasini, ticarot
slagalarini, imumiyyatlo azerbaycanlilarin hoyat torzini oks etdirib. Avropa
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diplomatik elgilorini, soyyahlari, ticarot adamlarin1 bu gohor daim 06ziino
colb edirdi [1, s.2].

Miixtolif sohorlori, o climlodon Samaxi, Cavad, Sabran sohorlorini
ziyarat etmis Cenkinson (1562), A. Olearius (1600 - 1671), Y. Y. Streys (
1630 - 1694) kimi Avropa soyyahlar1 bu yerlori otrafli tosvir etmis, daha ¢ox
iso kondlilorin vo shalinin hayat vo maisotinin detallar1 haqqinda tofsilatl
geydlor aparmaislar.

Qorbi Avropa rossamliq qrafikasinin osas timumi cohotlori hocmi
kompozisiyani oldugu kimi perspektivds togdim etmok cohdi idi. Mohz bu
baximdan Qorbi Avropa qrafika¢i rossamlarin asorlori boylik elmi-idrak
doyorino malik idilor. Osorlor zaman keg¢dikco Sorq memarliginin, bozi
hallarda iso goharlorin cografi yerlosmasinin dyronilmasindo tarixi monbayo
cevrilirdi.

XVI oasrdo Avropa tacirlorinin Sorq oOlkelori ilo ticarot slagslorinin
canlanmas1 Volqa-Xozor doniz ticarst yolunun monimsonilmosino sorait
yaratdi. 1561-1563 cii illorde rossam va soyyahlari Azarbaycana golorok bir
sira sohorlori gozmisdir vo o, Azorbaycan haqqinda doyorli molumatlar
vermigdilor.

Onlardan biri olan maghur alman alimi, riyaziyyatgi, cografiyasilinas vo
diplomat A. Olearius (1599-1671), Holsteyn-Qottorp hersoqu III Fridrixin
Irana géndordiyi sofirliyin katibi olmus vo soyahoti zamam golomo aldig:
hadisalorin tosvir edildiyi 2 kitab nosr etdirmisdir. Bu kitablarda Rusiya,
Azarbaycan va Iran haqqinda detall1 tasvirlor, hamginin sokillar yer alir.

1635 ci ildo Irana soyahot etmok {igiin yola ¢ixan soyyah, ilk Moskva va
Nijniy Novqoroda, oradan Bakinin Balaxani kondino, daha sonra Xozor
donizina, 1636-ci ilds iso Darbond sohorini ziyarot edon alman alimi A.
Olearius “‘sofornamosindo” Xozor donizinin xaritasini dorc etmis vo soharin
genis tosvirini vermisdir. A.Olearius yazir: “Dorbond gohori bu sobobdon
doniz vo kegilmoz daglar arasindaki yolu baglayrr vo bura sanki Iran
xanlhiginin domir gapilarinin  acaridir [5]. Alim-soyyah Dorbond sohorinin
goriinlisiinii belo tosvir edir: A.Oleari 1638-c1 ildo Dearbondin iimumi
goriiniisiiniin qrafik rosmi vermisdir. On planda sohorin qala divarlari tosvir
edilmisdir. (ill.1)

A.Oleari Samaxmin morkozindo yerloson modrosodon, bazar vo
hamamlardan da bdyiik maraqla so6z acir. Bura golon ¢orkoz tatarlarinin
ticarat olagalorindon yazir.
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Jepbeny, Obmust wna ropoga » 1638
(o pucyury A. Oneapus),

i11.2. Dorbond. 1647-ci ilda nasr olunan Adam Olearinin kitabinda

Tasvir edilon sahar panoraminda tikililorin va yerlosgalorin adlar::
A. Qosr. B. Fars sohori (iran). C. Karvan-sara. D. Moscid. E. Yunan
sohori. F. Hoson Sahin tatarlarla doyiis yeri. G.Qirx sahzadonin mozari. H.
Zabitlorin mozar daslar1. I. Ciimciimo mozarhiqi. K. Gozoatgi. L. Bes barmaq
(dag). M. Xozor donizi.

63



Aysel Abdullayeva

01L.3. "Moskvaya sayahatin tosviri" kitabinda Samaxini tasvir edon
qraviir (1656)

A. Oleari osrarongiz goriintiisu olan bu sohor barads qeydlor aparmisdi.
O, Samaxinin XVII osrin ovvelindoki timumi ponarami haqqinda cox
qiymoatli molumatlar verir (ill. 3). A. Oleari yazir ki,: “Samaxi iki ayr
hissoya ayrilir vo hor bir hisso dag divarlarla oshato olunmusdu. Soharin simal
hissasi daha kigikdir vo bir topanin iistiinde yerlogorok qismen dagilmis das
divar ilo ohato olunsada, buradan sohoro daxil olmaq asand idi. Buna
baxmayaraq gohorin bu hissasi 5 qapr ilo shato olunmusdu”. [2, s. 3]. O,
yazirdi: “Samaxi hor biri das divarlar ilo ohato olunmus iki ayri hissoya
boliiniirdii”.  Sohorin simal hissasi daha kicikdir vo bir toponin iistiindo
yerlogdiyine vo das hasarla ohato olunmagma baxmayaq, hotta bagh
darvazalardan belo sohors asanligla daxil olmaq miimkiindiir. “Deyilonlora
goro Samaxini Sirvan Sahi salib vo sohor daglarda yerlosir” [3, s. 462]

A.Oleari magbaralor haqqinda xiisusi geydlor aparmigdi. O, Samaxinin
yaxinliginda o qodor do taninmayan Diri Baba (1402) mogborasini oyma
graviir texnikasinda tesvir etmigdir. Bu mogboroni Cornelus de Bruinin
eskizlorindo gérmok olar. Adam Oleari Diri Baba mogbarasini gozorkon
Soid Ibrahim  kompleksi haqqinda otrafli séz agmus vo tasvirlorinda
gostormisdir. Mogboronin qgapisinin iistiindoki yazi da rossamin goziindon

' Y 4 "
yayimnmamis... m gﬂ’) orada, “Ey Tanr1 qapilar1 ag!” yazisi var [3,
]

5.460] .
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Diri-baba mogbarasinin otrafinda ¢oxlu magaralar vo zovvarlarin qurban
kosmok iigiin kigik bir tikili var idi. (111 4).

Il 4. A.Oleari. Diri-baba ineqberesi.
Mis qraviir. 1650. Soharin xaritasi.

A.Olearius Ordobil sohorin xaritasi (“Seyahotnamo kitabindan” XVII
asr), qraviiriindo ¢ohorin ortasindan kegon Baligli ¢ay1 vo tlizorindoki tarixi
korpiilor tosvir edilir. Burada Seyx Sofi mogbarassi, Seyx Sofiaddinin vo
onun basqa ailo iizvlorinin mogboralori do 6z oksini tapmigdir.  Dini
kompleks, xostoxana, hamam va s. tikililor sohor planlasdirma prinsipine
uygun olaraq bir vohdot toskil etdiyi tosvirden aydin gériiniir (11 5).

Bu da yuxarda bohs etdiyimiz bir 6lkadon diger 6lkads ticari alagelorin
yaradilmasi {igiin bir vasito idi.

Oleari, dovriiniin an yaxs1 Alman yazarlarindan biri idi. O, 1671-ci ilds
vofat etdib.

Idabiyyat:

1. Abdullayev C.525-ci qozet.- 2012.-s.2

2. Amenzane P. 3amagHoeBpomneilickue NYTEIIECTBEHHUKH 00
azepOaiimkane. XVII BB.\\ ¢ 1-5

3. JloBaruna.A. M. UYepesb MockoBuio B Ilepcuto u o6patHo (iepeBon)
C-IlerepBypr, 1906 c.638

4. Oneapuii A. TlogpoOHoe omucaHue MMyTemecTBUS [ ONMITHHCKOTO
nocosibctBa B MockoButo u Ilepcuto B 1633-1636 u 1639 romax.
OOmiecTBO UCTOPUU JPEBHOCTEH POCCHUCKUX MpH MOCKOBCKOM
yHuBepcutete. M., 1870

5. https://az.wikipedia.org/wiki/Adam_Oleari
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L. Mammadkarimova
In the paintings of Azerbaijani-German travelers

The article describes the cities of Azerbaijan (Derbent, Ardabil,
Shamakhi) in the book "Travel" of one of the Western European travelers A.
Oleari, about the art and trade life of each of them, public relations,
agriculture, everyday life, customs and traditions, as well as interesting
information about architectural monuments of great scientific interest.

JI. MameakapumoBa
A3epOaiizkaH- HAa KAPTUHAX HEMEIKMX NMyTelleCTBEeHHMKOB

B cratee ommcanel ropoma AsepOaitmkana ([epOent,ApneOuns,
[Ilamaxa) B kHure «[lyremecTBue» OJHOTO U3 3aMaJHOCBPOICHCKUX
nyTemecTBeHHUKOB A. Oneapu, 00 UCKYCCTBE U TOPTOBOM JKHU3HU KaXKIIOTO
U3 HHX, CBA35X C OOIIECTBEHHOCTHIO, CEJILCKOM XO3SIHCTBE, OBITE, OOBIYaN U
Tpaaulun, a TAKIKC MHTCPCCHLIC CBCACHUSA 06 APXUTCKTYPHBIX IMaMATHUKAX,
NPECTABIISIOMINX OOJIBIION HAYYHBIH HHTEPEC.
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QUBADLI RAYONUNUN DINI TIiKiLILORi

Xiilasa: Qarabagin ayrilmaz bir hissosi olan Qubadli rayonu godimdon
bori orada moaskunlasan insanlarin izlorini 6ziindo dasiyan abidolor diyaridir.
Dondarli, Damirgilor, Mirlor, Xocamsaxli, Momar kondlori Qubadlinin asas
tarixi memarliq abidolori ilo tanian kondlorindondir. Yazi diiziindoki XIV
osro aid Cavangir tiirbasi, Domirgilor kondindoki iki tiirbe, Giirciilii
kondindoki XVII asrs aid tlirba, bu mokanin abidolorlo zonginliyindon xober
verir.

Acar sozlor: Qubadli, mascid, tiirbs, memarliq abidosi

Azorbayanin insaat sonoti aparilan memarliq vo arxeoloji tadqiqatlarin
spesifik naticalori ilo taninan min illik tarixo malikdir. Dovriimiizo golib
catmis maddi modoniyyot abidoslori, tikinti texnikasinin inkisafindaki osas
marhalalari, bazi ndv strukturlar1 xarakterizo etmoys imkan verir.

Qarabagin ayrilmaz bir hissosi olan Qubadli rayonu qodimdon baori
orada maskunlasan insanlarin izlorini 6ziinde dastyan abidolor diyaridir.
Orazisi 800 kvadrat kilometr olan bu dag rayonunun 94 kondindon
oksariyyati asason Hokori vo Borgiisad caylarinin sahillori boyunca yerlosib.
Insanlar1 Lagin, Zongilan vo Cobrayil ohalisiylo eyni adot, tosorriifat
vordiglori vo moadaniyyatlora sahib olub. Qubadli rayonunun, Dondarli vo
Domirgilor tarixi abidolori, soxsiyystlorilo, Mirlor kondi iso hom do
Qubadlinin asas dini markazi, seyid-ovliya mazarlarinin uyudugu ocaq kimi
taninir. Qubadlidaki Gavur dorasindo IV osro aid ibadotgah magara yerlosir.
Yaz1 diiziindoki XIV osro aid Cavansir tlirbosi, Domirgilor kondindoki iki
tiirbo, Giirciilii kondindoki XVII osro aid tiirba, Xocamsaxli kondindoki
XVIII osro aid tiirbo rayon orazisinin tarixi-dini vo xatiro tikililori ilo
zonginliyinden xobor verir. Inzibati morkazlorden Dondarli sovetliyi adlanan
orazi Qubadlinin dini etigat vo modoni-memarliq baximindan xiisusilo
gedis-golisli orazi vahidi olub. Bu “sovetlik” 6ziindo qonsu Dondarls,
Domirgilor, Mirlor vo basqa kondlorini birlogdirir. Bu kondlor IV-VI asr va
sonraki dovrlora aid tiirbo, tagh korpiiler, pirlor, moscidlor vo miigoddas
sayilan mokanlarla taninir.

Qubadli rayonu, Dondarli kondi orazisindo yerloson Dondarli mascidi
vo ya digor adi ilo CO6l moscidi, 1860-ci ildo Arran memarliq moktobi
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tislubunda tikilmisdir. Moascidin giris qapis1 iizorindo olan yarim dairovi
tagbondo geyd olunur ki, dini tikili hicri toqvimi ilo 1281-ci il, miladi tarixlo
1860-c1 1illordo tikilmisdir (sokil-1). Homcinin digor kitabads qeyd
olunur: “Sahibul comastul Dondarli” - yoni onun sahibi Dondarli camaatidir.
Mascidin ilizerinds daha bir kitabado iso binanin hicri tarixi ilo 1081-ci ilde
tikildiyi gqeyd olunub, bu da miladi tarixlo 1670-c1 il hesab olunur. (Yazil
molumatlara goro mascid, 1732-ci ildo Nadir Sah torofindon insa
etdirilmisdir. Homin vaxt Sirvandan Zangazura golon Nadir sah tikdirdiyi bu
mosciddo ibadot etmisdir. Nadir Sahin ordusundan galan bu socora 1916-c1
ilo kimi homin moscidin faaliyyatini davam etdirmisdir)Bu yazilarda aydin
olur ki, Dondarli kond moscidi bir dofo uculduqdan sonra, yenidon insa
olunub

Moasciddo xidmat edon nasil socorasi 1916-c1 ilo kimi homin mascid da
foaliyyotini davam etdirmisdir. Sovet hakimiyyoti illorindo  rerpessiya
olunmus Azorbaycanin taninmis ziyalis1 Bohlul ©fondi (Bohlul Behgat) bu
nasildondir. Onun novasi Homidullah Ofandiyev ruhani tohsili almisdir vo
indi do dini foaliyyat gostarir.

Yerli insaat materiallart ilo tikilmis Dondarli mascidi kond klubunun
yaninda yerlogir.

Sokil 1. Dondarh kond mascidi: fasad vo fasadda yerlason

Mascidin gapist hiindiirlityline qodarki masafoden biitiin divarlart boyu
tifuqi somtdo aparilmis relyefli qursaq onu uzaqdan ikimortoboli kimi
gostorir. Ancaq moscid bir mortobalidir. Toqribon bir metrlik (¢linki 4
pillokon var)kiirsii tizorinds insa edilib. Eni 2 metro ¢atan eyvandan birbasa
ibadot zalina gapi1 acilir. Giris gapist yuxaridan yarim dairovi tagbondlo
tamamlanir. Qapinin sag vo sol hissosindo dairovi formada daglar qoyulub
tizorino kitabolor yazilmigdir.

Dondarli mascidinin ibadat zalinin interyerinds dord odad das siitunlar
goyulub. Siitunlara komok mogsadi ilo yan divarlar iizorindo pilystrlar
quragdirilmigdir. Onlar zalin stiinii Orton glimbazlorin daha da mohkom
(mohtogom) dayaniqli olmasina sorait yaradir. Onun dam torofdon ortiiyii iso
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Susa, Agdam, Fizuli vo s. sohorlorinin mascidlorinds oldugu kimi yamach
formada holl edilmigdir. Mascidin iizorinds arab olifbasi ilo bir neco kitabo
vardir. Kond isgaldan azad olunduqdan sonra bu kitabolor ilahiyyatci Behcot
Ofondiyev torofindon oxunmusdur. Mascidin bas fasad divarmin iizorindo
medalyonlar oturdulmusdur. Medalyonlarda Mohommod peygombarin,
Imam Oli, imam Hason vo Imam Hiiseynin, birindo iso Rosidi Xolifalorinin
adlar1 geyd olunub.Giris gapist iizorindo olan yarim dairovi tagbondin
icindoki  diizbucaqli kitaboada “Lo iloho Illollah Muhommaoden
Rosulallah™ yazilib, diizbucaglinin iizorindo iso “Onun sahibi Dondarli
camaatidir.” Homcinin hicri toqvimi ilo 1281-ci il qeyd edlib. Bu da miladi
tarixi ilo 1860-c1 il hesab olunur. Homcinin bu kitabodo qeyd
olunur: “Sahibul comastul Dondarl1”, yoni onun sahibi Dondarli camatidir.

Tagbondin {izorinds daha bir kitabads iso belo yazilib Aiwall ay S 238 Uiy
Bu Gl oalad gaal il 3 e Torciimosi: "Bunu gdzal bir ehsan olaraq hicri
1081-ci ildo tikdik". Bu da miladi tarixlo 1670-c1 il hesab olunur.

Moascidin iizerindoki, yazilardan balli olur ki, Dondarli kand mascidinin
tarixi daha qadimdir. O, bir dofs ugulduqdan sonra, yeniden tikilib. Mascidin
yuxari hissoesindo daha bir kitabo do vardir. Tosssiif ki, onu oxumaq halo
miimkiin deyil. Moscidin mehrabinda da Qurani Korimdon bir ayo
yazilmigdir. [1]

Qubadlinin dini tikililorine aid daha bir tikili Momor kondindo, XVIII
osrdo inga edilmisdir. Mascid Sovet dovriine qodar foaliyyot gostormisdir
(sokil-2). 1991-ci ildo Azorbaycan miistaqillik qazandigdan sonra mascid
yenidan toyinati lizra istifado olunmaga basladi. Hilali tagli, portikli eyvan vo
azan verilmosi li¢lin nozordo tutulmus “giildeste” maoscidin memarliq
kompozisiyasin bir zonginlik gatirir.

Mirlor kondi Qubadlinin osas dini moerkezi, seyid-Ovliya maozarlarinin
uyudugu ocaq kimi taninir. Yazili molumatlara géro bu konddo, XVIII osra
aid olan moscid, ermenilorin isgali zamani dagidilmigdir. Mirlor kondindo
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“Ag hasar” adlandirilan bir mozarliq var ki, homin seyid vo 6vliyalar burada
dofn olunur.Tokco Qubadlinin deyil, 6lkomizin miixtslif rayonlarinin da ¢ox
ohalisinin and yeri olan bu seyidlorin, 6vliya vo din alimlorinin mozalari
Mirler kondinds comlasirdi. “Ag hasar” pirinde uyuyan din xadimlorini
toqdim edirom:

Boahlul 9fondi Behcot dovriiniin taninmis ilahiyyatgi, tarixgi vo
folklorsiinas alimi vo Zangozur gozasinin sonuncu qazisi olub. 1869-cu ilin
15 martinda Dondarlida dogulub. Bohlul ofondi (Sfondiyev Bohlul Mustafa
oglu) ilk tohsilini atasindan, sonra iso gaymatas1 Haci1 Qasim Calobidon alib,
Sokido madrasada oxuyub. Tiirkiyoe vo Iranda ali ruhani tohsili alan Bohlul
ofondi 1915-ci ildo Zangozur qozasinin gazisi toyin edilib. Bohlul Behcot
ermoni-rus nizami harbi hissalorinin Zongozurun miiselman ohalisine qars1
cinayatlorine miiqavimatin tagabbiiskarlarindan olub. O, Cihad Boyannamasi
yazaraq silahli savasa c¢agirib, togkil vo soxson rohborlik etdiyi fodailor
ordusu ilo Zongozurda ermoni qirgmlarinin garsisinin alinmasinda miihiim
xidmaotlor gostorib. Miisavat hokumotinin Zongozurda asas dayaqlarindan
biri olub. 1924-cii ilde hobs edilon Bohlul ofondi on il Bayil hobsxanasinda
yatib. Hobsdon ¢ixandan sonra 1934-37-ci illordo “Azornosr’do  vo
Respublika Arxivlor Idarosinin odobiyyat bdlmosinde isloyib. “Qurani-
Korim™i, Firdévsinin “Sahnama”sini orijinaldan torciimo edib, “Mshommad
Peygomborin vo ailosinin tarixi”, “Qarabagin tarixi”, “Nizami vo Qafqaz
folkloru" elmi asorlorini yazib. 1937-ci il iyulun 23-ds is yerindo hobs edilib,
yeddi ayliq isgoncoli mohbus hoyatindan sonra 69 yasinda giillolonib.
Azorbaycan SSR Ali Mohkomasinin 5 noyabr 1958-ci il tarixli qorart ilo
boraot alib.

Mir Sadi Aga. 1898-ci ildo Mirlor kandinds diinyaya goz acib.
Nogsibondilik torigotinin adli-sanli miirsidlorindon biri olub. Agir Gvliya
sayltlan Mir Sadiaga sovet rejiminin repressiya qurbanlarindandir vo
Omriiniin 17 ilini fasilolorlo mohbuslarda kegirib. Coxlu sayda qozallari,
serlori vo nasihatlori galmaqdadir.1961-ci ildo vofat edib vo Mirlor kondinin
“Aghasar” pirinde dofn olunub.

Mir Mohammad Aga Mir Sadi Aganin ogludur. 1946-c1 ildo Mirlorda
anadan olub. El arasinda “Mirim” kimi sevilib. O, Azarbaycan Tibb Institu-
tunu 1968-ci ildo bitirmis vo rayon xostoxanasinda hokim islomisdir. Mir
Mohommad Aga pesokar hokim, koramaotli seyid, xeyirxah ziyali vo mehrib-
an insan kimi elin hdrmatini qazanmis insan olub. Dondarli kérpiisiinii 6z
xarci ila tikdirmisdir.

Uzbo-iiz Saray kondindo yasamis vo nagsibendilik torigotinin basqa bir
qanadi vo Mir Homzs Seyid Nigarinin davamgilart olan digor keramatli sey-
idlor do Mirlar kondinda dofn olunub. Bunlar Hac1 Fatali Ofandi, Onvar Ba-
ba, Forzoli Baba, Sofor Babanin mozarlaridir. Bunlar hom bir-birilarils,
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homdo Mirlor seyidlorilo yaxin qohum olublar. Altinda dofn edildiklori yash
saqq1z agaclar sofali pir hesab olunubdur.

“Ag hasar” pirindo dofn olunmus 6vliyyalorin xatirasini abadilogdirmok
ticiin, golocokda burada Dini kompleksin ucaldilmasi toklif olunur.

I9doabiyyat:
1. https://az.wikipedia.org/wiki/Co6l moscidi
Aysel Abdullayeva
Religious and civil buildings of Gubadh region

Keywords: Gubadli, tomb, mosque, architectural monument.

Gubadli region, which is an integral part of Karabakh, is a land of
monuments that bearing the traces of people who was lived there since
ancient times. Dondarli, Demirchiler, Mirlar, Khojamshakhli, Mamar
villages are among the villages of Gubadli known for their main historical
and architectural monuments. The 14th century Javanshir tomb on the Yazi
duzu (low-land of Yazi), two tombs in Demirchiler village, the 17th century
tomb in Gurjulu village, religious and other monuments show its richness.

A. Abpiu1aeBa
Pennrnosnbie n rpaxkaanckue 3panns I'ydagamHckoro paiona

KiarueBbie cioBa: ['yOaanel, rpoOHMIIA, MEYeTh, MOCT, MaMSATHHUK
APXUTEKTYPHI.

I'ybamnuHCcKuil paiioH, kak HeoTbemsieMas dacTb Kapabaxa, siBisiercs
KpaeM IaMATHUKOB, HECYLIMX CIJIEIbl JIFOACH, W3IPEBICHACEISBIINE ITOT
peruoH. Bxoasmme B coctaB ['yGamnmHckoro paiiona cena [loHmapisl,
Hemupunnep, Mupnap, Xomkammaxibl, Mamep HM3BECTHBl CBOUMU
UCTOPUYECKUMHU U apXUTEKTYPHBIMH NaMsATHHKamMu. PacrnonokeHHas Ha
paBHuHe S3u rpoOnuna J[xaBanmmpa XIV Beka, JBe TpoOHHUIBI B cele
Hemupuunnep, rpoouuna B cene I'ypmxyny XVII Beka CBUAETENBCTBYIOT O
O6oratoM KyJIbTYpPHOM HacleNH 3TUX MECTa.

OpHa M3 apXUTEKTYpHBIX kemuyxkuH ['yOammel, moct Jlamazap u
['pobnHUIE  Jlemupunnep cumTaroTcs B A3epOaiikaHe TaMITHUKAMU
APXUTEKTYPbI TOCYIapCTBEHHOI'O 3HAYECHMS.
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KECMIiSDON BU GUNO YOL SALAN AZORBAYCAN
KORPULORI

Xiilasa. Korpli — doro, ¢ay, ucurum vo istonilon fiziki mohdudiyyot
tizorindon salman insaat noviidiir. Korpli bagoriyyatin on godim  tikinti
ixtiralarindan biridir.

Qodim vaxtlardan Avropa, Yaxin Sorq vo Asiya bazarlarini birlosdiron
yollarin kosismosindo olan Azaorbaycan "Sorqin Qapilart” kimi sayilirdi.
Hotta 10 min il bundan avval Qobustan qayalarinda naxis vurulmus qayiq
sokillori gostorirlor ki, godim sumerlor donizo gadar yol ¢okarok qayiglardan
istifads ediblor. Alban dovlsti zaman1 Azorbaycanda boyiik vo kicik soharlor
yaranarkon, onlar1 birlogdiron yollara vo caylar, doralor vo kegilmosi g¢otin
olan yerlords kdrpiilors ehtiyac artirdi.

Tabii ki, yollarla barabar korpiilorin tikintisi do aparilirdi. Azorbaycanin
gadim ticarat markazlorinds, karvan yollarinda ¢oxlu korpiiler tikilib. Qadim
korpiilorden bazilori bu giins kimi qorunub, saxlanilib.

Acgar sozlar: Azorbaycan, korpii, orta asrlor, miiasir , konstruksiya

Orta asr korpiilari

Azorbaycanda korpiisalma ononasi qodim zamanlardan baglayir. Buna
sobob 6lkonin miirokkob relyefi vo zongin gay sobokesinin olmasidir. Istor
Olkodaxili, istorso do beynolxalq ticarat yollar1 boyunca sorbost horokot
etmok liclin zaman — zaman kigik korpiilorls yanagi monumental korpiilor do
insa edilmisdir.

Azorbaycan orazisindo korpiilor godim ticarst morkozlori sayilan
Qaboalodo, Darbonddo, Samaxida, Goncodo, Bordodo, Ordobildo,
Naxc¢ivanda,Tobrizdo vo b. Sohorlordo moveud olmusdur. Azorbaycandaki
korpiilor forma, qurulus vo tikintisino gora bir-birindon kaskin suratds
forglonir. Qadim korpiilordon bu gilinlimiizo gqador golib ¢ixan niimunolor
bunu tasdiq edir. Homginin qodim zamanlarda karvan yollarinda da korpiilor
salinmigdir. Onlarin bozulori indiyadok saxlanilaraq, Azserbaycanin tarixi
abidalari kimi qorunur. Bunlara Xudaforin korpiilori, Qirmiz1 (Siiniq korpii)
Ulu korplinii misal ¢oka bilarik.
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Xudafarin kérpiilari

Hom yiiksok badii — texniki gostericilorino gdra, hom do yerli vo
regional ohamiyyatino goro dlkonin milli memarliginin on mashur niimunasi
Xudafarin korpiilaridir. XIX asrden bu yana , Rusiya ilo Iran arasinda 1828
— ci ildo baglanmis Tiirkmongcay miiqavilosindon sonra sorhod halina
gatirilon Araz ¢ay1 lizorindoki bu iki kdrpii Azarbaycanin arazi biitovliyiiniin
simvoluna ¢evrilmisdir.

1213 — 1220 — ci illordo Azorbaycana sofor etmis moshur orob soyyahi
va cografiyasiinas1 Yaqut Homovi Araz1 “ heyrotamiz bir ¢cay “ adlandirirdu.
Homavi yazirdi: “ Deyirlor ki, Aranda — Araz boyunca minlarle sohar var idi.
Yaqut Homovi basqa bir orob miisllifindon edorak yazirdi ki: ““ Araz ¢ayinin
axdig1 Balasacan diiziindo 5000 tork edilmis kond var ”. Bozi evlorn
divarlar1 bu giine qodor qorunaraq borpa edilir. Bu kondlorin Allahin
Quranda bohs etdiyi Araz hokmdarlarina aid oldugu deyilir.

Araz ¢ay1 iizorindo korpli tikmok onun sahili boyunca ohalinin six
yasamasi zoruratindon dogurdu. Bu, tobii proses idi.

Sokil 1. Xudaforin korpiilori

Araz cayr iizorindoki korpiilorin on moshuru vo mohkom olani
Xudaforin (Sak. 1) korpiilori idi. Buna sobob olverisli cografi movge vo
korpi tikintisi {iclin uygun olan tobii goraitin olmasi idi. 15 vo 11 agirimi olan
bu iki monumental korpilinlin kostruksiyasi tosdiq edir ki, Araz c¢ayinda
Xudaforin dorasi osas kecid idi. Qitolorarast yol ayricinda yerlogon
Xudaforin keg¢idi daxili vo dovlotlorarasi miinasibotlordo miihiim rol
oynamigdir. Xudafarin korpiilori Boyiik Ipok Yolunun osas qovsaqlarindan
biri idi vo boyiik beynalxalq shamiyyat qazanmisdilar.
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Tarixi hadisalor gostorir ki, miiharibalor zaman1 Xudaforin korpiils-
rindon qisa miiddot orzinds ¢oxlu sayda qosun kego bilirdi.

Vo onu da geyd etmok lazimdir ki, korpti — mithandis konstruksiyasidir.
Qodim dovrde korpiiniin mohkomliyi vo davamliligi, osason tikintinin
yerindon, relyefindon asili idi. Qadim vo orta asrlor dovriinds kdrpii ingasi
lclin on vacib sort korpli Oziilii konstruksiyasini saxlaya bilon c¢ay
stixurlarinin  olmasi1 idi.Boyiik korpii - c¢ay dasindan vo doérdbucaqli
korpicdon istifads edilorok tikilmisdir. Korpli dayaqlart kimi tobii qaya
cixintilart istifado olunmusdur. Korpii agirimlar miixtalif 6l¢lidodir. Relyefin
strukturuna gore korpii planda diiz xastli deyil, miioyyan ayriliklora malikdir

Sakil 2. Boyiik Xudafarin korpiisii

Xudaforin korpiisti 1027-ci ildo Saddadi hokmdari Fozl ibn Mohammad
torofindon Rovvadilorlo miibarizo aparmaq iiclin ingsa olunub. Unikal
memarliq abidoesi olan korpiido Azorbaycan memarliq moktobinin iislubu
izlonilmokdadir. Aga Mohommaod sah Qacarin Azorbaycana yiirlisii zamani
bir hissasi ucurulsa da, sonradan barpa edilib. Tobii qayalar {izorinds insa
edilon korpiiniin bir hissasi dovriimiizo qodor golib catib.

Xudafarin korplisii Azarbaycani birlosdiron simvolik bir abidedir.Boyiik
korpiiniin (Sok. 2) uzunlugu toxminon 200 m, eni 4.5 m — dir. K&rpiiniin on
yiiksok noqtasi su saviyyesindon 10 m yiiksokdir.

Kicik korpiido (Sak. 3) do Bdyiik korpii kimi qayaliq ¢ixintilarindan
dayaq kimi istifado edilib vo miixtalif Ol¢iilii asirimlara malikdir. Asirimlar
cayin ortasinda daha uzun Olgiidodir vo tobii ki, daha hiindiirdiir. Sahilo
dogru iso asirimlar hom hiindiirliiyiine gors, hom do uzunluguna goro kigilir.
Kigik korpiiniin iimumi uzunlugu 130 m, eni 6 m, suyun iist soviyyoasindon
maksimum hiindiirlityii iss 12 metrdir. Ikinci korpii 11 gdzden ibarat olub vo
XIII asrda Elxanilor dovriinda insa edilib.
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S 9 kil 3. Kicik Xudafa rin kérpiisii

Xudaforin korpiilorindon biri — 15 asirimdan ibarst olan hazirda islok
voziyyatdadir. 11 asirimli ikinci korpii ise dagidilib, dovriimiizodok yalniz 3
orta asirimi indiyadok golib catmusdir. Hor iki korpii Ipok yolunun iistiinda
yerlogir. 15 asirimli korpli Arran memarliq memarliq moktobino aid
olundugu hesab edilir.

Azorbaycan Ordusunun isgal altindaki orazilorimizin azad olunmasi
istigamotindo hoyata kecirdiyi omoliyyatlar noticosinde 2020 — ci lin
oktyabrinda Cabrayil rayonu azad olundu vo Xudaforin korpiisii iizorindo
Azorbaycan bayragi qaldirildi.

Qwrmizi kérpii

Qirmiz1 korpii (Sak. 4) vo ya Siniq korpili Qazax rayonunda Giirciistan
ilo sorhadds yerlogir. Bu korpii Ehram ¢ay1 iizorindo salinmigdir. Azorbay-
canin orta asr9 aid olan nadir memarliq abidslorindon biridir.

Abido XXII osrdo Ataboy hokmdari Mohommod Cahan Pohlovanin
hakimiyyoti dovriindo tiklib. Orta osrloro aiddir, Azorbaycan memarlari
torafindon tikilmisdir. Korpiiniin uzunlugu 175 m (asirimlarin uzunlugu —
26,1 m, 8,0 m, 16,1 m vo 8,” m)

Korpii basdan — basa qirmizi korpicls islondiyine gors “Qirmizi Korpii
“adlanir. Bu korpiiniin uzunlugu ¢ox olsa da comi dord asirimdan ibaratdir.
Asirimlarin az olmasinin sobabi iki ciir izah edilir; Birinci sabab korpiiniin
sahil bolgiilori igorsindo genis yerloskolorin (sol sahl boyu - 166 kv.m, sag
sahil boyunca — 116 kv.m) tikilmasidir. Ikinci sobob isa, tagli asirimlarin
ikisinin daha boyiik olmasidir ki, bu da ¢ox ehtimal cay yataginin geoloji
qurulusu baghdir. Azorbaycan korpiitikmo insaatinda asirimlarin dayagi
iiclin bir qayda olaraq, ¢ay yataginda olan sort vo moéhkom gayaliglar 6ziil
kimi segilirdi. Qirmizi korpiliniin boyiik asirimi (26,1 m) Azorbaycan
korpiitikmo tocriibasindon osalanarag onu sdylomok olar ki, asirimlarin
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dayag1 burda da ¢ay yataginda olan sort qayaliglar vo siixurlardan istifads
olunmusdur. Korpiiniin igarisindo uzununa tikilmis ii¢ “ dohliz sistemi * var
ki, bunun hesabma da taglariistii hissolor yiingiillosdirilir. Qayaliglarin
sonunda ¢aya baxan torofdo iistii Ortiilii vo eyvani olan bir otaq var. Cox
ehtimal ki, bura gozotci vo ya korpiinii kegonlordon yol haqqi alan soxs {igiin
nozordo ttutulmusdur. Korpiliniin dayaqlarinin igorisindo iki karvansara
diizadilib. Kaminlo (istilik sitemi) tochiz edilmis mokan biitiinliikde 300
kv.m toskil edir.

Sakil 4. Quirmiz1 korpii

Xalq arasinda bu korpiiys “ Siniq korpii “ do deyilir. Lakin Siniq
korpiiniin tarixi daha godimdir vo ¢ay axini ilo Qurmizi korpiidon 100 m
aralida yerlosirdi. Ehtimala gors, bu korpii Qafqaz Albaniyasit dovriinds (V
asr) inga edilib. Tikilondon uzun miiddat sonra korpiiniin das ¢atmasinin biri
- tac1 smir. O vaxtdan bu korpiiniin adi Siniq korpii qalir. Zaman kecdikco
miloyyon tosirlor noticosindo dagilan korpiliniin - qaliglart  indiyadok
galmaqdadir. Bazon bu iki korpiliys ““ Qosa korpii “ do deyilir.Sahil bolim-
lorinin igarisindo karvansaralarin olmasi korpiiniin karvan yollarinda bdyiik
ohomiyyat dasidigini vo onun miihiim ticarot qovsaglarindan birini togkil
etdiyini gostorir. Bu korpi mokan qurulusuna, tikinti texnikasi, badii
memarliq tslubu vo s. xiisusiyyatlorine géro Azorbaycan memarliginin on
qiymatli abidosidir.

Ulu korpii

Ulu korpti (Sek. 5) — Qax rayonu orazisindo yerloson orijinal
xlisusiyyatlora malik qadim memamrliq abidosidir. Korpli Qax rayonunda,
Ilisu kendina gedon yolda, Kiirmiik caymnn iizorindo salinib. Bu kérpii ¢ay
yataginin daraldig1 yerdo, sal qayalar lizorinds ¢ay dasi, ohong mohlulunda
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bigmis korpicdon insa edilib. Ulu korpiiniin tarixini XII — XIII osrloro aid
etsolor do boazi monbolordo XVI osrds tikildiyi deyilir. Kond agsaqallarinin
soyladiklarine géra korpii yerli sakin usta Omar torafinden tikilib. Tikintida
eyni zamanda biitlin kond ohli istirak edib. Ulu korpiiniin tikintisindo ingaat
materiali kimi yumurta saris1 vo kirocin garisigindan istifado olunub.
Korpiiniin asag1 issasi tacvari formada bigsmis korpicdon tikilib.

Sokil 5. Ulu kérpiiniin goriiniisii

Ulu kérpii, toxminon 1555 — ci ilden sonra, I Tohmasib torofinden ilisu
Sultanlig1 miistoqillik qazandigdan sonra tikilib.

Korpliniin yerlosdiyi yerdon kegidi 15 metro yaxindir. Sag sashil dagla,
sol sahil iso boylik bir gaya ilo mohdudlagir. Korpiiniin avtomobil yolu 4,85
m — dir. Korpiliniin yan divarlar1 dagdandir. Korpic tagbandin iizorinds kosmo
caylaq dasindan soligo ilo hoériilmiis divarin galiglart nazors carpir. Dord
karpic qalinliginda olan tagbondin asirimi 14,6 m — dir. Horgiids iifiiqi vo
saquli tikislorin baglanmasi sayosindo tagbond vahid konstruksiya tosssiirati
yaradir. Korpiiniin sorqo torof baxan fasadinda tagbondin oyrisi ¢ayin axari
istigamoatinda, hom do asirim boyunca ikigat oyriyo malikdir. Korpiiniin bu
xlisusiyyati onun giicli sel vo dasqnlara garst mohkomliyini vo
dayanigligin1 asrlor boyu tomin edib. Su tagbondin altindan vo dayaqlarin
arasindan daha stiratlo ax1b gedo bilirdi.

Hazirda Ulu korpii tarixi abids kimi dovlat torafindon qorunur.

Miiasir korpiilor

Cavangsir kérpiisii

Cavangir korpiisii (kegmis adi Qaqarin) (Sakil 6) Afiyaddin Calilov
kiicasi ilo U. Hacibayov kiigalarini birlosdiron korpiidiir. Bu kérpii 1962 — ci
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ildo insa olunub. aslindo korpii yox, iist ke¢id do sayila bilor.Bu kecidin
ohomiyyati oldugca bdyiikk idi. ilk ovvel korpiiniin tikintisi nohong
tixaclardan qurtulmaq tgiin ¢ox lazim idi. Baki deniz yiik limanini Baki
domir yolu stansiyasi ilo birlosdiron yol ¢ox six idi: hor giin, giin orzindo bir
neco dofo yiik gatarlari hor iki torofo gedirdi. Bozon kegidin agilmasi iiglin
bir saat vo ya daha ¢ox gozlomok lazim golirdi.1950-ci illorin sonu - 1960-c1
illorin ovvallorindo Bakida noqliyyatin sonraki illordo oldugu kimi six
olmamasina baxmayaraq, belo uzun gozloms va tixaclar son doroco narahat
idi. Beloliklo, yeriistii kecidin insas1 inkisaf edon bir sohordo nogliyyatin
siirotli harokatinin tomin edilmasi ii¢iin vacib sort idi.ikincisi, yeni yol
Otiirticiisii Qara gohori vo Bakinin Neftyanikov prospektino paralel yasayis
montogolorini maneasiz vo semaforsuz (yol signali) miiasir rahat genis
magistral yolla birlosdirmali idi.

Sakil 6. Qaqarin (Cavansir ) korpiisii

Beloliklo, Bakl Layiho Institutu yeni kecid {giin bir layiho
hazirladi.Layihonin bas memar1 V. Omirxanov, bas dizayneri ixtiragi, Lenin
saraymin  (sonralar Heydor ©Oliyevin sarayi)konstruktoru vo layiholor
miiollifi Vitali Abramovig¢ Feinsteyn idi.

1963-cii ildo istifadoys verilmis yeriistii keg¢ido "Qagarin korpiisii
(Sak. 7) ad1 verildi, ¢linki korpii Qagarin kiicasino sOykonirdi. Azaorbaycan
Respublikasi miistaqillik qazandiqdan sonra bir ¢ox kii¢s, meydan vo korpii
adlar doyisdirildi. Qaqgarin korpiisii do Cavansir korpiisii rosmi adini aldi. Bu
ad Qafqaz Albaniyasinin son sahzadesi, Albaniyanin maddi vo monavi
madoniyyatinin inkisafi ii¢lin ¢ox islor goron Girdman hokmdart olan
Mehranilor siilalosindon Cavansirin sorofing verildi.
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Baki Sahil Bulvarmin yenidon qurulmasindan sonra Baki doniz yiik
liman1 Olot qosobosino kogiiriildii. Bundan sonra Qagarin korpiisiiniin
altindaki domir yollar1 aktualligini itirdi vo qismon sokiildii.

Sakil 7. Qaqarin korpiisii 1963 — ci il
Umid korpiisii

Bu korpii (Sak. 8) Azorbaycan - Tiirkiys sorhadindo Araz ¢ay1 iizorindo
salib. 1991 — ci ildo tikintisi baglanmis vo 22 may 1992 — ci ildos istifadoys
verilmigdir. 1990 — c1 illords blokadaya salinan Naxc¢ivan MR — in keg¢iriyi
bohranin qarsiisinin alinmasinda korpiiniin xiisusi rolu olmusdur. Umid
korpiisii hom do muxtar Respublikani naqgliyyat blokadasindan da xilas edo
bilmisdi. Korpiintin uzunlugu 286 m — dir. Konstruksiyasi tagh formadadir.
Tiirkiyonin Dilucu vo Azorbaycanin Sodorok bdlgolorini birlosdiron 11
asurimli Umid kérpiisii Umumilli Liderimiz H. Oliyevin dediyi kimi, * Bir
millat, iki dovlat ““ olan Azarbaycan va Tiirkiyani birlosdirdi. Heydar Oliyev
korpliniin acilis1 zoruratini belo xarakterizo etmisdir: “ Belo bir korpii tikmok
bizim bir azorbaycanli kimi, soxson monim on illarlo galbimds olan arzu idi.
Bu fikir monim galbimds on illorlo yasayirdi. Mon 6ziimii xosbaxt hesab
edirom ki, gordiiylim biitiin basqa islorlo barabar, o timid, hasrot korpiisiiniin
qisa miiddatds tikilmosinin, yaranmasinin togobbiiskar1 oldum”.
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Sokil 8. Umid kérpiisii (Naxcivan)

Burada GOmriik montogosi yaradilmisdir. Vo Tiirkiyodon Sodoroys
yiiksok gorginlikli elektrik xotti cokildi. “Umid” korpiisiiniin istifadoya
verilmosi ilo Tirkiyo-Azorbaycan olagolorinin  qurulmasi vo inkisafi
istigamotindo taleyiiklii addim atilmisdir. Bu korpii tokco Tiirkiys ilo
Azorbaycani yox, eyni zamanda Tiirk diinyasini birlogdiron korpli kimi bu
giin do boyiik shomiyyast dastyir.

Kiir ¢ayi iizorinda avtomobil kérpiisii

Olot-Astara avtomobil yolunun 55 km-do Kiir ¢ay1 tizorinds korpiiniin
tikilib istifadoys verilmisdir.Korpli 6 asirimdan ibarotdir, uzunlugu 200 m,
imumi eni 14,5 metrdir. Yeni korpiliniin horokot hissosinin eni 11,5 metr,
piyada sokilorinin eni hor torofds 1,5 metrdir. On miiasir tikinti materiallari
ilo inga edilmis korpiliniin Kiir ¢aymin saviyyssindon maksimal hiindiirliiyii
13 metrdir. Cayda suyun soviyyssinin tez-tez doyisildiyi nozere alinaraq
korpliniin tohliikasizliyini tomin etmok iiclin miixtalif profilaktiki todbirlor
hoyata kecirilib. Korpii elementlori A15 vo NK100 horokatlori yiiklorin
tasiring va 9 bal zalzaloya hesablanaraq layihslondirilmisdir. Layihays uygun
olaraq Salyan rayonu torofdon 123.18 metr, Babazanan yasayis sahasi
torofindon 1so 221.213 metr olan yanasma yollari tikilmisdir.

Korpii (Sok. 9) dovlot oshomiyyaetlidir. Yeni qurgu unikal vo estetikdir.
Azarbaycanda ilk dofs olaraq enino istigamatds gorginlogdirma aparilmagla
konsollardan istifado edilib. Korpii layihosi 6z konstruktiv hollino gore
xuisusi konstruksiyalar qrupuna daxildir.
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Sakil 9. Kiir cay iizorinds avtomobil korpiisii

2017 — ci ilde iso Ucar — Zardab — Agcabadi avtomobil yolunun 50
kilometrliyinds, Kiir ¢ay1 tizorinde 4 asirimli, uzunlugu 175,4 m olan yeni
korpii insa edilib. Bu korpiiniin uzunluglart 20 metrdon 175 metro qodor
doyisir, 1 — 4 asirimlidir, 7 avtomobil korpiisiindon ibaratdir.

Sakil 10. Kiir c¢ay1 iizarinds yeni avtomobil korpiilori

Kiir cayr lzorindo Ucar — Zordab — Agcabadi avtomobil yolu
korpiisiindon sonra yolun Qarasu vo Goycay caylart tiizorindo caylari
izorindo insa olunan korpiilor (Sok.10) galir. Har bir korpiiniin uzunlugu 106
metr togkil edir. digor dord korpliniin uzunlugu iso agsagidaki kimidir:
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Mil-Qarabag vo Asagi Sirvan kollektoru iizorindo 67 metr; Yuxari
Sirvan kollektoru tizarinds 37 metr; Gizligay iizorinds 27 metrdir.

Vant korpiisti

Vant korpli — asma korpii noviidiir. Bir vo ya bir nec¢o pilondan ibarot
olub avtomobil yolunu polad troslar vasitosilo saxlayir.

Bakida Vant korpisii (Sek. 11) “ Koroglu “ metrostansiyasi
yaxiliginda yerlosir vo miirokkob yol qovsagidir. Korpii Heydor Oliyev vo
Ziya  Blinyadov  prospektlorinin = kosigsmosindadir. Yol  qovsagi
asagidakilardan ibaratdir:

-9 korpii
-Korpliys yanasma yollar
-Umiimi uzunlugu 3145,0 m olan avtomobil yollart

Korpiiniin layihasi "EVRASCON" Korporasiyasimin tarafindon
hoyata kegirilib. Bu layiho bdyiik vo MDB-ds analoqu olmayan layihalordon
biridir. Yol qovsaginin tikintisi Azarbaycan Prezidentinin formani ilo 2006-
ct ilin aprel ayinda baslanmis vo iic morholods hoyata kegirilmisdir.

Sekil 11. Vant kérpii (Baki)

Qovsagmin I kompleksino yanagsma yollar1 olan vo {imumi uzunlugu
1,286 m olan ii¢ yoldtiiriicii daxildir. Kompleks 2008-ci ilin iyulunda
istismara verilmisdir.

Qovsagin 1T kompleksi 2010-cu ilin iyul aymnda istifadoys verilmisdir.
Bura daxildir: parabolik metal taglardan asilan 4 yoldtiiriicli vo iimumi
uzunlugu 1194 metr olan yanagsma yollarindan ibarst yolGtiiriicii.

2012-ci ilin may ayinda, uzunlugu 665m va yanagma yollar1 olan asma
qurulusa malik yold&tiiriictidon ibarot qovsagin III kompleksinin agiligt
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Kec¢misdon bu giins yol salan azerbaycan korpiileri

olmusdur. Azorbaycanda ilk dofo asma korpili insa edilib. Asma asirim
qurgusunun uzunlugu 360 m, orta pilonun hiindiirliiyii 98 m togkil edir.

Asirim qurgusunda 52 kanatdan istifado olunmusdur, horokot hissosinin
eni 9 m-dir. Asma korpii Mithondislik vo memarliq diisiincosinin, insaat
yeniliyinin va performansin moéhtogom sintezidir.
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Bridges of Azerbaijan the way from the past to the present

Keywords: Azerbaijan, bridge, medieval, modern, construc

A bridge is a type of construction built over a creek, river, cliff, or any
other physical restriction.

The bridge is one of the oldest building inventions of mankind.

From ancient times, Azerbaijan, which was at the crossroads of the
markets connecting Europe, the Middle East and Asia, was considered the
"Gates of the East". Even the pictures of boats engraved on the rocks of
Gobustan 10,000 years ago show that the ancient Sumerians used boats to
travel to the sea. During the Albanian state, when large and small cities were
established in Azerbaijan, there was a growing need for roads connecting
them and for bridges in rivers, valleys and inaccessible places.

Of course, bridges were built along the roads. Many bridges have been
built in the ancient shopping centers and caravan routes of Azerbaijan. Some
of the ancient bridges have been preserved to this day.
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H. Pama3anoBa
MocTtbl A3epOaiigzkana MyTh U3 NPONLIOT0 K HACTOSIIIIEMY

KiroueBbie cioBa: AsepOaiipkaH, MOCT, CPEIHEBEKOBbE, MOJEPH,
CTPOUTEIIBCTBO

MocT - 3TO COOpyKEHHE, IOCTPOCHHOE HAJl PyYbEM, PEKOM, CKAJION WU
JO0BIM APYTUM (PU3UUECKUM MPETSTCTBHEM.

Moct - OOHO W3 CTapeMIIMX CTPOUTENBHBIX  HM300peTeHHI
YeJI0BEeYEeCTBA.

C naBHMX BpeMmeH A3sepOaiipkaH, HaXOAMBIIMICA Ha MEPEKPECTKe
pPBIHKOB, coeauHsonux EBpony, bawxuuii Boctok u A3suio, cumTancs
«Boporamu Boctokay. Jlaxke m300pakeHHs JIOJIOK, BBITPABUPOBAHHBIC Ha
ckanax ['obycrana 10 000 netr Ha3aj, MOKa3bIBAIOT, YTO IPEBHHUE IIYMEPHI
UCIIONB30BAIM  JIOAKM JUIsl IIyTelIeCTBMM 1o Mopro. Bo  Bpems
CYILIECTBOBaHMS al0aHCKOrO0 TrocydapcTBa, Korma B AsepOaiimxane
CO3JaBajICh OOJIbILIME U Mallble ropojia, pocia MOTPeOHOCTh B JI0POrax,
COCMHSIOIIMX HUX, a TakKke B MOCTax uYepe3 peKu, JOJIMHBl U
TPYAHOJOCTYITHBIE MECTA.

KoneuHo, no goporam cTpowsii MOCThL. B TpeBHUX TOPrOBBIX LIEHTPax
U KapaBaHHbIX MNyTsX A3sepOaiipkaHa IMOCTPOEHO MHOXECTBO MOCTOB.
Hekotopsle M3 CTapuHHBIX MOCTOB COXPAaHWJIUCh JI0 HAIIUMX JIHEW.
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INTRODUCTION TO BIM: PRELIMINARY ANALYSIS OF BIM
IMPLEMENTATION PROCESS IN AZERBAIJAN

Annotation: BIM (Building Information Modelling) is a prominent in-
telligent technology based on a modelling process that facilitates collabora-
tion, design and managing the project during the whole lifecycle. The model
can include information on the digital description of every aspect of the built
asset [6]. BIM is a complex system that requires careful planning throughout
every building design phase and managing stage. In the current article, we
have analysed the implementation levels in "BIM Cube" defined by Cerov-
sek T. To investigate the situation with the BIM introduction level in Azer-
baijan, we have created a survey related to all professionals in the sphere of
architectural design and construction. Despite the fact that the frequency of
error in the survey is still high due to the number of participants, we can de-
termine the overall preliminary situation in Azerbaijan with BIM systems
implementation.

Keywords: BIM, BIM implementation, Azerbaijan, architectural de-
sign, preliminary analysis.

BIM can be defined as a combination of “traditional” CAD tools with
“database and graphical technologies that allow users to design and represent
buildings and their components in terms of an assembly of interconnected
objects in a coordinated, scaled 3D model” [1]. Datasets implemented in the
model allows all the stakeholders such as project manager, BIM modellers,
contractors, end-users to follow the process during all design and operational
phases in an active way [2].

The BIM implementation starts with careful planning of the workflow
of the processes. Standardisation is a crucial part of the BIM adoption pro-
cess; as in every innovative technology, it plays an essential role in the im-
plementation. There were defined three main factors of standard enabling
innovation: interoperability, trust, and comparability [5]. The IFC (Industry
Foundation Classes) open-source BIM file format created by “build-
ingSMART?” is increasingly used in the AECO industry for various purposes
such as model exchange, clash detection, and collaboration between different
parties.
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There were defined three phases of BIM adoption in the Point of Adop-
tion (PoA) model — readiness, capability, and maturity. As illustrated in Fig-
ure 1, there are three stages of BIM adoption. The initial Point of Adoption
(PoA) starts after finishing the company’s planning and preparation phase
when the object-based modelling methods are already adopted. After mini-
mal BIM capabilities obtained, the second stage of adoption will be multi-
disciplinary collaboration using Building Information Models. The third
stage involves multiple stakeholders in the design process and utilises BIM
tools in the supply chain, documentation, site management, and operational
phase. As the different organisation’s competencies and deliverables may
vary at multiple stages of the adoption process, the BIM maturity curve is
respective and is gradually increasing over time [5].

PERFORMANCE

STAGE 3

STAGE 2

STAGE 1

TIME

Figure 1. Point of Adoption model [5]

Concisely step sets leading to the process of transforming from pre-BIM
to post-BIM design are the following:
1. Object-based modelling;
2. Model-based collaboration;
3. Network-based integration. [4]

86



Introduction to bim: preliminary analysis of bim implementation
process in Azerbaijan

1 2 3

technology, process technology, process technology, process technology, process
and policy stepsA — * © and policy stepsB and policy steps C and policy steps D

P g L

prior
f BIN object-based model-based network-based

of BIA toc ¥ DCC
PRE-BIM MODELLING COLLABORATION INTEGRATION POST-BIM

*—— — S

Figure 2. Step Sets leading to or separating BIM Stages [4]

All of the BIM stages are defined by their minimum requirements [4].
For example, the first stage of the capabilities can require to select a BIM
modelling tool (software) such as Revit, Archicad etc. and start object-based
modelling; for the second stage, multidisciplinary collaboration can be re-
quired, such as from Revit to Tekla, which involves several disciplines col-
laboration on the same model. As the third step establishing CDE (Common
Data Environment) can be followed to authorise network-based collaboration
between multiple stakeholders.

“BIM Cube”, defined and illustrated by Cerovsek T. [3] (see Figure 3),
establishes the framework by three main axes: lifecycle, inter-operability,
and standardisation.

Each axis consists of three implementation steps that encounter several
barriers and limitations. The standardisation axis of “BIM Cube” is divided
into three stages - development, implementation and deployment, separated
by implementation and deployment barriers and terminates by the limitations
of the standard. Three types of lifecycle axes of the diagram are the follow-
ing - lifecycle of the building project, the lifecycle of BIM technologies, and
the BIM model’s lifecycle, which are separated by technologies adoption
model sharing barriers. Inter-operability in other cube axis is divided into
organisational, semantic and technical and face integration and collaboration
barriers.

“The development of ‘BIM Schema’ should improve gradually. Before
any substantial changes are made to the schema, its assessment, existing po-
tentials, coverage, and modelling features should be studied” [3].

To analyse the situation due to BIM implementation in Azerbaijan, a
questionary was created, and specialists from all of the disciplines included
in the architectural design process started participating. Although the num-
bers of participants in the survey are not enough to announce results with a
low level of inaccuracy, we can publish initial results. After initial analyses
of the implementation of BIM in Azerbaijan, we can define that only 35.1 %
of the survey participants implement BIM in their offices, and 37.8 % of par-
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ticipants are even not aware of any office in Azerbaijan implementing BIM
technologies in the design process.

Context (project communication) Implementation barriers
Deployment barriers

Management (technologies)

Information (model data) Limitations of standards

Collective intelligence -
Collaboration barriers
Business intelligence -
Integration barriers
Technology intelligence iy .
'BIM Schema' coverage
X
"‘}s’ BIM technologies adoption barriers
'BIM Mode" in native format ‘BIM Model' sharing barriers

Figure 3. The ‘BIM cube’ framework for technological development of
project communication and information management with model-based com-
munication [3]

EEIM ®CAD Not Defined

Figure 4. Table of survey results about the software uses during the design
process
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Figure 4 illustrates the percentage of tools used by all parties of the de-
sign process; it clearly illuminates that the majority (64 %) of offices still
utilise traditional CAD techniques. Figure 5 shows the diagram of the per-
centage of Azerbaijan offices already using BIM tools in their organisation.

BIM Implementation in Employee Organisations

N/A
13,2%

Implemented
34,2%

NOT Implemented
52,6%

Figure 5. BIM Implementation in organisations percentage table

In conclusion, we can determine that most organisations haven’t still
passed the first BIM adoption stage (see Figure 1). Nevertheless, information
about the steps of BIM implementation and maturity levels is not sufficient
and needs further investigation and evaluation. For further studies in terms of
the BIM implementation process in the architectural and construction offices

in Azerbaijan, workflow and future technological development must be es-
tablished.
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A. Agabayli

“Bim”-3 giris: Azorbaycanda “bim” sistemin tatbiqi prosessinin
ilkin tahlili

Acar sozlor: “BIM”, “BIM” totbiqi, Azorbaycan, memariq
layihalondirmasi, ilkin tohlil.

“BIM” (Bina Infomasiya Modellomasi) diinyada siiratlo inkisaf edon,
binanin biitiin dovriinii ohato edon, memarliq vo insaat prosesini asanlasdiran
bir sistemdir. Qisa olaraq model iizorindon informasiya yiklii
layihalondirilmo adlandira bilacoyimiz bu kompleks prosesin totbiqi liciin
doaqiq aragdirilma vo planlagdiriima aparilmalidir.

Biitiin BIM maorhalslori minimum tolablor ilo miioyyan edilir. Cerovsek
T. torofindon miioyyonlosdirilmis vo tosvir edilmis “BIM Kub” diagrami iso
bu prosesi belo toyin edir: hoyat dovrii, birlikds isloma vo standartlagdirma.
Azorbaycanda BIM totbigetmo voziyyetini tohlil etmok {iglin memarliq
dizayn1 prosesino daxil olan biitlin ixtisaslar ilizro miitoxassislor torafindon
cavablandirilmaga baslayan bir sorgu yaradildi. Sorgunun yalnisliq pay: hoalo
cox olsa da, buradan BIM sistemin Azorbaycanda tobiqinin azliq toskil
etdiyini miioyyon eds bilorik.
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A. Araoeiian

BBenenue B “bim”: npeaBapuTe/bHbIH aHAJIN3 NIPoOIlECcCA BHeAPe-
HuA “bim” B Azep0aiikane

Kurouessble ciioBa:“BIM”, saenpenne “BIM”, Azep0aiimkan, apxu-
TEKTYPHOE NIPOEKTUPOBAHUE, IPEABAPUTEIbHBIN aHAIN3.

BIM (MudopmanroHHOE MOJETUPOBAaHHE 3/1aHUI) - 3TO OBICTPO pa3BU-
BAaIOILAsICsl B MHUPE CUCTEMA, OXBATBIBAIOLIAs BECh IEPUOJ CTPOUTEIBCTBA
37aHus, YIPOUIAOIIAsl apXUTEKTYPHBIA U CTPOUTENBHBIN mpouecc. s Toro
YTOObl NPUMEHUTH 3TOT CJIOXHBIM IpoLecc, KOTOPbIH MOXHO KpaTKo
Ha3BaTh O0BEKTO-OPHEHTHUPOBAHHBIM MPOEKTHPOBAHHEM C HCIIOIb30BAHUEM
MOJIeNI, He00X0AUMO IPOBECTU THIATEIbHOE HCCIIEJ0BAaHUE U IJIaHUPOBA-
Hue. [lanHbie stanel BHeapeHus BIM onpenensroTcss MUHMMaJIbHBIMUA Tpe-
ooBanusamu. «Ky6 BIM», onpenenenusiii U npowtmoctpupoBanHbid T. Ye-
POBCEKOM, OINPEIEIAeT CTPYKTYPY BHEIPEHHUS II0 TPEM OCHOBHBIM OCSAM:
KU3HEHHbIM LMKJI, (YHKIHMOHAJIbHAs COBMECTUMOCTh U CTaHAApTU3ALUS.
Jns ananusa cutyanuu ¢ BHeapernneM BIM B AsepOaiimkane ObUT co3maH
OIPOC, HAa KOTOPBIA Hayald OTBEYATh NPEICTaBUTENIN BCEX IUCLUIUIMH,
BKJIFOYEHHBIX B MPOLECC apXUTEKTYpPHOIO NpoeKkThpoBaHus. Hecmorps Ha
TO, YTO 4aCTOTa OMIMOOK ONpoca BCE €Ille BBICOKA, Mbl MOXKEM OIPEENINTh,
yTO BHeApeHue cucreMbl BIM B AzepOaiigkaHe HaXOAUTCS B MEHBLIMHCTBE.
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SUSANIN DiNi ABIDOLORI

Xiilasa: Moqalodo Qarabagin mirvarisi sayilan Susa sohorinin dini
abidolori arasdirilir. Burada tarixi ticarat kii¢asindo insa olunmus Yuxari vo
Asag1 Govhor Aga moascidlori va digar mohallo moscidlerinin insa tarixina,
ustad-memarlarina, memarliq-foza, memarlig-kompozisiya xiisusiyyatlorino
diqgat ayrilir. Abidolorin interyer vo eksteryerinin konstruktiv halli izah
olunur.

Acar sozlar: Susa sohori, moascid, minaro, dini abidolor, Arran memarliq
moktabi

XVIII osrdo Azorbaycan sohorsalma sonotinin on miihiim 6zalliyi
Olkonin  siyasi-ictimai durumu ilo  bagli xanliq moarkozlorinin
formalagmasidir. Azorbaycanin o dovrdoki xanliq markazlori i¢orisindo Susa
“sohar gala” anlayisina cavab veran on sanballi sohor idi.Susa qalasinin ilk 9
yasayls mohollosi indiki gohorin nisboton sakit relyefli asagi hissosindo
tikildiyinden Asag mohallolor adlanir. Ibrahim xanin hakimiyyati illorinda
(1759-1806) sohor orazisinin sorq hissasindo 8 Yuxart mohallo
formalagmisdir. Hor bir mohallonin kicik mohallo morkozini mascid, bulaq
vo hamam tikililori formalasdirmisdir. Toassiiflor olsun ki. Bu mohallo
moscidlorinin bozilori ermani vandallarinin Qarabag torpaglarin1 vo Susani
istila etdikdon sonra tamamilo dagidilmis vo ya yararsiz hala salinmisdir.
Susa sohori zongin memarliq irsi nozoro alinmaqla 1988-ci ildo
Azorbaycan Dovlat tarix-memarliq qorugu elan olunmusdur.[1.s. 14-18]

Yuxari1 Govharaga mascidi vo ya Susa Ciimd mascidi - Susa sohorinin
morkozi meydaninda yerloson vo gohor orazisindo tikilmis on godim
mosciddir. Yuxart Govhor aga moscidinin insast dord morhalodo hoyata
kecirilmigdir. Ponaholi xanin gostorisi ilo Qarabag xan sarayiilo paralel
toxminon 1750-ci illords qamisdan insa edilmisdir. Ibrahimxolil xanin
gostorisi 1lo 1768-1769-cu illordo gamis moscidin yerindo dasdan yeni
moscid tikilmigdir. XIX asrin 1 yarisinda Govhor aganin maddi dostoyi ilo
yararsiz hala diismiis moscidin yerindo qosa minarali iiglincii moascid insa
edilmisdir. 1883-cli ildo Govhoraganin maddi vosaiti osasinda  iiglinci
moascidin  yerindo Susanin dordiincii vo sonuncu climo mascidi insa
edilmisdir. Moscidin memar1t memar Korbolayi Sofi Xan Qarabagi olmusdur.
Maoscid yarimdairavi dastagla holl edilmisdir. Mascidin portikinin tagi iki
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Susanin dini abidalori

mortobali tikilinin hiindirliiyi boyunca ucalan {i¢ eyni tagdan ibaratdir.
Eyvanin taglari iizorindo Quran aysloriyazilmis dekorativlentuzanir. Yuxari
GoOvhoraga moscidinin dam Ortliyliniin orta hissosindo asas ox boyunca
yerloson vo moarkazi nefin {istiinii Ortorok toxminan 5 metr diametro malik
olan iki gilinboz forqlonir. Korpiclo horiilmiis minarslorin sothi gabariq
lentlarla {i¢ hissaya boliinmiis va rongli kasilarla bazadilmisdir

Asagr Govhor aga moscidi — Susa sohorinin Qapan  meydaninda
yerlogon mosciddir. Mascidin ingast memar Korbslayi Sofixan Qarabagl
torofindon Govhor aganin maddi dostoyi osasinda hoyata kegirildiyino gora,
sonradan Asagi moscid hom do Asagi Govhor aga mascidi adi ilo taninmaga
baslamisdir. iki yaruslu moscidin osas — simal fasadinda ii¢ taglh eyvan
yerlogir. Asagi GoOvhor aga moscidinin orta tagi yarimdairovi olan yan
taglardan forqli olaraq oxvaridir. Yan taglar iistiindo osas fasad boyunca
yiikksolon homin tag moscidin parad girisini vurgulayir. Yuxart masciddon
forqli olaraq Asagi mascidin minaralari osas fasadi yox, conubda yerlogon vo
kicik Qapan meydanina agilan ikinci-arxa fasadi ohato edir.

Saath moscidi — Susa sohorinin Saatli mohallosindo tarixi mosciddir.
Moacid 1883-cii ildo memarKorbolayi Sofixan Qarabagliayihosi asasinda insa
edilmisdir. Susanin Saatli moscidi osas fasadinda digor mascidlordon forqli
olaraq assimetrik giriso malikdir. Saatli moscidini Susanin digor mohallo
mascidlorindon forqlondiron osas xiisusiyyst onun minarays malik olmasidir.
Belo ki, sohardoki bu tipli diger mascidlerin daminda miiozzin t¢iin kigik
kosk (giildesto) yerlosdirilsada, Saatli mascidi {igiin rongarong korpiclordon
istifados 1lo zongin naxiglarla bozodilmis minars insa edilmisdir.

Mordinli mascidi — XIX osrdo Susanin  Mordinli  mohollasindo
tikilmisdir. Uslubu Arran memarliq moktabino aiddir.

Culfalar  mascidi — XIX  osrdo Susanin Culfalar ~ mohollosindo
tikdirilmisdir. 1ki mortobolidir. XIX osrdo Susanin Culfalar mohoallosindo
tikilmis eyni adli mascid do Korbalayi Sofixanin yaradiciliq ideyalar
osasinda insa edilmisdir. Moascidin ikinci mortobasindo qadinlar {igilin
nozordo tutulmus zal vo homin zala qalxmaq lclin ayrica qurasdirilmis
pillokon vo giris qapist var. Bag fasadin iimumi giris gapisi tizorine qoyulmus
poncaralor gadinlar bdlmesini lazimi qodar isiqlandirmaga kifayst edir.
Stitunsuz dord divarla ohato olunmus sado formali memarliq vo konstruksiya
hollino malik olan {imumi ibadot zal1 bas fasad vo mehrab torofdon qoyulmus
iki pancars vasitasilo isiglanir. Mascidin dam ortiiyii adi yasayis binalarinda
oldugu kimi dérdbucaqhidir. Qarsisinda ¢ox da genis olmayan meydan var.
Homin meydan qarsidan kegon gohor kii¢osi ilo mohdudlasir.
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Xoca Morcanh mascidi — XVIII oasrdo Susanin Xoca Moarcanlh
mohollosinds tikilmigdir .Ermonilorin  Susani isgal etdikdon sonra abido
mohv edilib.Hal-hazirda moscidin xarabaliglar1 qalmaqgdadir.

Quyuluq moscidi — XVIII osrdo  Susanin Quyuluq mohollasindo
tikilmisdir. Quyuluq moscidi 19-cu osrin sonlarinda Susada foaliyyot
gostoron on yeddi moasciddon biri idi.Arran memarliq maktabi tislubunda
tikilmisdir.

Seyidli  mascidi — XVIII  osrdo Susanin Seyidli  mohsllosindo
tikilmisdir.

Iki mortobalidir.

Mamayi moscidi— XIX osrdo Susanin  Mamayr mohollosindo
tikilmisdir.Iki mortobalidir. Susanin dérdbucaql adi yasayis binalarmin dam
Ortilylinii  xatirladan Mamayi moscidinin dam Ortliylindo azang¢i {igiin
"giildasta" quragdirilmisdir. Moscidin ibadot zali dord siitunla ii¢ nefo ayrilir.
Bu moscidds poncarslor binanin iki bas fasad vo mehrab olan torafindon
goyulmusdur. Mamay1 moscidi sovetlor dovriindo poeziya evi kimi istifado
olunmusdur.

Malibayli moascidi — Susada, Molibayli koandinin morkozinds yerlogon
tokminarali mosciddir. XX asrin ovvallorindo moscidin minarasi ermanilor
torofindon ugurulub dagidilmigdir. Mascid yerli c¢ay daslarindan Sorq
islubunda tikilmisdir. Qiymsotli tarixi-memarliq abidosi olan Malibayli
moascidinin  XVIII asrdo tikilmoasi ehtimal olunur. Doqquz giinbazli bu
moascidin hiindiirliiyti 7 metrdir. Bu giinbozlor 4 boyiik sal das siitunlarin
tizorindo qurulmusdur. Moascidin sag torafindo 4, sol torafinds iso 2 pancora
var. Divarlara miixtolif ornamentli quran ayolorindon yazilar hakk
olunmusdur. Yarasigh siitunlar, divardaki oymalar mascidin genis vo hiindiir
zalina xiisusi gozollik verir. Siitunlar1 oyma naxislidir. Mascidin gilinbozlori
bismis korpicdon horiilmiisdiir.

Hac1 Yusifli moascidi —Susanin Haci Yusifli mohollosindo yerlosir.
XIX osrda tikilmigdir. Hact Yusifli mohsllo mascidinin imumi girisi qeyri-
simmetrik holl edilmis bas fasad paoncoralor vo qap1 acirimindan ibarst
olmusdur. Buna baxmayaraq homin ag¢irimlar: 6rton aypara sokilli tagbondlor
vo butagbondlorin yuxarisinda qoyulmus bir ne¢o das kitabo xiisusi zovqlo
islonmisdir. Hac1 Yusifli moscidindo {imumi zalinda gadinlar iigiin ibadot
otagl ingaedilmis vo bura daxil olmaq iiclin imumi giris gapist yanindan
ayrica qapt qoyulmusdur. Homin gapmin igori astanasindan baglayan
pillokanlor birbasa qadinlar bolmosino qalxir. Umumi giris qapisinin {ist
torofindo qoyulmus bir ciit pancors i1so homin bdélmoni kifayot godor tobii
isigla tomin edir. Bu moscidin siitunsuz ibadot zalin1 bas vo yan fasadda
diiziilmiis poncaralor isiglandirir. Mascidin dordyamacli dam oOrtiiylindo
azangi liclin "giildosta" qurasdirilmigdir
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Susanin dini abidalori

“Col Qala” mascidi- XVIII asr- do Susanin C6l Qala mohollasinda
tikilmisdir. Arran memarliq maktabi {islubuna aiddir.

Kocorli moascidi — XIX asrdo Susanin Ko6garli mohsllasinds tikilmisdir.
Susa sohorinin  1992-ci ilin may aymin 08-do Ermonistan Silahli
Quvvoalaritoraofindon isgal edilmosi noticosindo moscid  yandirilmisdir.
Hazirda moscid dagidilmigdir vo iimumiyystls yeriiziindon silinmok
tohliikosindodir.

Sirlan mascidi — XIX osrds tikilmisdir.

Kilsa qaliqlar: - Susa sohorinin Q.Pirimov kii¢osindo tikilmisdir.

SohordoHact Yusifli (XVII asr), Cuxur (XIX asr), Hact Abbas (XVIII
osr) mohollo mascidlari do insa olunmusdur.

Susa sohorinds dini abidoalorin todqiqi gdstarir ki, Islam dini abidolorinin
borpaya boylik ehtiyact var. Ermoni isgalgilarinin  6ziinilinkiilosdiro
bilmadiklari islam dini abidoalori ya dagidilmis vo ya tamamilo yer {iziindon
silinmisgdir. Susa sohorinin moscidlorinin barpasi, onlarin golocok nosillora
catdirillmasina, diinyaya tanitdirilmasina vo golocokdo bu bolgods dini
turizmin inkisafina sabab ola bilar.
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N.Maxsudova
Religious monuments of Shusha

Key words: Shusha city, mosque, minaret, religious monuments, Arran
architectural school.

The article examines the religious monuments of Shushi - the pearls of
Karabakh. Particular attention is paid to the Upper and Lower Govkhar-Aga
mosques built on the historical shopping street, as well as other neighboring
mosques, the history of construction, master architects, architectural-spatial
and compositional features. The constructive solution of interiors and
exteriors of architectural monuments is investigated
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H. MakcynoBa
Pesnrnosubie namsiTHuky Hlymm

Kurouesble caoBa: ropon llyma, MeyeTh, MUHApET, pETUTHO3HBIE T1a-
MSATHHUKHU, AppaHcKasi apXUTEKTypHas IIKOJIA.

B craTtbe uccnenyrorcs penuruo3ubie naMmsaTHUKY [y — skeMuyKUHbI
Kapabaxa. Ocoboe BHHUMaHUE YAENseTCS MOCTPOCHHBIM Ha MCTOPUYECKOMN
ToproBoii ynuiie medyeteid Bepxuuit u Huxnuii ['oBxap-Ara, a Takke Ipyrux
COCEIHMX MEuYeTel, UCTOPUHU CTPOUTEILCTBA, MacTepaM-apXUTEKTOpam, ap-
XUTEKTYPHO-IIPOCTPAHCTBEHHBIM U KOMITO3ULIMOHHBIM OCOOeHHOCTsM. Hc-
CleyeTcsi KOHCTPYKTUBHOE PEUICHUE MHTEPHEPOB M IKCTEPHEPOB apXUTEK-
TYpPHBIX TAMSITHUKOB.
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MEMARLIQDA UCUNCU MOKAN KONSEPSIYASI

Xiilasa: Mogalodo Baki sohorindo  yerloson {iglincii mokan
konsepsiyasindan bohs edir. Ugiincii yerlor insanlarin gériismok, iinsiyyot
qurmagq, oylonmok kimi maogsadlor {iciin istifado etdiklori, evlordon vo is
yerlarindon basqa olan mokanlardir. Belo mokanlara misal olaraq kafe, klub,
park, kitabxana vo s. yerlor ola bilor. “Uciincii yerlor”in comiyyat iigiin
ohamiyyati, eyni zamanda insanlarin $oxsi maraqlariin va sosial garsiligh
olagalorinin reallagsmasi {igiin bir platforma olmasidir.

Acar sozlari: ticlincli mokan, book-kafe, sosial mokan, zaman kecirma

Giris: Ugiincii yerlor konsepsiyasi 1989-cu ildo Ray Oldenburg
torofindon nogr olunan “Boyilik yaxst yer” kitabi ilo ictimai alimlorin
diqgotini colb edon bir konsepsiya oldu [1]. Buna gora: iiglincii yerlor
comiyyet hayatinin stabilizatorlaridir vo yaradici qarsiligh alagaleri miimkiin
edir. Bu konsepsiya kafe, bar, ¢cay xana, kitab magazalari, kinoteatr kimi
geyri-rosmi ictimai mokanlara aiddir. “Sosial hoyatimizda ev vo is
yerlorindon sonra linsiyyst qurmaq lgiin liclincli yer” monasinda istifado
olunur. Ucgiincii yerlor neytraldir, osas foaliyyot séhbotdir, nizamhidir, sado
bir profil vo son ohval-ruhiyys ilo, evdon uzaq, lakin ev kimi olan
mokanlardir.

Oldenburg torofindon 3-cii yer anlayisi {igiin tolob olunan meyarlar,
bunlardir: Tarafsiz/baraboarlasdirici: Bunlar hor sinifdon olan, insanlarin
ictimailosdiyi yerlordir. Dili, dini, irqi hor kosin asanliqla ¢ata bilacoyi vo
miixtolif sinif forglorindon uzaq yerlordir. Ugiincii yerlor hor seydon 6nco
neytral saholordir vo neytral olduglar {iclin hor kosin ictimailogo bilocoyi
yerlordir. Bu yerlorin bitoraf olmasi ilo olageli xiisusiyyetlorindon biri do
onlarin boraborlogdirici yerlor olmasidir: ¢iinki he¢ kim burada istisna
edilmir va ya daxil edilmir.
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Damismaq, goriismdk imkanlar1 veran mokan: Bunlar insanlar
arasinda vo qrup halinda danisiglarin vo goriismolorin asanligla aparila
bilocoyi yerlordir. Uciincii yerlorin on vacib xiisusiyyatlorindon biri do
linsiyyat lizorindo qurulmasi, yoni séhbato yonalmosidir. Oldenburg gora: bu
mokonlarda asas sort sGhbatdir.

Nizamnamolor yaratmaq: Bunlar 6z nizamnamaolorini (daimi golonlor)
yaradan mokanlardir.

Standart / asag profil: Miioyyon goriisloro yalniz elit dairslorin
(zonalarin) insanlarin getdiyi yerlor yiiksok profil olsa da, giindslik hayatin
davam etdiyi yerlor standart asag1 profil goriiniisii toklif edir. Insanlarin six
getmoyo lstlinlikk verdiklori bu yerlor daha iddiali vo rahat yerlordir ki,
iddial1 va sik deyil.

Olcatanliq / Zaman kegirma: Istifadacilor {igiin yerlorin digar bir vacib
xlisusiyyati asanligla sl¢atan vo morkozs yaxin olmasidir. Evsizlor, qacqinlar
vo miihacirlor kimi alverigsiz qruplarin yasadigi vo uzun miiddst kecirdiklori
yerdir.

Tabii, san, rahat, saligali miihit: Buralar darixdiric1 qaydalar1 olmayan
yerlordir, insanlar Ozlorini tobii apara bilorlor, siini deyillor, rosmi
davraniglart yumsaqdir, son vo rahatdirlar, amma hom do miintozom
yerlordir.

Evdon uzaq (hiss): istifadogilorin 6zlorini evds olduglari kimi hiss
etdiklori emosional slags yaratdiglar: yerlordir.

Ucgiincii yerlor, fordlorin hayatlarinda bir qagis yeri kimi qobul etdiklori
vo getdiklori yerlordir. Bugiin 6lkomizdo, xilisusondo paytaxt Bakida kitab
kafesi modoniyysti yayilmaqgdadir.Book kafe anlayisi da Starbucks kimi
kafelorlo eyni illordo hoyatimiza daxil olsada bir biri ilo oxsar vo eyni
zamanda forgli bir ¢ox cohotlori var. Book kafelordods insanlar sorbast
davrana bilsalordo bu mokanlarda 6z notbookunuzda qulaqcigsiz musiqi
dinlays vo ya yliksok soslo danigmaq xos qarsilanmur ¢iinki otrafdaki kitab
oxuyan soxslor ¢oxluq toskil edir. Lakin buna baxmayaraq book kafel,r daha
ssmimi rahat mykanlar olaraq hesab etm,k olar.

Book kafelor “soviyye” komponentinin giiclii sokildo dostoklondiyini
gora bilorik ki, bu da onlarin movcud oldugunu vo miixtslif sosial mongali
insanlarin ol ¢atanligini gostorir - biitiin ziyarotcilor eyni qobul olunur. Book
kafe xiisusi qonaglar iigiin heg¢ bir sosial sinif standart1 toyin etmir. Burada,
masada oturmagin ovazina bir sey almamaq adi haldir, bu da daha ¢ox in-
sanin dincolmak ii¢iin evlorindon basqa bir yers sahib olduqglarini hiss etdirir.

Bu giin kafelor ictimai hayatin vacib hissaloridir. Grafe'nin dediyi kimi,
“kafenin toqdim eds bilacoyi asas sey iinsiyyatlilikdir. Bu, digor insanlarla
goriismokdan olava, 6zlorini ictimai insan kimi toqdim etmaklori li¢lin zoru-
ridir” [3]. Bu sobablo kafe ndvlorinin vo kafe dizayn torzlorinin sayinda artim
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Soharsalma planlagdirilmasiin estetik xiisusiyyatlori

var. Osas kafe tipologiyalarina cay evi, gohvo magazasi vo book kafe daxild-
ir.

Sakil 1. Diinyanin forqli 61karind» olan iiciincii yerlor

Bundan olava, iigiincii yerlor asagi profilli yerlordir. Bu sabobls {igiincii
yerlar, yiiksok soviyyali turistlorin gdzlontilorino cavab vermoyon yerlordir,
sadoliyi vo iddiasiz dekorasiyasi sosial bohanolori azaldir vo buna goro
ticlincii yerlor soxslorin giindslik qaydalarina daxil edilmisdir.

Ucgiincii yerlori izah edon diger nozeriyyagi Kristian Mikundadir [2].
Ugiincii  yerlordo sadoliyi vurgulasa da, Mikunda iigiincii yerlorin
diqqotolayiq goriiniisii 6n plana ¢ixarir. Ugiincii yerlorin sadaliyi Oldenburg
ilo miiqayisads bir iistiinliikdiir: ¢ilinki fordin 6ziinii oks etdirmasini vo 6ziinii
gostormosini azaldir: lakin Mikunda, {glincli yerlorin insanlarin hoyat
torzlorini yenidon yliklomolorino imkan veron yerlor ola bilacoyini iddia edir.
Oldenburg'in miioyyon etdiyi bu mozmun godim ddvrlorin iiglincii yerlorino
yaxin olsa da, Mikunda'nin torifi bugiinkii ii¢lincii yerlorin mozmununa daha
yaxindir.

Ugiincii yerlorin bir basqa colbedici xiisusiyyati, insanlarin giindiiz vo
ya axsam saatlarinda buraya getdikdo tamislarini goro bilocoklori hissi ilo
geda bilocoklari yer olmasidir. Bu yerlors gedislor imumilikde nizamliliq va
davamliliq gqazanir. Bu yers hor zaman gedon soxs, olave olaraq mokana ilk
dofo golanlor, yerin canliligini baslayirlor [1].

Natica: Xarici 6lkalords aktual olan ictimai yerlori is yeri kimi istifadasi
prosesini 0lkomizdo aktuallasdirmalidir. Bir c¢ox avropa 6lkslorindo
texnologiyanin inkisafi sayasinde artiq ofisds islomok macburiyyati azalir vo
eyni zamanda ofis soraitinds islomok sixic1 olmaga baslayib. Sosial miinasi-
botlori artirmaq, diisiinco torzini inkisaf etdirmok baximindan bir ¢ox is
goriiglori kafe restoranlarda bas tutur. Vo bundan olavo olaraq “iscilorin
birlikdo iglomasi” fikri, artiq kdhnolmoyo baslayir vo bir ¢ox toskilatlar,
qurumlar isci qiivvaesinin yaradicilifini artigmaq movqeyi ils iscilori horokat-
liliys togviq edir.
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Third space concept in architecture
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The article discusses the concept of the third space in Baku. Third
places are places that people use for meetings, communication, and enter-
tainment, other than homes and workplaces. An example of such a place can
be a cafe, a club, a park, a library, etc. The significance for society of “third
places” is that they are simultaneously a platform for the realization of per-
sonal interests and social interaction of people.

HI. I'axpamanosa
B. MamenoBa

Konnenmus TPETHEI0 MPOCTPAHCTBA B APXUTEKTYPE

KiroueBble cjioBa: TpeTbe MECTO, KHIDKHOE Kade, COUanbHOE Mpo-
CTpPaHCTBO, JIOCYT.

B cratee paccMmarpuBaeTCsi KOHIEMIMS TPETHETO MPOCTPAHCTBA B
Baky. TpeTpu MecTa - 3TO MeCTa, KOTOPBIE JIFOAH HCIIONB3YIOT JJISl BCTpeY,
OOIIeHHsI W pa3BIEYCHUI, TOMUMO JoMa U paboTel. [Ipumepom Takoro
MecTa MOXET cTaTh Kade, Kiyd, mapk, OnbmuoTeka u T. . 3HAYCHHE IS
00IIecTBa «TPETHUX MECT» 3aKII0YAaeTCS B TOM, YTO OHU SIBIISIFOTCS OJTHO-
BPEMCHHO HHOIH&HKOﬁ pann3anun JIUYHBIX HMHTEPECCOB U COLUAIIBHOT'O
B3aMMO/ICHCTBUS JIFOICH.
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SOHORSALMA PLANLASDIRILMASININ ESTETIK
XUSUSIYYOTLORI

Xiilasa: Sohorsalma obyektlori vo onlarin yaradiciligindaki badii
foaliyyot sonatin digor sahslorindoki obyektlordon vo faaliyyatlordon ciddi
forqloro malikdir. Bir sohorin, sohor miihitinin estetikasinda, istoksiz
elementlorin bdyiik bir hissasi badii dizayndan asili olmayaraq meydana
golir. Bu, tobii komplekslorin gohorin goriiniisiiniin formalasmasinda istiraki
ilo onun planlagdirilmasinin togkili {i¢iin ilkin osas vo sohor miihitinin bir
hissosi kimi, zamanla bosor tarixinin proseslori ilo miiqayisa olunan
sohorlorin yaranmasinin miiddati, tokamiil xarakteri ilo do miioyyon edilir.

Acar sozlar: Sohorsalma, ononovi funksionalizm, estetik dizayn, sohar
qurulusu,atraf miihit.

Sohorsalma, 6z ndvbasindo, sirf badii yaradiciliq deyildir vo soharlorin
vo osoboa sistemlorinin formalagmasinda utilitar vo praktik problemlorin
ohomiyyatli doracads iistiinliik togkil edon hallini ohato edir. Bundan slava,
sohorsalma  proqramlarimin  icrast texniki  vasitolorin  vo  sonaye
texnologiyalarinin sonaye monzillorindon tutmus, meliorasiya vo sohor
abadliginin sonaye osaslarina godor vo kompiiter texnologiyasindan
layithonin ovvolcodon analizinde dizaynin 6ziiniin kompiiterlogdirilmasine
godar genis yayilmasina yonalmisdir. Sohor inkisafinin bu xiisusiyyatlori, 6z
novbosindo, badii quruluslarin  "qgeyri-salisliyini”, onlarin kompleks
birlogsmasini vo uygunlugunu miisyyanlosdirir.

Sohorsalma qorarlarinin tobii vo texniki sortliyi, onlarin funksional
ehtiyaclara yonoldilmasi bodii  komponentin dizayn vo yaradiciliq
prosesindoki yeri vo xarakterini miioyyanlosdirir.

Soharsalma funksional sorti vo tarixi davamiyyst ganunlarma uygun
olaraq estetik, sohorsalma vo tobii miihit do daxil olmaqgla mogsadyonlii
formalagma va tokmillogsmo foaliyyati kimi miioyyan edilo bilor. Sohorsalma
sonati, soharin planlagdiricisinin badii faaliyyatinin, obyekt vo "material" nin
formalagmis tobii vo antropogen monzoro olan bodii  foaliyyotinin
Oziinamaxsuslugunu miioyyan edon sonat sahasi ligiin geyri-adi bir obyekta
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yonolmisdir. Bu, sohorsalma vo memarligdan, fordi binalarin torkibindo daha
¢ox miistoqil, otraf miihitin inkisafi dialektikasindan forqlonir.

Otraf miihitin estetik yaxsilasdirilmasi sonoti olmaqla, sohorsalma
sohorin vo bolgonin miqyasinin foza sistemlorino aiddir. Problem, giindalik
hoyatda praktik olaraq vizual olaraq qobul edilo bilmoyon mokan
sistemlorinin quruluslu togkili ilo olagodardir, layihodon basga. Lakin,
memarin foaliyystinin tobiotino goro, istonilon miqyasda, hotta qlobal
soviyyado do ayrilmaz kompozisiyalar soklindo yaradilmisdir.

Bir insanin diinyagoriisii istonilon soviyyados - "fordi mokan"dan kosmik
nliimayondoliklors qodor - buna diinyan1 hossas formada dork etmok daxildir.
Bu eyni dorocodo memarliq, sohorsalma sonoti vo tobii landsaft osorlorine
aiddir. Estetik gqavrayisin daxili tosovviirii, otraf miihito olan estetik toloblori,
insanin onun ¢evrilmosindo istirak etdiyi biitiin soviyyolordo otraf miihitin
ahongdar edilmasing, estetik yaxsilagdirilmasina ehtiyact miioyyonlosdirir.

Tobiotin vo sohor planlagdirmasinin ¢evrilmasinin miqyasi, boylik
bolgolor vo biitovlikde 06lko daxilindo tobii vo siini otraf miihit
komponentlorinin estetik olagolori barado molumatli olmagi tolob edir.
Kogiirma proseslorinin tonzimlonmasi vozifslori bdyiik orazi sistemlorindo
ekoloji estetika problemlorini dork etmok {iglin sosial ehtiyaci
miioyyanlosdirir. Eyni zamanda, yaradici faaliyyatinin xiisusiyystlorine goro
bu sistemlorin formalagsmasinda foal istirak edon bir memar, bodii-mocazi
formada onlarin halli ehtiyacini miisyyanlosdirir.

Badii yaradilis obyekti kimi gohorin vacib bir xiisusiyyati tokamiil, onun
yaranmasinin davamliligidir. Hazirki  sohorsalma voziyyotinin  memari
torofindon  estetik  qiymotlondirmonin vacib rolunu miioyyonlosdirir,
olagolondirma senoatkarligini, méveud sohor miihitinin badii qurulusuna yeni
komponentlorin iizvi daxil edilmasini tolob edir. Belslikls, digor sonot
novlerindon forqli olaraq, memar-gohor planlayicisinin badii osori estetik
cohotdon formalasmis sohorin vo onun tobii kontekstinin yaradict oxunmasi
ilo bir asaor yaratmaq yaradici aktini birlogdirir.

Soharsalma sistemlorini inkisaf etdiron dizayner, bir c¢ox nosillorin
memarliq vo badii yaradicilifinin davamli, zamanla agilmis bir prosesindo
istirak edir.

Yaradic1 prosesin xiisusiyyatlori, hor bir morholoda obyektin biitov bir
tosovviiredici niimayisi, obyektin goriiniisiiniin hoqiqi doyigsmasi prosesi ilo
yaranan dizayn olagolorinin dialektikasi ilo miioyyon edilir. Vahid bir
sohorsalma qgorar1 homiso bir gohorin iizvi tokamiil inkisafinda bir morholodir.
Yaradic1 prosesin xiisusiyyatlori, hor bir morhslods obyektin biitév bir
tosovviiredici niimayisi, obyektin goriiniisiiniin hoqiqi doyigsmoasi prosesi ilo
yaranan dizayn olagolorinin dialektikasit ilo miioyyon edilir. Vahid bir
sohorsalma qorar1 homiso bir gohorin iizvi tokamiil inkisafinda bir morhoaladir.
Beloliklo, sohorsalma, sohorin biitlin hoyati monalarini intuitiv sokildo
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emosional, tosovviirlii bir sokilds ifado etmok vo eyni zamanda otraf miihitin
estetik yaxsilagdirilmasi {i¢iin rasional sokildo programlasdirilmis faaliyyatlo
olagoli bir sonot sahasidir.

Estetik dizayn programinin vo layihonin badii fikrinin inkisafi, soher
hoyatinin biitiin hoyat aspektlori va istehlak soviyyolorinin timumilosdirilmis
maocazi toqdimatina osaslanir. Onlarin birlogmasi layihonin badii fikrinin vo
torkibinin asas mahiyyatini togkil edir. Cox aspektli geyri-estetik mozmunun
sohorin qurulus qurulusu ilo alagesinin dyronilmasi, sohorsalma sonotinin
ifadali imkanlarini miisyyonlogdirmaya, "osasli forma" nin qurulus qurulusu
prinsiplorini formalagdirmaga yonalmisdir.

Mokanin toskili ti¢lin miioyyon toloblori miioyyon edon sosial-funksional
programlardan forqli olaraq, estetik proqramlar eyni derocads spesifik ola
bilmoz. Sobob, mokanin monovi istehlakinin ¢ox metodu, hor bir
istehlak¢inin  psixikasinin  xiisusiyyotlorine uygun olaraq "oxunmas1"
polememiyasinda vo eyni zamanda bir insanin miixtalif kompozisiya
hallarine yiiksok uygunlasmasinda olur.

Bu giin sohor miihitinin monavi "istehlaki" nin, soharsalma proqraminda
nazars alman vacib amillor kimi gohorin informasiya, madoni vo emosional
qavrayisinin ohomiyyati artir. Bu, estetik doyorlorin qavranilmast va
formalagmasi ilo otraf miihitin gavranilmasi ilo oalagoli tokco maddi vo
praktik deyil, hom do monovi foaliyystlor daxil olmaqla, sohar miihitinds
hoyata kecirilon "funksiyalar" anlayisinda ononovi funksionalizmin ohato
dairasini genislondirir. Dizaynin bu torafino artan diqqgotin sobaoblori, insanin
yalniz maddi deyil, hom do monovi ehtiyaclarini  6domoays
istigamotlondirilmoesi ~ vo  modeniyyatin  humanistlogdirilmesi  1ilo
slagalondirilir. Eyni zamanda, kiitlovi tikinti monotonlugu vo miiasir standart
binalarin goraitindo miisahido olunan "emosional acliq" ilo miioyyon edilon
sohorlorin torkibindoki vo bodii goriinlisiindoki ¢atismazliglar taninir.
Beloliklo, sohor miihitinin estetik qiymotlondirilmesing, estetik dizayn
programlart vo sohor qurulusu prinsiplori osasinda inkisafa artan maraq
bundandir.

Sohorsalma nozoriyyesi torofindon Oyronilon estetik  problemlor
coxsaxolidir vo bir sira fonlorlo olagslondirilir. Sohorsalma vo sohorsalma
miihitinin estetik qavrayisinda bodii yaradiciliga dair todqigatin osasi
estetikanin imumi niimunalori vo metodlari, sonot sosiologiyasi, sosial
psixologiya, semiotika molumatlar1 ilo formalasir. Sohor qurulusu, sohor
obyektlorinin mokan vo badii togkili qanunlari, estetik qanunlarin biliklora
osaslanaraq sonotsiinasliq vo sosial psixologiya ilo olagoli oldugu sohor
nozoriyyasi ilo aragdirilir.

Soharsalma nazariyyasi ila slagadar olaraq, estetika qanunlari xiisusi bir
perspektivdo ortaya qoyulur. Bunun sobobi ilk ndvbodo aid edilmsli olan
sohor sonatinin xiisusiyystlorindadir:
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v sohar planlasdirmasinin utilitar vo badii vozifalorinin iizvi birlosmosi;

v’ badii yaradiciligin xiisusi obyektlori - miqyasi vo tobisti ilo mokan
sonati sahasing aid hor hansi digor obyektdon osash sokilds forglonon
sohor vo genis regional yasayis sistemlori;

v' vaxtinda bolgii vo memarliq vo sohorsalma layihasi ilo real soharsalma
obyektlorinin miqyas1 arasindaki forqlo miioyyon edilon sohor
inkisafindaki badii yaradiciligin xiisusi xiisusiyyati;

v" sohar inkisaf obyektinin formalagsmasinin dinamizmi vo davamliligi;

v insan torofindon yaradilan gohorsalma sistemlorindos, maddi vo badii
obyektlorin tobii komplekslorlo birlogmasi;

v vaxtinda yerlogdirilon vo sohor miihitinin utilitar-praktik inkisafi ilo
birbasa olaqgoli olan sohorsalma obyektlorinin estetik qavrayisinin
xlisusi xilisusiyyati.

Bu xtisusiyyatlor tobisto vo sonot asaring, faydali vo gozal, kegmiso vo
golocoya miinasibotini dialektik sokildo birlogdiron sohor miihitino estetik
miinasibatin tobioting tosir gostorir. Badii yaradiciligin bir sahasi kimi sohor
inkisafinin yuxarida gostorilon xiisusiyyatlori estetik biliklorin inkisafinda
xlisusi yer vo sonot inkisafinin digor saholorindon ohomiyyatli doracodo
forqlonon  gohor inkisafinin  estetik  tohlilinin  xiisusi  vazifslorini
miioyyanlogdirir.

Sohor inkisafina goldikds, moagalonin quruldugu estetik biliklorin i¢
sahasi haqqinda danigsmaliyiq:

v sohor miihitinin estetik doyari, estetik qavrayis va bilik nazariyyasi;

v’ sonat nazariyyasi vo daha genis sokildo sohar inkisafi sahasindo estetik
foaliyyat;

v' gohor torkibi nozoriyyosi - sgohorsalma obyektlorinin bodii toskili
(qurulusu).
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K. Hasanova-Farajova
Aesthetic features of urban planning

Key words :Urban planning, traditional functionalism, aesthetic design,
urban planning environment.

Urban planning objects and artistic activity in their creation have signif-
icant differences from objects and activities in other fields of art. In the aes-
thetics of a city, the urban environment, a large part of the reluctant ele-
ments occur regardless of the artistic design. This is determined by the evo-
lutionary nature of the formation of cities over time, compared with the pro-
cesses of human history, as the primary basis for the organization of its
planning with the participation of natural complexes in the formation of the
appearance of the city and as part of the urban environment.

K. I'acanoBa-®apaa:koBa
JcTeTH4YecKue 0CO0EHHOCTH FOPOACKOI MIIAHUPOBKHU

KuioueBble cioBa: ['pagocTpouTeNnbCcTBO, TPAAULIMOHHBIA (PYHKIIMO-
HaJIM3M, SCTETUYECKUI TU3aiH,FOPOJICKast CTPYKTYpPa, OKPYKAIOLIKNA cpeia.

['pagocTpoutenbHble OOBEKTHI U XYA0KECTBEHHAS JEATENBHOCTh II0
CBOEMY CO3[JaHHUIO CYIIECTBEHHO OTJIMYAIOTCS OT OOBEKTOB U JESATEIbHOCTH
B Jpyrux oOjacTsx HCKyccTBa. B scTeTHke ropojaa, ropoacKkoi cpeisl
OoJIbIlIas 4acTh HEXKEJIATEJIbHBIX DJIEMEHTOB BO3HUKAET HE3ABHCHUMO OT Xy-
JI0’KECTBEHHOT'O 3aMbICa. JTO OMPENEISAeTCs SBOIOLUOHHBIM XapaKTepoOM
dbopMHUpOBaHUS TOPOJOB BO BPEMEHH IO CPAaBHEHHIO C MPOIIECCAMH HCTO-
PUH YEIOBEYECTBA, KaK IEpBUYHASA OCHOBA /I OPraHU3alMU €0 IIJIAHUPO-
BaHUS C y4aCTHEM MPUPOJIHBIX KOMILJIEKCOB B (POPMUPOBAHUU OOJIMKA TO-
poJa M KaK 4acTb F'OPOJCKOMN CPEbL.
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VIK: 72.017
COBPEMEHHAS HAPYKHAS PEKJIAMA O TOPOJIE

AHHoTanms: Pexiiama wurpaer BaXXHYIO pOJIb B JKM3HH KaXKJOTO
YeJI0OBEKa M CTajla MPUBBIYHBIM COLMAIBHO-IICUXOJOTHYECKUM SIBJICHHEM B
COBpeMEHHOM o01ecTBe. BBo3nelicTBue pekiambl Ha (QOPMHUpPOBAHUE U
pa3sBUTHE OTHOILEHUM K OKPYXAIOIEeMy MUPY U JIeHCTBUTEIBHOCTH, a TAKKe
Ha JIMYHOCTHBIC OTHOIICHHUSA YCJIIOBEKA, €ro IIO3UMIHNI0, NOEHHOCTHU U
yOexXJIeHHs yKa3bIBaJld MHOTHE HCCIIeI0BATEIH.

KiaroueBble ciioBa: HapyxHas pekiama, QyHKIUS, TOpoJ], MOTpPeOu-
TeJIb, peKJIaMoaTellb, MH(pOpMaIus, CIpoc.

Pekniama urpaer BaxHyIO pOJib B KH3HU KaXKIOTO YEJIOBEKAa M cTaja
IPUBBIYHBIM  COLIMAJILHO-IICUXOJIOTMUYECKUM SIBIEHUEM B COBPEMEHHOM
obOmiectBe. BBozneiicTBue pekigambl Ha (GOPMUPOBAaHHE U Pa3BUTHE
OTHOLIEHUH K OKPYXAloUleMy MHUpPY M JEHCTBUTEIBHOCTH, a TaKXe Ha
JUYHOCTHBIE OTHOIICHUS YEJIOBEKa, €ro MO3UIIMIO, LIEHHOCTH U YOXKICHUS
yKa3plBaJ MHoOrHe uccienoBatenu. Ilo cBoemy conepxanuto u opmam
IPOSIBJICHUS] pEKJaMy CUUTAIOT PA3HOIUIAHOBBIM TOBAPOM, OKa3bIBAIOLIUM
BO3/JCIICTBUE HAa IICUXUKY COBPEMEHHOIO YeJIOBEKa. B IICHXOJIOrMuecKux
uccienoBanusx, no MHeHuto H.C. Men3yHOBCKOH, «OCTaTOYHO HHTEH-
CHUBHO H3Y4YalOTCS MpOOJEMBI peKJaMbl: OCOOCHHOCTH  COIMAJIBbHO-
NICUXOJIOTHYECKON OLIEHKH A(P(PEKTUBHOCTH BO3ACHCTBUS pEKJIaMbl Ha
pas3InYHbIe CTOPOHBI JMYHOCTH MOTPEOHTENs, cleluduKa ee BIUSHUS Ha
HPKOHOMUYECKOE IMOBEJCHHE U IIEHHOCTHBbIE OpHEHTAllUd NOoTpedures,
B3aMMOCBSI3b JIMUHOCTHBIX XapaKTEpUCTHK MOTpeOUTENel pekiambl H
OCOOCHHOCTEHl OLIEHKM peklaMbl» MHOrue aBTOpPhl paccMaTpUBAIOT
MICUXOJIOTHYECKOE BO3JICHCTBUE PEKJIaMHON MH(OpMAIMM U CUUTAIOT, YTO
OHO TMpOSIBISIETCS B Mpolleccax MepepadOTKH PEKIAMHBIX COOOIIEHUHN
NOTEHIMATBHBIMU MOTPEOUTENSAIMH, IEPEKUBAHUS SMOLIUN, €€ OCMBICIICHUS,
BO3MOXXHBIX PEUICHUSX, MPUBOAAIIMX K KOHKPETHOMY IOBEACHUIO
nokynarens. MccnenoBarenu JoKasald, 4yTO B Ipoleccax InepepaboTKu
pekiIaMHONM HH(OpPMAlMKM aKTHMBHO Y4YaCTBYET OTHOILIEHHE YellOBeKa K
pPEeKIIaMHOMY COOOIIEHHIO, KOTOPOE 3aTparuBaeT ero SMOLuHU U yyBcTBa. XK.
Bonpwuitsip yrBepxxnan: «Pekinama - camplii MOIIHBIN (haKTOP, BIUSIFONINI HA
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TO, YTO MBIl €IUM, BO YTO OJIeBaeMcCs, Ha TPYJ W MOBEACHHUE BCEH HAIUU.
Pexnama Hen30eXHO OKa3bIBaeT BIMSHUE Ha HAIIM B3[JISABI, Halle
OTHOIIEHHE K ce0e U K OKpykaroleMy Mupy. OHa noka3bIBaeT HaM 00pa3Ibl
MOBEJICHUSL B TOW WJIM MHOM CUTyaluu. Pekiiama B 3HAYUTENbHOW CTEIEHU
orpezenseT Hail 00pa3 U CTUITb )KU3HI.

B ncuxonmoruu A0CTaTOYHO MOAPOOHO M3YyUEHBI M BBIJCICHBI Pa3HBIC
BU/JIbI PEKJIAMBI.

C y4eToM TEXHOJIOTHH €€ pa3MEIICHHS U B 3aBUCUMOCTH OT CaMOU uaeu
U TpeJHa3HAYCHUs ITON PEKJIaMbl MOSBISETCS BO3MOXHOCTh MU3MEHSATH €€
KadecTBeHHBIN 3¢ dexr. Kpome Toro, camo pazHooOpasme crocoboB pazme-
HICHUS] HAPYHOW peKIaMbl HHTEPECHO U 3aCIy>KHUBAeT OTJEIbHOIO BHHUMA-
HUS U U3YYCHUS], TOCKOJIbKY TEXHOJIOTMH MOCTOSTHHO pa3BuBaroTcs. Hampu-
Mep, A CO3[aHusl YHUKaIbHOro o0Opa3a u crocoba BO3AEWCTBUS UCIOJb-
3YIOTCS TaKUE HOBOBBEACHHS, KaK HABECHBIC MOJYJIH WJIH OOBEMHBIC KOH-
CTpyKUMU. B OONBIIMHCTBE clydyaeB OCHOBHOH (yHKIMEH OOBEKTOB-
HapY>KHOU PEKJIaMbl SBJISIETCS MOJKPEIICHUE U JIOMIOJIHEHHE PEKJIaMBbl, pa3-
MeIIaeMoil B JPYTUX CpeACcTBaX MaccoBOM MH(OpMaIHH, TyTEM HAlOMUHA-
HUS IIMPOKON MyOJIMKe 0 MapKe TOBapa WIM Ha3BaHWH (PUPMBI M KAKOM-TO
CBSI3aHHOM C HHMM BBIJIAIOIIEMCS CBOICTBE WM Bblnatoleiics uaee. [lpu mo-
CTPOCHHUH PEKJIaMbl CTOUT YYUTBIBaTh, KPOME OCHOBHBIX, (PAKTOpPHI, HEMO-
CPEICTBEHHO BJIMSIONINE HA €€ BOCHPUATHE U JOCTYMHOCTH 1S r1a3. B oc-
HOBE JIIOOBIX PEKJIAMHBIX TEXHOJOTHUU JIEKUT MAHUIYJIUPOBAHUE TMOKYIIa-
TEIbCKUM TOBEICHHEM, KOTOPOE BCErja OCYLIECTBISECTCA TailHO, HESBHO.
CaMoe Ba)KHOE 3aKJIFOUAeTCS B TOM, YTOOBI CICIIAHHBIM YEIIOBEKOM BEIOOD
Ka3ajcsi €My COOCTBEHHBIM pelleHHeM, OOOCHOBAaHHBIM U B3BEIICHHBIM.
BrapyxHOi1 pekiame 3TO JOCTUTaeTCs MMyTeM MPUMEHEHHS Pa3IudHbIX MPU-
€MOB OT IOJIMEHBI CYIIECTBYIOIIMX MOHATUHN (MCIOJIb30BaHNE 3BPEMU3MOB)
JI0 HEUPOJIIMHTBUCTUYECKOTO MTPOrPaMMHUPOBAHUS U IPUMEHEHUSI «TICUXOJI0-
THYECKOTO 3apakeHus». Kaxnpiii w3 mpuemMoB mo-cBoeMmy 3(dQeKkTuBeH,
MMEET «IUIIOCHD» U «MUHYCBhD». BHapyXHOU pekiame, IOMHUMO BBIIIETIEpe-
YUCJICHHBIX TPUEMOB, XapaKTEPHBIX JJIs JIIOOOTO BHJIa PEKJIAMBbI, UCIIOJIb3Y-
eTCsl Urpa Ha 3puTeabHoM Bocmpusatuu. K nmpumepy, ocodbie mpudThl, 1IBe-
TOBas raMma, OOITUH HU3ailH TOTO WJIM MHOTO PEKJIaMHOTO IIUTa, MECTO €ro
pacnosioxkeHusi. Bce 3T0 urpaer cBOK pojb BO BIMSHUM HAa CO3HAaHHE IO-
TEHIMAJILHOTO TTOTpeOnTENsI.

CaMo MOHSATHE HapYKHOM peKIaMbl HEPa3pPhIBHO CBSA3aHO ¢ 00pa3oM
TOPOJCKOM cpenbl. 3amada GOpMUPOBAHUS TAPMOHHUYIHON TOPOJICKON CPEIIbI
KaK  HOBOTO  SIBIGHHMA  BBIXOJUT 3@  TPaHULBl  apXUTEKTYPHO-
IpaJOCTPOUTEIBHOTO MpoeKTHpoBaHus. [opojckas cpena MO MHEHHIO
B.JI.I'ma3erueBa, 3T0 HE MPOCTO Cpe/ia CyIIecTBOBaHuUsA, (popmupyemast Topo-
JIOM, B Ipejenax KOTOPOro MPOMCXOMAST OCHOBHBIE MPOIIECCHI IOPOJCKOM
JKU3HU U OCYIIECTBISIOTCS COLMANbHbIC, (DYHKIIMOHATBHBIE, HHPOPMAI[HOH-
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Hbl€ KOMMYHUKALIUU OT/AEIbHBIX MOJICHUCTEM, @ COBOKYIHOCTb BOCIIPHUSATHS,
dbopMupyroiero oopas ropoaa B CO3HaHUU.

XaoTuyHO pazOpocaHHBIE peKJIaMHbIe HOCHTENH, TaKXkKe, KaKk U opra-
HUYHO BIIMCaHHbIE MH(POPMALMOHHBIE KOHCTPYKLWH, BIHMSIOT Ha BOCIPHS-
THE KaK OT/EIBbHOT0 FOPOJICKOT0 paiioHa, TaK U FOpoJia B LIEJIOM.

OnHOBpEMEHHO HapyKHas pPEKJIaMa BBIINOJIHIET HECKOJIBKO Ba)KHBIX
GyHKIHHA:

OyHKuMs HaBUraunoHHas. OHa CIYXUT OJHUM U3 JIyUYIIUX UHCTPYMEH-
TOB HaBUTaIlUU B TOPOJIE, OCOOCHHO ISl MPUEIKUX JFoeil. SIpkue BhIBECKU
U TUTaKaThl, OAaHHEPHI U KOHCTPYKIIMU BCETJa YKaXKyT YEJIOBEKY, KaK MpOTH
U TJie IPUOOPECTH 3aMHTEPECOBABILINI €r0 TOBAP, HAUTH HYXKHYIO YIIHILY.

@OyHKIMS 3KOHOMHUYEcKas. Pexiama CiyKUT Ba)XXHbIM MHCTPYMEHTOM
MapKETHHTa U CTUMYJIHUPYET COBIT, a TAK)KE Hapal[uBaeT 00beMbI MPUOBLIN B
pe3ynbTare NpoAaKu OINPEAEICHHYIO MPOIYKIUIO 32 KOHKPETHYIO €IUHUILY
BpeMeHH. Peknama nHQOpMHpYET W 3aKaJbIBaeT MOTPEOHOCTH B YCIyre
WIM TOBape, NOOYKIaeT KIMEHTa K UX IPHUOOPETEHUIO.

Oyukuus counanbHas. MHpopmamus, conepkamiascs B pekiame, oka-
3BIBACT CYIIECTBEHHOE BO3/CHCTBUE HA (HOPMUPOBAHHUE CO3HAHMS OOIIECTBA
U OTJENIBHO B3STOTO YeJIoBeKa. A TakKe, KpoMe COOCTBEHHO IMPOJIBUIKEHUS
TOBAapOB U YCIIYT, TAKOM MHCTPYMEHT KaK peKjiama:

- MOXET CIOCOOCTBOBaTh O(POPMIICHHIO B CO3HAHMU WHIUBUAYyMa
UICHHBIX [EHHOCTEH OOINeCTBa M OKa3bIBaTh BIHMSHHUE HA TIOCTPOCHUE OT-
HOILICHUI BHYTPH 0OIIECTBA;

- oOparaercsi K FHCTUHKTaM 4YeJIOBeKa KaK MOTPeOUTels, CTPEMSIIIEro-
Csl TIOBBICUTh YPOBEHb CBOETO OJIarOCOCTOSIHUS;

- MOJXET CII0COOCTBOBATh IMOBBIIIEHUIO MOTPEOUTENBCKON KYJIBTYPBI,
TaK Kak, BbIOMpas U3 psijia MpOAYKTOB, MOKyIaTeNlb BCEra Xo4eT nmpuoodpe-
CTH TO, UTO SABJIAECTCS AEUCTBUTEIBHO JTYYILNM.

@yHknua MapkeTuHronass. He cekper, 4To peknama sIBII€TCS 3HA4YU-
MBIM KOMIIOHEHTOM MapKeTHHra. PexiiamMa moguuHsieTcd 3ajadaM Mapke-
THUHTa, KOTOpPBHIM B KauecTBE KOHEUHBIX DPE3yJbTaTOB IpPECIEAyeT MaKCH-
MaJIbHO BO3MO’KHOE YJIOBJIETBOPEHUE HYXK]I TOTPEOUTEIEH.

OyHKIIMA KOMMYHUKAIIMOHHAs. Takke pekyiaMma siBIseTcss 0co0oit ¢op-
MOW KOMMYHHUKALIUH, CBSI3bIBas C MOMOIIbI0 KaHAIOB WH(pOpMAIMU MOTpe-
OuTens U pexksiaMoiaTensl.

BrlienepeuncieHHbIe aCIEKTBI, @ TAK)KE PEUEBBIE DJIEMEHTHI, LIBETOBHIE
pellieHusi, MCIHOJIb30BaHUE (QOpPM, MECTOPACIOJIOKEHNE, pa3MelleHHe
HApY)XHOW pEKJIaMbl JIOJDKHBI YYUTBHIBATHCA MPOU3BOAUTEISIMU PEKIIAMBI,
JUISL TOTO 4TOOBI UX MPOMYKIHS MMeJa MakCcUMalbHBIN 3¢ dexT. B HacTos-
11e€ BpeMs HapyKHas peKjiaMa OCTAETCs OJHUM M3 CaMbIX PacIpOCTpaHEH-
HBIX M BIUSATENBHBIX BUJOB PEKJIaMbl, HCIOIb3YIOMIUM OTPOMHOE KOJIHYe-
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CTBO MPHEMOB M TEXHHUK BO3JEUCTBUS Ha MOTPEOUTENS U UMEIOIIUM KOHEY-
HOW cBOeH 1enbio (hopMHUpOBaHHE CITPOCa HA OOBEKTHI PEKIIAMBI.
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R. Alizade
Modern outdoor advertising about the city.

Key words: outdoor advertising, function, city, consumer, advertiser,
information, demand.

Advertising plays an important role in the life of every person and has
become a common social and psychological phenomenon in modern society.
The influence of advertising on the formation and development of attitudes
towards the surrounding world and reality, as well as on personal relation-
ships of a person, his position, values and beliefs have been pointed out by
many researchers.
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Poza Anmuzane

R. 9lizada
Sohar haqqinda miiasir ¢ol reklam.

Acar sozlori: kiico reklami, funksiya, sohor, istehlak¢1, reklam veron,
molumat, tolab.

Reklam hor bir insanin hoyatinda miihiim rol oynayir vo miiasir
comiyyatdo ortaq bir sosial vo psixoloji fenomens ¢evrilmisdir. Reklamin
otraf alomo vo gercokliyo miinasibatlorin formalasmasi vo inkisafi, habelo bir
insanin soxsi miinasibatlori, movqeyi, dayarlori va inanclari iizorinds bir ¢ox
todqigatct torofindon gostorilmisdir.
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XOSTOXANALARDA BOLMOLOR ARASINDA BILDIRIS
SISTEMLORI VO DOVRO SISTEMININ XUSUSIYYOTLORI

Xiilasa: Hal-hazirki dovrdo 6lkolor qarsisinda duran osas vozifolordon
biri ohalinin saglamliq rifahinin daim yiiksok soviyyoyo c¢atmasina xidmot
gostorocok  tibb  miiossisolorini  formalagdirmaqdir.  Xostoxanalarin
xlisusiyyatlori, gostordiklori xidmotin keyfiyyoti, sayi, novlori, bolgiisii,
comiyyatin hayatinda miihiim rol oynayir.

Acar sozlori: xostoxana, bildiris sistemlori, istiqgamot, mokan

Giris: Hor bir soxs xostoxanalar kimi funksional, kompleks struktura
malik, forqli plan vo omoliyyatlara sahib olan hor hansi bir mokana daxil
oldugda bilinmoyon istigamotloro getmolorina sabob olur. Makan
qurulusunun tolobi olarag bu yerlordo istiqgamot tapmaga komok edon
isaroloro ehtiyac duyulur. Xostoxanalarda bdlmolor arasinda bildiris
sistemlorinin olmamas1 gorgin omoliyyat kegiron vo bu sabobdon miioyyon
doracods narahatliq kegiron xostolorin namslum yerlors qarst ¢arosizliyini
daha da artirir. [1]

Bechtel vo Churchmana goro istigamot tapma konsepsiyasinda xasto
hara gedocoyini vo avvalcodon bilik oldo etmosi lazim oldugunu bilmasi
lazimdir. Xastalorin vo ya fordi soxslorin otraf miihitlo uygunlagsma vo hadofs
catma qabiliyyatini toyin edon baglangic ndqtasini se¢gmak lazimdir. [2]

Xastoxana sahosinda istigamotlonmo dizayni iki forgli sokilds totbiq
olunur. Birinci yol onsuz da mdvcud olan vo foal sokilds istifado olunan bir
mokan ti¢lin yeni bir istigamot sistemi dizayn etmokdir, ikinci yol iso bu
makan ticiin xiisusi hazirlanmig bir oriyentasiya sistemi ilo yeni bir mokan
qurmaqdir. Birinci metodda horokotlori arasdirmaq {i¢iin miisahido
metodundan istifado etmok miimkiin olsa da, ikinci sokildo insa edilocok
mokan1 xatirladan binalarin  tocriibs  molumatlarina  vo  memarliq
molumatlarina osaslanaraq bir istifadogi kimi diisiinmok vo daha sonra onun
layihalondirilmasins baglayirlar.

Dovro sisteminin xlisusiyyatlori miirokkob quruluslarda miixtolif
formalarda bas verir. Cingo goro bir binada ddvriyyo sxeminin formalari
bunlardir:

> Xotti
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» Radial sistem

» Spiral

» Gridal

» Saboko

Strukturlar bir-biri ilo olagoli bir ¢ox funksiyaya sahib olduqlar tigiin
¢ox miirokkob bir qurulusa sahibdirlor bu da xastolor vo ziyarat¢ilor {igiin
istigamot tapmaqda bozi problemlors sobab ola bilir. Bu problemlor xasto vo
ziyarotcilorde pozgunluq, narahatliq vo nozarst itkisi, stresin meydana
golmosi, yorgunluqg, bas agrisi, qan tozyiqinin artmasi vo haddindon artiq
vaziyyatds 6liim kimi pis naticalora sobab ola bilir.

Istigamot tapma sistemindo xostolor ovvalco xostoxana bagcasindaki
boylik binalardak: forgli girislor, xastoxanada qarsilagdiglar: boyiik dohlizlor,
six dovriyye, bilinmoyon tibbi sortlor, kompleks plan formalar1 sababindon
cotinliklor yasamaga baslayirlar. [4]

Xastonin gobuluna gecikmok, diaqnoz vo miiayinalords sirani itirmok
narahatlifa sobob olur. Bina girislorindon baslayaraq istigamot tapma
sistemini asanlagdiran bozi amillora: xostoxana planlari, yerlosmolori
gostoron eskizlor, anlasilan isaralor, televiziya ekranlari, planlar vo s. aiddir.

Sakil 1. Daxili mokanda hadafs gedan yolu izlomak strategiyasi

Hor mortobodo yerlosdirilon 16vholor vo xosto maoslohot bolmolori
xostolorin vo onlarin yaxinlarinin rahat, fiziki vo zehni quruluslarina kémok
edocokdir. Xostolor, yaghilar vo olillor nozoro alinaraq hor bir
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Xostoxanalarda bolmolor arasinda bildiris sistemlori
va dovre sisteminin xiisusiyyatlori

molumatlandirma va isarsloms 16vholori insanlarin anlaya bilocayi isaraler,
istigamot isaralori vo istiqgamot eskizlori ilo tortib edilir.

Istigamot hissi zamanla oldo edilon vo tocriibo qazanaraq inkisaf edon
daxili vo xarici goriiniisdo irolilomok qabiliyyatidir. Istiqamot hissi insandan
insana goro doyisir, bozi fordlor {imumiyyotlo tanimadiglari qurulusda
istigamotlorini asanligla tapir, bozilori iso namoalum bir yers getdiklori zaman
caxnagirlar. Buna goro do belo bir voziyyotlo qarsilasanlar {iciin mokanda
ziyaratci bildiriglori yerlosdirilir. [3]

Xostoxanalarda istiqgamot tapma strategiyasinda insan istiqgamoti 4 yolla
tapa bilor.

» Otrafdaki binalarin komayi ilo

» Toyinata ¢catmagq {igiin otrafdaki yollar

> Icorido hodofo gatmagi tomin edon isaralorlo yolun izlonmosi

> lgorido toyinata catmagi tamin edon planlarla yolun izlonmasi
>

Sakil 2. Xarici mokanda hadafa gedan yolu izlomak strategiyasi

Xarici dovriyys ilo xastoxana miihitino daxil olmaq tiglin xastalorin vo
onlarin yaximlarinin maneasiz dasinmasini tomin etmok lazimdir. Tocili
yardim, iimumi giris vo xostoxana otrafindaki personal girislorini gostoran
istigamat isaralori dovriyyani nizamli hala gotiracokdir.

Xostoxananin xarici dovriyyesindo forgli giris vo ¢ixis yollarmin {ist-
isto diigmomasina istiinliik verilir.Makanlarin dizayninda istigamat tapma
konsepsiyasi asas gotiiriilorso, istigamatdo diizgiin analiz edils bilor vo bunun
noticosindo saglam oxunaqli planlar ortaya qoyulur. Sado vo diiz plan
formalar1 tohlil edilmoli vo dizaynlarda kompleks planlardan qac¢inilmalidir.
Layiholondirilon planlar diizgiin tohlil edilmali, hayata kecirilma marhalasina
kegmadon oxunaqli miihitler yaradilmalidir.

Xostoxana planlarin miirokkobliyini ovvolcodon  miioyyon etmok
lazimdir. Kompleks bir plana sahib olan xostoxanalarin bir-birino baglh
ambulator vo diagnostik bolmslori, mokanlarin dizayninda on yaxsi
dovriyyani tomin edoacak sokilds dizayn edilir. Xastoxana plan dizaynlarinda
funksional olaraq olagsli mokanlarin diizglin tohlilindo goézloms sahalari,
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galereya mokanlari, atrium vo vizual ol¢atanligi tomin edon daxili hoyatlor
gérmo elementlorinds istigamatlondirmoni asanlagdiracagt malumdur.

Xostoxanaya golon xostolor vo yaxinlar1 bilmadiklori bir miihitdo hara
gedocaklorini bilmirler vo bu sobabdon do vaxt itirirlor. Xastolor kompleks
xostoxana planlarinda no edocoklorini vo neco davranacaqlarini bilmirlor.

Xostoxanadaki nisanlar vo istigamot isarolori giris salonlarinda,
pillokonlords, qapilarda vo lift girislorindo vo qobuletmo ndqtslorindo
haminin gors bilacayi sokilda gostorilmalidir.

Miirokkob plan tortiblorindo bozi yerlordo istigamot isaralorinin belo
yetorli olmadigr goriiliir. Xostoxanalarda mokan dovriyyesi , giris vo
cixislarin, niivolorin yaradilmasi, fokus noqtolorinin yaradilmasi zamani
vizual girisi tomin edon elementlorin daxil edilmosidir. [1]

Hoddindon artiq xostoxana girislori, xostoxana girislorinin diizgiin
qurulmamasi, osas binanin girislori noqliyyat vasitolori torofindon
goriinmomasi, naqliyyat vasitolori vo piyadalar {i¢iin qoyulmus nisanlarin
goriinmomasi vo ya uygun yerlordo olmamast bir ¢ox prablemlorin meydana
golmasing sobab olur.

Notica: Xostoxanalara miixtolif xostoliklordon oziyyst ¢okon insanlar
miiraciot edirlor, bunlarin oksarriysti usaqlar, yashlar, fiziki qilisurlu soxslor
olur ki, onlara xiisusi tolimlor kifayot deyil. Buna goro do xostoxanalarda
belo xastalor {igiin xiisusi miihit lazimdir. Memarliq miihitinds olan miixtalif
elementlorindo xastolora tosiri boylikdiir. Misal {iglin sos, rong, miixtolif
elementlor. Monim fikrimco xostoxanalarda yerloson so6bolorin adlarina
uygun olaraq memarliq miihiti yaradilmalidir.
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J. Farzaliyev

Information systems between departments in hospitals and
characteristics of the circulation system

Keywords: hospital, notification systems, direction, place

One of the main tasks facing the countries today is to form medical
institutions that will serve to ensure a consistently high level of health of the
population. The characteristics of hospitals, the quality, number, types,
distribution of services they provide, play an important role in the life of
society.

Jx. ®ap3aaunes.

HNudopmanuonHbie cHCTEMBbI MeKAY OTAeIeHUAMH 00JIbHUI U
XaPaKTEePUCTUKHU CUCTEMbI 00paleHust

KiaroueBble cjioBa: OONBHHIIA, CHCTEMBI OIOBEUICHHS, HAIpPaBICHHE,
MECTO.

OpnHa W3 OCHOBHBIX 3aJiad, CTOSIIIMX CETOJHS TMEepe] CTPaHAMH, - 3TO
dopMuUpOBaHUE MEIUIUHCKUX YUPEKICHUHN, KOTOPbIC OyIyT CIYXKUTh IS
MOJIICPKAHUS BBICOKOTO YPOBHSI 3JI0POBBSI HACCJICHHS. XapaKTePUCTUKH
OONBHUII, KAYE€CTBO, KOTUYECTBO, THUIIBI, PACTIPEEICHIE TPEIOCTaBIIEMBIX
UMH YCITYT UTPAIOT BAKHYIO POJIh B KU3HH O0IIECTBA.
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KOMITIO3MIITUOHHASA CTPYKTYPA HCKYCCTBA HIEBEKE
N MYTI'AM

AHHoTanus. CylecTBYIOT pa3InyHble (OPMBbI B3aUMOIEUCTBUS MY3bl-
KU, U300pa3UTENbHOIO U JAEKOPATUBHOrO MCKyccTBa. Hambonee rioyOuHHbIE
B3aMMOCBS3M HAXOJSAT OTPAKEHUE HA KOMIIO3UIIMOHHOM YpOBHE, Ha YPOBHE
Pa3sBUTHSL XYJI0’)KECTBEHHOM TKaHU MPOU3BEIEHUs, IPUHIIUIIOB OPraHU3alH
BH/JIa UCKYCCTBA KaK TakoBOro. B 3ToM citydae nposiBisieTcst peHOMEH €IUH-
CTBa XYyJO0KECTBEHHOI'0 MBIIUICHUS B Ipejenax JTaHHOH KOHKPETHOH KyJib-
Typbl. VIMEHHO Takue CBSI3U MPOCIEKHUBAIOTCA MEXKAY KOMIIO3ULIMOHHON
CTPYKTYpOIl HCKyCCTBa 1Ie0EKe U Myrama.

Tpaguius mebeke 3apoAuiiack B CpeHEBEKOBOM A3zepOaiiykaHe U ee
IJIaBHBIM LieHTpoM siBisiercst ropof Lleku. [llebeke — 3T0 aekopaTuBHas
IUIOCKOCTh, COOpaHHasi U3 MHOXKECTBA PE3HBIX JIEPEBSHHBIX 3JIEMEHTOB U
YKPEIJIEHHBIX MEXAY HUMU KYCOYKOB I[BETHOTO CTEKJa 0€3 MOMOIIM Kies
i rBo3ziell. OCHOBOHM Xy/I0’KECTBEHHOTO 00pasa B lie0eKe SBISIETCS COJl-
HEYHBIN CBET, MPOHUKAIOMIMNA CKBO3b IIBETHOE CTEKJIO U CETKY KOHTYpPOB
reomerpuueckux ¢uryp. CambIMH paclpOCTpaHEHHBIMH KOMIIO3ULUSMU
nie0eKe SIBISIOTCS MHOTOJIyYEBbIE 3BE3/Ibl NMPABUIBHOW TI'€OMETPUYECKOM
(bopMmBl.

Myram nepenaer ompeeleHHble TPaJUuIIMOHHbIE (OPMBI CPEICTBAMHU
MY3BIKIBHOTO sI3bIKa. TO jk€ camoe MPOUCXOAMUT B UCKYCCTBE LieOeke, rie
TpaJMLUOHHBIE (OPMBI TEpeAaroTCsl CpPEeACTBAMH BHU3YaJIbHOTO S3bIKA.
WHbIMU cllOBaMM, My3bIKaJIbHBbIE (DOPMBI Myrama M XyA0’KeCTBEHHbIE (op-
MBI IIe0eKe BBICTYIAIOT MPOSBIIEHHEM BUOpaIuii 00jiee BEICOKOTO MOPSIKa,
MMEIOLINX MIPSIMOE OTHOIIEHNE K VI3HauanbHON Tpaguiuy.

[le6eke, mog0OHO MyraMy M HUCKYCCTBY KOBpa, HEPa3phIBHO CBS3aHO C
TIOPKCKOM TpaJguled U TyXOBHOU MPAKTUKON npeBHero Typana. Peus uner
O TEeHIrpuaHcTBe M mamaHu3Me. CylHOCTh TpaHCa 3aKJII0YaeTCsl B TOM, UTO
IIaMaH JIOCTUTAeT HEUTPAJIbHOIO COCTOSHUS U (UKCUPYET ero. DTO Mpouc-
XOJIUT B Tak Ha3biBaeMoi Touke «Beunoro Ceituacy. 1o «Beunoe Ceituac»
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Kommozunmonnas cTpykTypa HCKyccTBa medeKe 1 Myram

U OTpaykKaeT KOMITO3UIIMOHHAs CTPYKTypa Iiedeke, B KOTOPOil HeorpaHUYeH-
HOE BOCITPOM3BEJICHUE HCXOJHBIX 3JIEMEHTOB MPOUCXOJUT IO MPUHIIUITY
dbpakTanpHOi TeoMeTpuu. B 0001 ToOuke moBepxHOCTH Iebeke briTne
paBHO camoMmy cebe, MOA0OHO TOMY, KaK OHO CaMOTOKJECTBEHHO B HEOOb-
ATHOM IIpocTpaHcTBe «Beunoro Ceityacy.

KutoueBbie cioBa: mebeke, Myram, KOMIO3UIUS, BU3YaJbHBIN SI3bIK,
TpaauLus.

CymiecTBYIOT pa3inyHbie (JOpPMbI B3aUMOJIECUCTBUSA MY3BIKH, H300pa3u-
TEJIBHOI'O U JEKOPATUBHOI'O UCKYCCTBA. JDTU B3aUMOCBS3H HaXOAST CBOE OT-
pakeHHe Kak B o0yacTu (opMbl, KOMIO3MIIMM, CTUJIS, TaK U HA YPOBHE
UJied, CIoKeTa, oOpasa. BiusHue KUBONMUCH UMIIPECCHOHU3MA Ha KYIBTYPY
BTOpOi mosioBHHBI XIX — Havama XX Beka ObUIO CTOJIb CHIIBHBIM, YTO JaH-
HBIA CTHIIb CPOPMHUPOBAICA M B MY3BIKE, IJIe€ CAMbIM OJHCTATEIFHBIM IIIe-
JIEBpOM MOXHO Ha3Bath «bosepo» Mopuca Pasens. [lonroe BpeMsi B MUpo-
BOIl KyJIbType 00CYXk/1ajach BO3MOXXHOCTh MEPEBOJA MY3BIKAJIBHOIO S3bIKA
Ha f3BIK KPacokK, Ha f3BIK M300pa3uTenbHOro McKyccTtBa. OOIEHM3BECTHBI
OTBITHI B ATOW OOJACTH BBIAAIOLIETOCS POCCHUUCKOTO KOMITIO3UTOpa AJIEK-
canjapa CkpsbuHa.

Haunbonee rioyOMHHBIE B3aMMOCBSI3M HAaXOIAT OTPAKEHHE HAa KOMITO3H-
LIHOHHOM YpOBHE, Ha YPOBHE Pa3BUTHS XyJI0)KECTBEHHON TKaHU MPOMU3BEJIE-
HUS, IPUHIUIIOB OpraHu3alliy Buja UCKYCCTBA Kak TakoBoro. B stom ciy-
yae MposiBisieTcs (PeHOMEH €IMHCTBA XYI0KECTBEHHOT'O MBIIUICHHS B TIpe-
Jienax JAaHHOW KOHKPETHOM KyJbTYpbl. FIMEHHO Takue CBSI3M IIPOCIIECKHBA-
I0TCS MEX/1y KOMITIO3UIIMOHHOW CTPYKTYpPOM HCKycCTBa Ie0eKe U Myrama.

Tpaauuus mebdeke 3apoansack B cpeiHEBEKOBOM A3sepOaiikaHe U n3-
BECTHA HaM OJarojmapsi CoXxpaHuBIMMcs namaTHukaM B Opnayoane, [lymie,
I'asnmxe, epOente.Ho rimaBHbIM LieHTpoM miedeke ObLT M MPOJ0IDKAeT OCTa-
BaTbcsl ropoa llleku, B KOTOpOM 3Ta Tpaaulus MpeAcTaBieHa B Haubosee
4yiCcTOM, Ki1accuueckoM Buje.lllebeke sBIsieTCs TOPOJICKUM BUJIOM XYHOXKE-
cTBeHHOro pemecina.HocurtensiMu uckyccTBa M CUMBOJUKU I1€0EKE BBICTY-
NaT HApOAHbIE MacTepa.

[Ilebexe — 3TO AeKOopaTHUBHAs IUIOCKOCTb, COOpaHHasi U3 MHOXECTBa
PE3HBIX JIEPEBSHHBIX JIEMEHTOB M YKPEIUIEHHBIX MEXKIYy HUMH KYCOYKOB
[[BETHOI0 CTeKJia 0e3 MOMOIIM Kiies WM rBo3jied. PazMepsl moBepXxHOCTH
mebeke MOTryT KojeOaThCsl OT HECKOJNBKHX KBaJpAaTHBIX CAaHTHUMETPOB [0
HECKOJIbKMX KBaJIpaTHBIX METPOB B 3aBHUCHUMOCTH OT (DYHKIHMOHAIBHOTO
Ha3Ha4YeHMs [IPEIMETOB, CO3JaHHBIX MAacTEpaMU 3TOr0 BUAA UCKyccTBa. Ta-
KUMH TIpeIMeTaMH SIBIISIFOTCSl OKHO, JIBEph, IIMpMa, Oecelka, CBETUJIbHUK,
CYHAYK, IKad, a Takke JeKOpaTHUBHbIE MaHHO Ha (hacajax 37aHUH, BepaH-
IIbI, JIECTHUYHBIC Tepuia. Y30phl medeke cuMBom3upyroT CoJHIle, dYHEp-
THIO KHU3HH, BEUHOE TEUCHHE BPEMEHH U OECKOHEYHOCTh BCeleHHOH. OCcHO-
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BOM XyJI0’KECTBEHHOI'0 00pa3a B 1IeOeKe SIBIAETCS COJTHEUHBIN CBET, IPOHU-
KaIOLIMI CKBO3b I[BETHOE CTEKJIO M CETKY KOHTYPOB I'€OMETPUYECKHUX (UTYP.

CambIMU pacrpOCTPaHEHHBIMU KOMITO3ULMAMU 1Ie0eKe SBISIOTCS MHO-
TOJy4eBbIe 3BE3/bl MPaBMWIBHONW reoMeTprueckoil opmbl. Cpeau MacTepoB
U B JIUTEPAType 3TU KOMIIO3ULUM TaK M Ha3bIBAKOTCS — MO KOJIMYECTBY YT-
JI0B, 00pa3yeMbIX 3BE3/IaMU: «AJIThI», KCEKKU3», «OH», «OH HKuU» U T.1. Ca-
MOH pacnpoCTpaHEHHOH, MOKHO CKa3aTbh, M3JTFOOJICHHOW KOMIIO3UIIMEH Ma-
cTepoB mebeke Bcerna Obla BochMIUTyueBas 3Be3na. CerogHs oHa mpuoo-
perna craTyc IJIaBHOTO TepajbJAMYecKOro CUMBOJA: BOCbMUKOHEYHAs 3Be3Jla
apnsercs [ocynapcTBeHHBIM repOoM  AszepOaiimkanckor PecmyOmukwu.
HenoBropumocTs 1 cBoeoOpa3ue UCKycCcTBa LIeOeKe 3aKiIIoUaeTcss B KOMOU-
HaTOPHOM METO/I€ — YHHKAJIBHOM CIIOCOO€ COYETaHHsI MPOCThIX F€OMETpH-
4yeckux (hopM, NEepefaroluxX CoAepKaHue OOLIMX Ul 4YeloBeYecTBa CBS-
IIIEHHBIX CUMBOJIOB: J€PEBO KU3HU, COJTHEUHBIN KPECT, S0 )KU3HU (Coenu-
HEHHME MYXCKOro M EeHCKOro Hayan). Hanpumep, aepeBo *KHU3HHM HUTIE HE
n300paxaercs B BUJIE BBITIHYTOIO JBEHA/ALIATUYT OJIbHUKA.

Paccyxnas o Tpaauuuu nebexe, HEBO3MOXKHO BCSKUN pa3 HE BO3Bpa-
1IaThcs K €€ COKPOBUIIHHUIIE U KilaccuyeckoMmy oOpasny — JBopuy Illexun-
CKUX XaHOB, OCTpoeHHOMY B 1762 rony B ropoje llleku Ha ceBepo-3amaje
Azep0aiikana. MiMeHHO y30pbl ABOpLIA JOHECIH J0 HAC JKUBYIO TPAAHUIIUIO
niebexe U ee BU3yalbHbIH s3bIK. Jlekop uHTEepbhepa JBOpILa XapaKTepU3yeTCs
OpPraHUYHBIX CUHTE30M TPEX AJIEMEHTOB - aKYPHBIMU KOMIO3ULUSAMU 11e0e-
K€, CTCHHBIMU POCHHCSIMH, a TaKXX€ PE3HBIMU JEPEBSHHBIMH 3JIE€MEHTaMU
1adoHa MepBOro 3Taxa. PacTUTENbHBIM U reOMETpUYECKU OpHAMEHT, a
TaK)Ke CIO’KETHBIE POCIIHCH 3aHUMAIOT BCE MJIOCKOCTU CTE€H MU MOTOJKOB MH-
Tepbepa.

B nenTpanbHOM 3ai1e epBOro u BTOPOTO 3TaXE, a Takke B ABYX OOKO-
BBIX [TOMEIICHUAX BEPXHETO 3TaKa I0XKHBIE CTEHbI BOOOIIE PAKTUYECKU 3a-
MEHEHBI PE3HBIMU OKHaMU IlebeKke. 371ech I[BETHbIE CTeKIa LIieOeKe B mpe-
oOnajaromeM OOJBIIMHCTBE 00pa3yloT PUCYHOK MHOTOJIYYEBBIX 3BE3], 3a-
KIIIOYEHHBIX B LEHTP OOJIBIIMX MHOTOYIOJIbHHKOB, COEIMHEHHBIX C COCEM-
HUMH TaKMMU e TMOBTOPSIOIIUMUCS (UTypaMH MOCPEACTBOM pPaHaIbHBIX
JMHUM, HCXOJAIIMX U3 LIEHTPA 3B€3/1 U BEPILUH UX JTy4ei.

CambIM yMBHUTENBHBIM B y3o0pax mebeke J[Bopua llleknHCKMX XaHOB
ABJIIETCS MX IIOJJHOE COOTBETCTBHE HECKOJIBKUM (UIypaM CakpabHON
(cBamenHoit) reomerpun. CakpajbHas T€OMETPHs — 3TO «MOp(hOreHHas
CTPYKTYpa, JIe’Kallasi B OCHOBE caMoil peaibHOCTH». «CakpanbHas TeoMeT-
pHsl UMEEeT OJIHY OCOOEHHOCTh — OHa Oe3ynpeuHa. B Helt He mpoucxoauT
cboeB. OHa OyneT MposBIATH ce0s1, TOKa HE 3aBEPIIUTCS COTBOpeHHE Bcee-
JaeHHon» [5, c. 68-69]. durypamu cakpalbHON I'€OMETPUHN SIBJISAIOTCS Tak
Ha3bIBAEMbIN PHIOUI My3BIPh, AEPEBO KU3HU, U0 KU3HU, MMPaMH/Ia, OKTa-
3/1p, BOCBMHMKOHEUHAs 3Be€37a M HEKOTOpble Apyrue. Ourypsl cakpajlbHON
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TEOMETPHUH CBSI3aHbI MEX]y COOOW OIpeeeHHbIM MEXaHHU3MOM B3aWMHOM
TparchopmaIum.

Bropoit sipyc ueHTpanbHOM yacTH Imiebexke BTOPOTo 3Taxka ABOpLA
MPEJICTaBISIET CO00M OECKOHEYHO MOBTOPSIOINISECS N300paKeHHe sSHIa KH3-
HU. DTO KpUCTAJUIMYECKas pelleTKa B BUJIE MPABUIIBHOIO IIECTUYTOJIbHUKA C
BBIJICIIEHHBIM IIeHTpoM. [lepBrhIif sipyc u mebeke mepBoro Taxka coaepxar
HECKOJIbKO BHJIOM3MEHEHHOE H300pakeHue Apyrod (Urypbl cakpaibHOU
TeOMETPHUH — JepeBa KU3HU. [leo B TOM, YTO M3HAYAILHO CakpajbHas (u-
rypa JepeBa H3HU H300pa)kaeTcs B BUJEC BBITSHYTOI'O MIECTHYTOJbHUKA,
BHYTPH KOTOPOI'O BIIMCaHA aTOMapHasi CTPYKTypa U3 JECATU DJIEMEHTOB. Ye-
ThIPE U3 HUX HE COBMAJAIOT ¢ yriamu Gurypsl. UToObI epenats reoOMeTpHuio
JiepeBa KHU3HU BU3YaJbHBIM sI3bIKOM IieOeke, mactepa X VIII Beka npexacra-
BUJIM €r0 B BUJE BEPTUKAIBHO BBITSHYTOI'O JIBEHAALATUYTOJbHUKA, BHYTPU
KOTOPOTO yIaKOBaHAa KOMITO3MIMA M3 YeThIpex pomOoB. J[Boper — menoct-
HBII XY/10’)KECTBEHHBII U CUMBOJIMYECKUN opraHu3M. To, 4To 00Cyx)aaeMblit
y30p IebeKe CUMBOJIM3UPYET UMEHHO JIEPEBO JKU3HU, MOATBEPKIAIOT pac-
MOJIO’KEHHBIE Ha CTeHax (acaza MeXAy OKOHHBIMHU MPOEMaMH repajibauye-
CKH€ KOMIO3UILMH, I/i€ (PUTyphl ABYX HaBIMHOB IIPEJCTOST JEPEBY KU3HU.

CeromHsi HOCUTENIEM KUBOM Tpaauluu ieOeKke BHICTYMAeT M3BECTHBIM
mactep Toduk PacynoB, TBOpUECTBO KOTOPOTO HAa MPOTSHKCHUH HECKOJIBKUX
neT uccaenaopanock Hamu [4]. B 2002-2004 rr. oH nmpoBoauT pabOThI IO pe-
craBpanuu 1ebdeke JBopra IlIekMHCKHX XaHOB. 371€Ch XYT0KHHUKOM BBI-
MIOJIHEHBI CBBIIIE JIECATKA KOMIIO3HUIIMI CaMOIl BBICOKOHM CII0KHOCTH, B KOTO-
PBIX KOJIMYECTBO COOPHBIX 3JIEMEHTOB U3 JIEpeBa U LIBETHOI'O CTEKJIA COCTaB-
aseT oT 5 1o 14 Thics4 Ha OAWH KBajApaTHBIM MeTp. Bce oHM B TOWHOCTH
BOCIIPOM3BOJAT OPUTMHAI — MPOMYCKAIOIINE PALyKHbIM CBET OKOHHBIE IIE-
Oexe, co3naHHble azepOailPKaHCKUMH HapOJHBIMU MacTepamu OoJiee JBYX
BEKOB HazaJl.

OmnpiT pecraBpanun J[Bopna lllexnnckux xanoB gan Toduky MOUTHBIN
TBOpUeCKUi ummynbc. OH U paHbllle BUPTYO3HO BJaJiesl TEXHUKOM I1ebexke,
HO TeNepb y HEro craja YyBCTBOBATHCA HEMoKojaeOumocTh. C 3TOro Bpeme-
HU HaYMHAETCsl MOMCK HOBBIX (hopM B MCKyccTBe MacTepa. OH obOpariaercs K
rocy/1apcTBEHHON cUMBoOJIMKE A3epOaiipkaHa, co3/laBasl B TEXHUKE LIeOeKe
cHavasia Kpyriblii mo ¢opme ['ocynapcTBeHHbI ¢nar AszepOaiiaxaHCKoN
PecniyOnuku, a 3aTem urypy maxmatHOro Kopoiisi, yBeHuaHHyro ['ocynap-
CTBEHHBIM I'epOOM — BOCBMUKOHEYHOU 3Be3/10i. OCHOBHAs 4acTh (UIypHI
KOPOJISL BBINIOJIHAETCSI HA OCHOBE KOMITO3HMIIMM «CEKKHU3», TO €CTh PE3OHUPY-
eT ¢ repobom cTpanbl. V3BecTHO, UTO B BU3YyalbHOM KOHTEKCTE repba BOCh-
MUKOHEYHas 3Be3/la yKa3bIBaeT Ha Hamly PoauHy kak Ha pailcKkyio oOUTeb.
Bwmecte ¢ Tem, Oyay4un oJlHOW M3 IpEeBHEHIINX TPAAMLHUOHHBIX (OPM, BOCh-
MHUKOHEUYHas 3B€3/1a HETIOCPEICTBEHHO CBSA3aHA C CHMBOJIMKOMW IOJIOCA.
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Opanny3ckuii putocod Pene I'eHOH, TpUHSIBIINN MCIaM U W3BECTHBIN
B apabckoM mupe Kak AOun-anb-Baxn-SIxps, paccMaTpuBasi CUMBOJIHKY I10-
J10ca B TpaJuLIMU, oOpamaercs K STUMOJIOTHH cjoBa «Maram». «Ecian cum-
BOJI TOPBI WJIK NMUpaMHbl COOTHOCUTCS ¢ «Ocbto Mupay, rae nomemaercs
sTa OykBa, 00jiee KOHKPETHO COOTHOCUTCA ¢ camuM lloitocoM; mOCKOIbKY
qaf B yMCIIOBOM CBOEM BBIp&KEHHM HKBHBAJICHTHA magam, 4To 0003Ha4aeT
3Ty TOYKY Kak «MecTo» MO NpeuMylIecTBY, TO €CTh KaK €IUHCTBEHHYIO
TOUYKY, KOTOpasi OCTAaeTCsl HENOJBMKHOM M HEM3MEHHOW BO BCEX KPYyroBpa-
mieHusX mupay |3, c. 54-55]. Myram, TakuMm o0pa3om, iepeIaeT onpeacsieH-
HbIE TPATUIMOHHBIE (OPMBI CPEICTBAMHU MY3BIKAJIILHOTO s3bIKa. To ke ca-
MO€ MPOMCXOAUT B UCKYCCTBE MIeOEKe, Ilie, KaKk Mbl BUACIH, TPAIUIIUOHHbIE
¢dbopMBI Iepe1atoTCesl CPEeCTBAMU BU3YaIIbHOTO sA3bIKA. VIHBIMH CIIOBaMU, My-
3bIKaJIbHBIE (POPMBI MyraMa u XyJ0KecTBEeHHbIe (POpMBI 1IeOeKe BBICTYIMAIOT
IposiBIEHUEM BHUOpauuii 0osiee BBICOKOTO MOPAIKA, UMEIOIIUX MPsIMOE OT-
HouleHue K M3nauanbHol Tpamunuu. s Toro, 4ToObl BRIpa3uTh 3TH (op-
MBI JPYTMMHU A3BIKAMH, CKa)KEM IUIACTUYECKUM SI3bIKOM TaHIA WM U300pa-
3UTEJIBHBIM S3BIKOM KHBOIMHCH, HEOOXOJUMO €IMHCTBO XYJ0>KECTBEHHOTO
A3bIKa B IIpe/ieax JaHHOU KyJIbTYpBhI.

CymiecTByIOT U Apyrue, He MEHee UHTepecHble aHanoruu. «MckyccTBo
me0eKe — 3TO, BBI3BAHHBIN K KM3HHM OYCHb BBICOKOW CTENEHBIO BHOpAIMH
YeJI0BEUYECKON MBICIH, MPOTOTUN «JIa0UPUHTA». ITO — CYHIHOCTh MEHTAIIU-
TeTa Hapoja, X0/ HUCTOPUUYECKOHN TpaHchopmaluu, 3T0 — MOJCO3HATEIbHAs
dopMa MbIIUIEHHUS, 3TO — OeccO3HATeIbHOE CTPEMJICHHE HapaliuBaTh,
HAIUIACTOBBIBATH JIOTMUECKHU BBITEKAIOIIME OJIHA M3 JPYrol S4YeUKu-
¢danTazuu. IT0 — TUMHMYHAS MOJIETb (PAKTAIBHOTO Pa3BUTHS, KOTOPOE SBJIS-
€TCsl pa3BEPThIBAHMEM WJIM MYJIbTUILIMIUPOBAHUEM CHMBOJA «APEBA KHU3-
HU», YHUKAJIbHOI'O 0 3HEPTMMHOCTH M MOUIM K MOTEHLHAIbHOMY pa3BH-
Tuio... lllebeke — 370 OECKOHEYHOCTh MM TOUYHEE, pa3BUTHE, YCTPEMIICHHOE
B OECKOHEYHOCTh, BHYTPH KOTOPOTO €CTh M 3aJI0’KEH MOTEHIMall K OeckKo-
HEYHOMY pa3BUTHUIO» [2, c.142-143], - nuIIeT U3BECTHBIM KOMIIO3UTOP U MY-
3bikoBe] Paxust ['acanoBa, cpaBHMBAs MyraMHYIO UMIIPOBU3ALIAIO U Y30PbI
medexe.

[[Te6eke, mogoOHO MyraMy M UCKYCCTBY KOBpPA, HEPa3phIBHO CBS3aHO C
TIOPKCKOM Tpagulyed U N1yXOBHOM IPAKTUKOU npeBHero Typana. Peus uaer
0 TEHIPUAHCTBE U IIamMaHu3Me. TpaHC mIamMaHa — M3MEHEHHOE COCTOSHUE
CO3HaHMS, B KOTOPOE IIaMaH MONa/JaeT yepe3 HEKYI0 HEUTPAIbHYIO TOUKY —
OTIpe/IeNIEHHBIN 3a30p MEXy 0OJPCTBOBAHMEM U CHOM, UHAMBHUAYAIbHBIMHU
U KOJUIEKTUBHBIMH O€CCO3HATENbHBIMU CIIOSIMU MCUXUKU. DU3HOTOrHYecKast
MPHUPO/Ia YEJIOBEYECKOT0 OpraHru3Ma TaKoBa, YTO KOJIEOaHMsI MEXIY IMOJIO-
caMM CO3HAaHHUS HPOMCXOISAT MHOXKECTBO pa3 B CEKYHIYy, U Ha OBITOBOM
YpPOBHE JIFO/IX 3TOTO NMPOCTO He 3ameuaroT. Co3HaHue YeIoBeKa, TaKUM 00pa-
30M, UM€EeT KBaHTOBYIO MPUPOY, OHO IPOKBAHTOBAHO HA JBa YpOBHS U Oec-
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npeprIBHO KojebseTcs. CynHOCTh TpaHca 3aKII04aeTcsi B TOM, YTO IIaMaH
JOCTUTACT HEUTpanbHOTO cOCTOsHUS U (ukcupyer ero. «Mecro, «rae
BCTpeuaroTcss Hebeca W 3eMs», TaKXKe SABIAETCS CPEeJOTOUYMEM, TOUYKOMN
MEX]1y MPOTHBOIIOJIOKHOCTSIMU — COJTHIIEM M JIYHOU, THEM U HOYBIO, OOAp-
CTBOBAHHMEM U CHOM, TO €CThb TOYKOHM MpOcBeTieHus, Toukol Beunoro Ceii-
yacy [1, c. 173]. [lopran, yepe3 KOTOPHIH IaMaH MPOHUKAET B UHBIE PErHO-
Hbl bpiTHs, 0003Ha4yaeTcs B cakpalibHOI reomeTpuun (urypoii peiObero my-
3BIpSL.

Ot10 «Beunoe Ceivacy U oTpaxkacT KOMITO3UIIMOHHASI CTPYKTYpa Ieode-
K€, B KOTOPOW HEOrpaHMYE€HHOE BOCIPOM3BEJICHUE HCXOJHBIX 3JIEMEHTOB
MPOUCXOIUT IO MPHUHIMITY (PpakTambHON reomerpuu. B moboil Touke mo-
BepxHOCTH 11ebeke beiTue paBHO camoMy cebe, mo100HO TOMY, KaK OHO ca-
MOTO/IECTBEHHO B HEOOBATHOM MpocTpaHcTBe «Beunoro Ceituacy.
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A. Salamzade
Compositional structure of shabaka art and mugham

Key words: shabaka, mugham, composition, visual language, tradition.

There exist various forms of interaction of music, fine and decorative
arts. Most deep interrelations find the reflection on the compositional level,
on the level of the development of artistic substance of the work, principles
of the organization of art form as such. In this case there becomes apparent
the phenomenon of the unity of artistic thinking within the limits of the
given concrete culture. Just such relations are retraced between
compositionalstructure of shabaka art and mugham.

The tradition of shabaka arose in medieval Azerbaijan and its main
centre wasthe town Shaki. Shabaka is a decorative surface composed of
numerous carvedwooden elements and pieces of stained-glass strengthened
between them withoutclue and nails. The basis of artistic image in shabaka is

121


http://www.fatuma.net/files/Simvoly_svjawennoj_nauki.pdf

Oprerun Canamsajne

a sunlight  penetratingthrough stained-glass and the net of contours of
geometric figures. The most widespread compositions of shabaka are multi-
beam stars of the regular geometric form.

Mugham reproduces certain traditional forms by means of musical
language. The same happens in shabaka art where traditional forms are
passed by means of visual language. In other words, musical forms of
mugham and artistic forms of shabaka come forward with the display of
higher order bearing direct relation to Primordial tradition.

Like mugham and carpet art shabaka is inseparably linked with Turkic
tradition and spiritual practice of ancient Turan. The question is about
tengrism and shamanism. The essence of the trance is that shaman reache the
neutral condition and fixes it. This “Eternal Now” reflects compositional
structure of shabaka, where unlimlted reproduction of initial elements takes
place according to the principle of fractal geometry. In any point of the
surface shabaka Being is equal to itself as it is identical in inexplicable space
of the “Eternal Now”.

9. Salamzads
Sabaka sonatinin kompozisiya qurulusu vo mugam

Acar sozlar: soboko, mugam, kompozisiya, vizual dil, anona.

Musiqi, tesviri vo dekorativ sonatin qarsilight tosirinin miixtalif
formalart movcuddur. Daha dorin qarsiliglt  olagalor kompozisiya
soviyyasinda, osorin badii mogzinin inkisafi, incosonot ndviiniin togkili
prinsiplari soviyyasindo 6z oksini tapir. Bu halda badii tofokkiiriin vohdati
fenomeni konkret modoniyyotin hiidudlarinda askara c¢ixir. Mohz belo
olagolor gaboka sonati ilo mugamin kompozisiya qurulusu arasinda miisahido
olunur.

Soboko ononosi orta osrlordo Azorbaycanda yaranmisdir vo onun osas
moarkozi Soki gohoridir. Soboko coxsayli agac elementlorindon yigilmis vo
onlar arasinda rongli siiso parcalarindan yapisqan vo ya mismarin komayi
olmadan borkidilmis dekorativ sothdir. Badii obrazin sabokods osasini rongli
siiso vo hondoasi fiqurlarin konturlar1 arasindan siiziilon gilinos is181 toskil edir.
On genis yayilmis saboko kompozisiyalar1 diizgiin handasi formali ¢oxstiali
ulduzlardir.

Mugam miisyyon onenovi formalart musiqi dili vasitesilo ifads edir.
Soboko sonoti do eyni ciir bag verir, burada ononovi formalar vizual dil
vasitosilo ifade olunur. Basqa sozlo desok, mugamin musiqi formalar1 vo
sobokonin bodii formalar1 ©zoli onono ilo bilavasito olagosi olan, daha
yiiksok nizaml1 vibrasiyanin tozahiirtidiir.
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Mugam vo xalca sonati ilo yanasi soboka tiirk anonosi vo godim Turanin
monavi tacriibasi ilo six baglidir. Burada sohbat tiirk tanrigiligl vo samanizm
haqqinda gedir. Transin mahiyyati ondan ibarotdir ki, bu zaman saman
neytral hala catir vo onu qoruyub saxlayir. Bu da “Obadi Indi” adlanan
ndqtosindoe bas verir. Homin “Obadi Indi”ni, ilkin elementlori fraktal handoso
prinsipi ilo sonsuz tokrarlanan sobokonin kompozisiya qurulusu da oks
etdirir. Varliq “©badi Indi”nin sonsuz mokaninda 6zii ilo eyniyyot toskil
etdiyi kimi, saboko sothinin har bir ndqtesinds do 6zii olaraq galir.
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JOKTOP UCKYCCTBOBEICHHUSI, Ipodeccop

VIIK: 745/749
O MPOBJIEMAX JIEKOPATUBHO-ITPUKJIAJTHOTO UICKYCCTBA

AnHoTanusi: B cratee paccMmarpuBaeTcst padota npodeccopa, Bblaa-
forerocsi yaeHoro Kyopbsl AnneBoil Ha OCHOBE KHUTU «ACHEKTHI U3YYCHUS
JEKOPaTUBHO-TIPUKIIAAHOTO HCKyccTBa B A3epOaiimpkane». OTMedaercs MIin-
pOTa UCTOPUYECKUX, TEOPETUUECKHUX, ITHOJIOTMUYECKUX TapaMETPOB, a TaKKe
METOJIOJIOTHSL WCCIIEOBAaHMUSI HOBBIX HAyYHBIX METOJOB B JEKOPAaTUBHO-
IPUKIATHOM UCKyccTBE A3epOaiimkana

KuiioueBble cjioBa: KOBep, OPHAMEHT, KYJIbTypa, TBOPUYECTBO, 3THOC.

[TocnenHue necATUIETHs OTMEYEHBI BO3POCIIMM HMHTEPECOM K paspa-
00TKe MpoOJIeM IEKOPATUBHO-TIPHKIAHOTO HCKYCCTBA, OPHAMEHTAIBHOTO
UCKYCCTBa, KoBpozaenus. Onpenensonias posib B JaHHOM IIpoLecce IpUHA-
JEKUT YYEHBIM, OJHMM M3 BUAHBIX IPEACTABUTEIEH KOTOPOIO SIBISETCS
Kro0pa-xanym AnueBa. bnaromaps ¢ynnamentanbHbiM Tpynam KroOpbl-
XaHyM B TE€OPHUU M UCTOPUHU a3epOallPKaHCKOTO AEKOPATUBHO-TIPUKIATHOTO
HCKYCCTBa, KOBPOBOTO HCKYCCTBa OB OCYIIECTBJIEH OTPOMHBIN Iporpec-
CHUBHBIM IIar B Pa3BUTHUHU a3epOaiflPKaHCKOTO HMCKYCCTBO3HaHHUS. 3a CBOIO
TBOPUYECKYIO JedaTenbHocTh K.AnneBoil ObLIM OCYLIECTBIEHBI CYAbOOHOC-
HBIE NIPOEKTHI 110 Pa3BUTHIO, NPOIMAraHAe, U3Y4EHUI0 KOBPOBOTO MCKYCCTBa
Azepbaiimxana. @yHnaMeHTaIbHbIE U3/1aHUS €€ KHUT 3aBOEBAJIU MTPU3HAHUE
KaK y Hac B CTpaHe, TaK U 3a pyOeKoM.

Kuura «AcnekTbl H3ydyeHUs AEKOPATUBHO-TIPUKJIAJHOTO HCKYCCTBa
AzepOaiikaHa» SBISETCS CBOEOOpa3HbIM HUTOrOM HAy4HOH JeATebHOCTH
Kro0pei-xanym AnmeBoil. KHura orpa’kaeT MHTEHCHUBHOCTh TBOPYECKOH M
HayyHOW aearenbHOocTH K.AJMEBOH, CHCTEMAaTMYHOCTb HMCCIECJOBAHUU W,
0€3yCIIOBHO, OTPOMHYIO JTF0O00Bb K MCKYCCTBY poaHOTO A3epbaiimkana. Ho-
Bas kaHura KrooOpbl-xanym AnmeBoil «Azarbaycan dekorativ-totbiqi sanatinin
miixtolif saholorino aid secilmis moqalolor toplusu» mnocesmena 100-
JeTHeMy robuiero AzepOaitxanckoit Jlemokparuueckoit Pecyonuku u ot-
JMYaeTcsi MHOr0oOpa3ueM acrleKkTOB HM3Y4YeHHs a3epOailKaHCKOM Xyloxe-
CTBEHHOM KynbTYpHI [1].
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B cbopruke crareii KioOpwl-xaHym AJIMEBOW BBIIEICHBI JTOMUHUPY-
IOIIME MPUOPUTETHI B HMCCIEIOBAHUU a3epOaiipkaHCcKoro uckyccrsa. Iloa-
yepkHeM, 4To KroOpa-xaHym AuineBa OmNpeAesnsieT KpPeaTUBHbIE BEKTOPbI
KoBpojenus. Ee Tpyasl BBIXOAAT 3a paMKH IPUHSTHIX TPAAULMOHHBIX BO3-
3peHMil Ha JIeKOpaTHUBHO-NpUKIagHOe HcKyccTBO. Kuury KroOpel-xanym
AnneBoil XapakTepu3yeT 4eTKas IOCTaHOBKa MpoOjeM H3y4deHHus JeKopa-
TUBHO-IIPUKIIAHOIO UCKYCCTBA, SICHAsl TECOPETHUYECKas, UCTOPUYECKAs], Me-
TOJIOJIOTHYECKasi MPOpaboTKa JaHHbBIX mpobsieM. Kaxnas cTarbs oTiindaercs
HOBBIM aHAJUTHUYECKUM OCBELICHMEM Marepuana. B kaxaol cratbe ¢ury-
PUPYIOT HCTOPUYECKHE M TEOpeTHYeCKHe (HaKTOpBI, MPeIONpeaeIIOnne
pa3BUTHE KOBPOJEIINs, COBPEMEHHOTO NCKYCCTBO3HAHMUS.

Hapsany ¢ meromonorndeckuMu HUAESIMH, (YHKIMOHUPYIOIIMMHU B
cOOpHUKE, B KHUT€ HAllUIM OTPa)keHUE UCTOPHUECKUE U TEOPETUYECKHE ac-
NEeKThl HM3y4eHHs a3epOailjukKaHCKUX KoBpoB. OrpomMHOe 3HaueHHE
K.AnueBoii npunaer cnenuduke azepdbaidpkaHCKUX KOBpoB. bynyuun 3Harto-
KOM, MPO(EeCCHOHAIFHO BIAJICIONIMM OCHOBAMH KOBPOBOT'O MCKYCCTBa, OHA
UCCIIEyeT TaKue MapaMeTpbl KaK HAlMOHAJILHO 3HAYMMBIE XapaKTEPUCTUKU
azepOaliKaHCKUX KOBPOB, aKLIEHTUPYET YHUKAJIbHOCTb M3BECTHBIX OOpa3-
LIOB-IIEJICBPOB TaKUX, Kak, Hampumep, KoBep «Seyx Sofi», aprymeHtupyer
COJIEPKaTEIbHOCTh a3epOailIKaHCKUX KOBPOB, 3THOI'€HETUYECKUE OCHOBBI
KYJIBTYpBl, JJa€T CPaBHUTEIbHBIN aHAIU3 a3epOalPKaHCKUX KOBPOB, IOJ-
TBEP)KAAIONINX MX HAIMOHAJIBHBIE OCOOCHHOCTH, MMEI0 B BHUJY MEXPEIrHo-
HaJIbHbIE U MEXBUJIOBbIE cpaBHEHUs. CTaThH, MOCBSILEHHbIE TITyOOKUM aHa-
JUTAYECKUM PEKOHCTPYKIIHSM, TaKXKe SBISIOTCS apryMeHTanuen crenudu-
KU a3epOaii»kaHCKOro KOBPOBOT'O UCKYCCTBA.

CraTbM O HPOMCXOXIEHUH JIPAKOHOBBIX KOBPOB, (UIypHUpyEeMbIE B
cOOpHHKE, UMeeT 0co0yro IIeHHOCTh, MO0 KroOpa-xaHym apryMeHTHUpyeT
NPUHAAIEKHOCTh JIPAKOHOBBIX KOBPOB K KYJIBTYpPE M HCKYcCTBY A3sepOaii-
JoKaHa. B moaTBepkaeHHe JaHHOTO (akTa aBTOp aneuIMpyeT K TpyldaM U
MHEHHIO MHOCTpPaHHbIX crenuanuctoB ['enpu SAkobu, Aprypa Ilona, Yapis-
3a I'panta Dmmca. ONHUM U3 BaXXHBIX apryMEHTOB, KOTOpbIE MPUBOIUT
K.Anuesa, sBnsercs ToT (akrt, yTo 00pa3 ApaKoHa SIBJISAETCS CEMaHTUYECKH
3HAYMMBIM 00pa3oM B 3THOKYIBTYype, (oibkiiope A3epbaiikaHa U BO3HUK
ropaszio paHblile, Y4eM KOBPHI ¢ H300pakeHUSIMU JPaKOHa.

Kro0pa-xanym npuBiekaeT oOUIMPHBIM MaTepuall 0 UCTOPUM U TPO-
MCXOX/ICHNIO JPAKOHOBBIX KOBPOB. Pacummpss pamku HcciaeloBaHUs, OHA
oOpartaercss K MU(OJIOTHH, 30pOACTPUIICKOMY MHUpoONpeacTaBieHuto. [lanee
CpaBHUTENBHBIN aHAU3 OCHOBHBIX Je(UHHUINN JPAKOHOBBIX KOBPOB IIPUBO-
JUT aBTOpa K MHTEPECHON KiacCU(PUKAINK, COTIIACHO KOTOPOIl MPOUCXOIUT
sBoOMIOIMS oOpa3a JpakoHa B KOBPOBOM MCKYCCTBE a3epOail[’KaHCKOTO
HapoJa.
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[Toguepkuem, uTo Hay4dHbIe TeKCThI KioOphI-xaHymM ANHMEBO# oTanYa-
IOTCSl IIMPOTON MHPOPMALIMOHHOTO Kpyro3opa. Tak, B OAHOM cTaThe O Apa-
KOHOBBIX KOBpax aBTOP IPUBOJUT MHTEPECHbIE U, s Obl CKa3aja, HKCKIIIO-
3MBHBIC MaTEpUabl, €MHCTBEHHBIE B CBOEM poJie. BooOie moareepxaeHne
UCKJIFOUUTENILHOCTH a3epOalPkaHCKOr0 MCKYCCTBa, B YaCTHOCTH JI€KOpa-
TUBHO-IIPUKJIIAJIHOTO UCKYCCTBA siBiisieTcsi aBTopckuM credo K. Annesoid.

Kak 3HaTOK a3ep0OaiipkaHCKOr0 KOBPOBOI'O MCKYCCTBA, OHA, OE3yCIIOB-
HO, CYMTACT CBOUM IPO(ECCHOHAIBLHBIM JIOJTOM BHUKATh BO BCE M, B TOM
4HCJIe, TEXHUYECKHUE JIETaJId KOBPOBOI'O JEa.

Crarbu cOopHHKa MHOTOAcneKTHbI. Tak, B ctaThe «Camblil peBHUM
BUJ TKayecTBa — LMHOBKH. VICKycCcTBO TKadecTBa IIMHOBOK a3epOaiipkaH-
ckux Taneimei» Kiobpa-xanym npeanpuHuMaet, s Obl cKkasaja, UccienoBa-
HHUE MYJIbTUKYJIbTYpaJbHOIO Xapakrepa. I'eorpadus, marepuanbHas Kyib-
Typa, STHOTpaQusi, UCTOPHS, HICKYCCTBOBEUYECKUI aHAIH3 — BOT TE aCHEKTHI,
KOTOpBIE CUHTE3UPOBAHbI ABTOPOM B PaMKaX CTaTbH.

OCOOEHHO MHTEPECHBI UCTOPUYECKHE M ITHOTpa(UIECcKHe SKCKYpPCHI,
Hay4YHOM OMOPOI KOTOPBIX ciyKaT Tpyasl yueHbIX XIX-XX BEKOB.

[TpumedatensubiM B Tpynax KroOpwl-xaHyMm AJHEBOH SBISIETCS HE
TOJIbKO yIi1yOJeHue B UCTOpUI0 A3epOaiipkaHa, HO U MIOCTPOEHUE NEepCIeK-
TUB JIEKOPAaTUBHO-IIPUKIIAJHOTO UCKycCcTBa. B cratbe «A3zepbailxaHcKue
BOMJIOUHBIE M3JENUs: TPAAULUA U cOBpeMeHHOCThY K.AnueBa cnenuduky u
HaI[MOHAJIbHbIE OCOOCHHOCTH BOWJIOYHBIX U3/EJIUN MPOBOAUT CKBO3HOM JIH-
HUEN OT UCTOKOB KOBPOZEIMS 10 HBIHEIIHUX BpeMeH. [IpumedarensHa omno-
pa Ha 3THOrpaduIecKkre UCTOYHUKH, CBSI3aHHBIE C MPOU3BOJCTBOM BOMIIOU-
HBIX W3/1SIIHH.

Cuntes B Tpyznax KroOpbl-xaHyM ANMeBON UCTOPUYECKUX U aHATIUTHU-
YECKMX BEKTOPOB SBIIIIOTCS XapaKTEPHOM YEpTOM €€ MCCIIET0BATEIbCKOrO
noucka. Ocobo opraHuyHa B 3TOM cMmbiciie cTatbd «Cyap0a KOpPEHHOTro
nsopuosoro xanu «llleiix Cedur». biecrdinee 3HaHMEe KOBPOBOTO HCKYCCTBA
MIO3BOJIMIIM B JIaHHOM cTarbe K.AnmeBoil mepenats HE TOJIBKO HCYEPIIbIBA-
IOLYI0 MH(OPMALIHIO O IPOU3BEACHNUHU, HO U IIPOaHAIM3UPOBATh €ro Xapak-
TEPHBIE YEPTHI.

Ho6asum Takxke, uro KroOpa-xanym AsnmeBa enuiaach CBOUM OIBITOM
C YUYEHBIMH 3apyOeXHBIX cTpaH. VIMero BBUAY HE TOJBKO €€ MHOTOYHMCIIEH-
HbIE BBICTYIICHUS Ha MexX1yHapoaAHbIX KOHpepeHuusax. B nanaoM cOopHu-
Ke HaxoauTcs crathsi «KopHOBaTKay, B KOTOPOH MPEANpPHHAT ONECTAIIHI
aHAJIN3 MaTepPHAJIbHOM KYJIbTYPhl HEPMSILIKOTO Kpas.

Kepamuueckue wn3nenusi, IepeBsHHbIE, TKAaHbIE, BOMIOYHBIE, BXOMS-
nye B MOpP(OJIOTMYECKYIO CHUCTEMY a3epOailKaHCKOTO MCKyCCTBa CTaHO-
BATCS IPEIMETOM IIPUCTAILHOTO BHUMaHMsI YYEHOTO.

K.AnmneBa — yueHbIi, KOTOpPBIM HEMPEMEHHO COCPEAOTOYEHA Ha UCTO-
Kax uckyccTBa. O6 3TOM B COOpHMKE KpAaCHOPEUMBO CBUIETEIbCTBYET CTa-
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Thsl «K Bompocy 0 KinaccupuKaiuy U OCHOBHBIX XYI0’KECTBEHHBIX OCOOEH-
HOCTAX KEPaMUYECKOM NMPOAYKLIMU 3MOXH OpOH3bI U JKejle3a Ha TEPPUTOPUHU
A3zepOaiiKanay.

Cratbu, MOCBSAIIEHHBIE POJIU JIUYHOCTH B Pa3BUTHU KOBPOBOI'O UCKYC-
CTBa HAYMHAIOTCS CO CTAaThU O BOIUIOLIEHHWH 00pa3a OOIIEHAIMOHAJIBHOTO
auaepa asepOaiipkanckoro Hapona [eiimapa AnmeBa B KOBPOBOM HCKYC-
ctBe. Mccnenyercs AesaTenbHOCTD IPEACTABUTENCH Pa3HbIX KOBPOBBIX LIKOJI,
XYA0KHUKOB, MaCTEPOB H, O€3yCIOBHO, yueHoro — Jiaruga Kepumosa.

Pa3zHooOpa3Hble acnekTsl aHanusupyrorcs KroOpoil-xaHym H3HYTpU
azepOailKaHCKON KyJIbTyphl. 31€Ch Mbl HAXO/JUM CTaThbH O Maru4eckux ac-
IIEKTaX B 3THOI€HE3e, 0OpsAA0BOM ITHOKYIBTYpPE, 30pOacTpU3Me, CEMaHTHKE
pUTYyaIbHOU KyJIbTYphl ITpazaHuka HoBpy3, B KOTOpPBIX JaHa MHTEPIPETALUS
MU(OJIOrMUECKUX NPEACTaBICHUH a3epOaiipkaHCKOro Hapoaa.

Knura npezacrasieHa B pa3HooOpa3um cTateil Ha a3zepOailKaHCKOM,
TypeLKOM, PYCCKOM M aHIVIMHCKOM s3bIKax. B pesynprare K.Anmumesa naer
HIMPOKYIO TAaHOPaMy HE TOJIbKO CBOMX HAayUHBIX HHTEPECOB, OTINYAIOIINXCS
riyOuHON, MHOroo6pasuem, NmpoecCHOHAIU3MOM, HO M IaHOpaMmy asep-
0ailKaHCKOM Xy10’)KECTBEHHOUN KYJIbTYPHI.

Jlureparypa:

1. Oliyeva K. Azorbaycan dekorativ-totbiqi sonotinin miixtalif
saholorino aid secilmis moqalslor toplusu. Baki, Ekoprint, 2019,
552s.

R. Mammadova
On the problems of decorative-applied art

Key words: carpet, ornament, culture, creation, ethnos.

The creative work of the professor, prominent scientist Kubra khanym
Aliyeva is considered on the basis of her book “Aspects of the study of deco-
rative-applied art of Azerbaijan”. The breadth of aspects of research where
historical, theoretical ethnological parameters as well as methodology of new
scientific approaches to the research of decorative-applied art of Azerbaijan
is accentuated.
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R. Mammadova
Dekorativ-tatbiqi sanat problemlori haqqinda

Acar sozlar: xalca, ornament, yaradiciliq, etnos.

Bu moqalodo professor, gorkomli alim Kiibra xanim ©Oliyevanin
yaradiciligi  “Azorbaycan dekortiv-totbiqi sonot todqiqinin aspektlori”
kitabinin asasinda nozordon kegirilir. Tarixi, nazori, etnoloji parametrinin
genisliyl, homg¢inin yeni elmi {isullarin Azorbaycanin dekorativ-tatbiqi
incosonatinin tadqiqi metodologiyast qeyd edilir.
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AZORBAYCAN XALQ RIOSSAMI OQTAY SADIQZADO
YARADICILIGINDA PORTRET JANRI

Annotasiya: 2021-ci il fevralin 24-do boyuk Azarbaycan rassami Oqtay
Sadigzadonin 100-illik yubileyi oldu. Pandemiya soraitinds bu hadiss heg bir
sorqi ilo geyd olunmadi. Bu moqalodo ustadin portret janrinda yaratdigi
osarlora nozor yetirilir.

Acar sozlar:Oqtay Sadiqzads, Azarbaycan rongkarligi, portret.

Basqa janrlardan forqli olaraq mohz portret janr1 incosonatds an miithiim
sayilan insan obrazi ilo do daha six vo derinden baglidir. “Insan” anlayisinin
imumi konsepsiyasi bu janrda 6ziinii daha parlaq suratds gostorir. Rossam
cokdiyi soxsin portretinds hom tosvir olunan insanin alomini, hom do onu
tosvir edonin alomini agib gostorir. Bu iki baglangic kotan iizorindo birlogib
liclincilinii-yaradilmis portreti omolo gotirir ki, burada hom tokrarolunmaz
konkretlik, hom do zamana, epoxaya xas olan imumilik 6z aksini tapur.

Rossam kotan {izorindo obrazini yaratdigt insanin hom tokco ona
moxsus olan goxsi cizgilorini, hom zamanin tosirini, hom milliyyotini, hom
ds timumboasariliyini vermalidir.

Portret janr1 barado Van Qoqun asagidaki sozlorini Oqtay Sadiqzadoyo
do aid etmok olar: “...Mon portret iizorindo isloyorkon 6ziimo inaniram,
bilirom ki, bu, mands olan on yaxs1 cohotlori inkisaf etdiron ¢ox ciddi bir
isdir”. Sezann iso deyirdi: “Incosonatin ali mogsadi soxsiyyatdir”.

Oqtay Sadigzadonin qabiliyysti, xlisuson onun portret konsepsiyasi bir
¢ox amillorin tasiri altnda inkisaf etmisdir. Hor seydon oavval bu kéhno firga
ustalarinin moktobidir.

Qorbi Avropa rassamliq moktabi istigamotindo tohsilini tokmillogdiron
Oqtay Sadiqzado sorbost yaradiciliga bagladigi vaxtdan Renessans dovrii
italyan rongkarligina, romantik, lirik torzdo islonmis ispan psixoloji
portreting, hollandiyalilarin somimiyyatine meyl gostormisdir.

Bir ¢ox rossamin miixtlif dovrlordo yaratdiglar1 portretlor homiso onu
0ziing ¢alb edirdi. Bu osorlords ustaligla verilmis real hayat, 6z daxili alomi
ilo zongin olan soxsiyyeotlorin obrazi gabariq sokildo gozo ¢arpir. O, biitiin
hoyati boyu hor bir tosadiifdon konar olan Italiya renessans dovrii
portretlorinin gergakliyina, Botticelli vo Rafaelin valehedici harmoniyasina,
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Rembrandtin miidrikliyino porostis etmisdir. O, tez-tez Velaskes, Vermeyer,
Tisian vo xilisuson Enqri todqiq edirdi. Enqr onun igiin osl biit, sitayis
obyekti idi. Bu dahi fransizin forma qurmaq bacarigi, eyni bir motivin
tamam-kamal halli li¢lin yorulmadan axtaris aparmagi, rongkarliqda 6ziiniin
xUisusi alomini yaratmaq cohdi onu 6ziino calb edirdi. Naturadan istifado
etmok, onu geyri-adi hassasligla dork etmok gobiliyyati Enqro yadda galan
ideal portretlor yaratmaga imkan verirdi. Bu portretlor cizgilorin ahongi,
kompozisiyanin ~ biitiin  elementlorinin  doqiq  islonmasi, detallarin
miikommolliyi ilo forqlonir. Enqr modeli he¢ vaxt ideallasdirmirdi, lakin
bununla borabar o hor kosdo no iso fovgelads, moxfi bir sey gormoyi
bacarirdi. Engrin liniya ilo, naturadan, yaxud yaddasla islomok tovsiyyslori
Oqtay Sadigzadonin homiso yadindadir. Enqrdo oldugu kimi o da liniyani
sonatds on osas sayir. Oqtay Sadiqzads klassik portret ononasinin torafdart vo
davamgisidir. Ozii do hor hansi xarici alamatlorin, dogmani yox, bu anananin
insan xarakterino maraq gostoron mahiyyastinin torofdaridir.

Azorbaycan sovet incosonotindo mohz rongkarliq monasinda istedadli
zongin rong zovqi olan, lakin 6z yaradiciliq yolunu tapa bilmoyon bir ¢ox
portret ustast malumdur. Cox giiman bu rossamlarda 6z fordiyyatine, sec¢diyi
ideala bagliliga inam yox idi.

XX osrin 60-c1 illori Azerbacan tosviri incasonoting yeni rongkarliq
plastikasi gotirdi. Bu, yeni, bir qoder miilayimlogsmis dovriin, domir pardenin
soffaflasmaga basladig1 bir dovriin incosonati idi vo bu vaxt planetin miiasir
madoniyyati ¢ox ¢otinliklo do olsa Boyiik Sovet imperiyasinin ucqarlarina
yayllmaga baslamisdi.

Bu boyiik doyisikliklordon sonra sonotdo 6z yolunu tapmaga g¢alisan
istedadli Azorbaycan rossamlart yol ayricinda qaldilar. Kimi 06ziini
novatorlara banzotmok istadi, kimi yeni yaradiciliq axtariglarina basladi,
kimi 6ziins yad olan bu qapali mokanda ora-bura vurnuxdu.

Lakin tobioton qirilmaz daxili asaslara malik olan Oqtay Sadiqzads 6z
yolu ilo gedirdi. Ciinki o, 6ziinds tosviri incosanotin mohz klassik ananoloring
hovos hiss edirdi. Yaradiciligda fordi olan Oqtay Sadigzads Qorbi Avropa
rongkarliginin klassik, akademik portret moktabinin qoruyucusudur. 1980-90-
ct illorda

O. Sadigzado koloriting, kompozisiyasina, obraza miinasibatino goro
miixtolif név portretlor yaratmigdir. Bu dovrds Oqtay Sadigzadonin
portretlorindo 6ziino moxsus emosional hossasliq vo rasional aydinliq go6zo
carpir. Poetik xiisusiyyoto malik olan bu rossam Renuarin asagidaki s6zlorini
tokrar edo bilor: “Osor monim ii¢lin homiso xosagolon, forohli vo gozol
olmalidir”.

Son 15 ilin yaradiciligi Oqtay Sadiqzadonin senotinds keyfiyyatco yeni
olan bir morholadir. Ovvala, o artiq qrafik vosaitlordon istifado etmir, ancaq
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rongkarliqla masgul olur. ikincisi yaratdigi obrazlar daha falsofi, canli vo
zongindir. Bu asasan qadin portretloridir.

Onun firgcasindan ¢ixmis Azarbaycanin elm vo madoniyyat xadimlorinin
portretlori romantizmine vo somimiliyine gors ¢ox valeh edicidir. Bu, Oqtay
Sadigzadonin yaradiciliginda zorifliyine, hayocanligia vo tosirliliyino goro
xtisusi bir mévzu togkil edir. O, bu illorde dovlet, madeniyyat vo elm
xadimlorino, tarixi goxsiyyotloro hosr olunmus coxsayli gozol osorlor
yaratmigdir. Homginin mihariba vo repressiya qurbanlari mévzusunda bir
neco tablo islomisdir. Bu islorin hamisinda insan golbinin dorin sirrlorine
niifuz etmok, qohromanlarini sevmok, xeyirxahligin veo humanizmin
golobasine inam osas yer tutur. Bu tablolarda rongkarliq hollinin incaliklori,
cizgilorin gbzolliyi, faktura zonginliyi, kompozisiya lisullarinin miixtslifliyi
portret¢i Sadiqzadonin yliksok sonastkarligindan xabaer verir.

Obrazlarin incoliklo fordilosdirilmosi, modelin monavi alomino maraq,
onun tokrarolunmaz xassolorini vermoklo borabor o, eyni zamanda
mitkommol vo harmonik soxsiyyot etalonunu ifado edon, miasir dovriin
ideallarina sadiq qalan poetik, romantik obraz yarada bilir, ¢iinki incosonot
homiso zamanla baglidir.

Oqtay Sadigzadonin portretlorindo rossamin gohromanlarina rogbati,
portretini ¢okdiyi adama onun hormati vo maragi homiso hiss olunur. Onun
modellorindoki inca liriklik, canliliq adami tosvir olunan soxsiyyetin daxili
alomino dorindon sorik olmaga c¢agirir. Sanki o, Enqgrin tapsirigini yerino
yetirir: “Hor portretin {izorinds isloyarkon birinci ndvbade onu etmolison ki,
gozlorini dillondirs biloson”.

Bu portretlorin i¢arisinds 6ziinlin mithiimliiyii, biitovliyti vo dearinliyi ilo
Azorbaycan Respublikasinin Prezidenti conab Heydor Sliyevin, saire Xursud
Banu Natovan, Qong¢a Boyim vo Umgiilsiim xanimm, akademik Zorifo
xanim ©Oliyeva, Iman Valeriya Poroxova, SSRI xalq artisti Fidan
Qasimovanin, Azaorbaycan Xalq rossami Elmira Sahtaxtinskayanin portretlori
xiisusi yer tutur. Rassamin 6zii do mohz bu portretlori daha miiveffoqiyyatli
sayir.

Oqtay Sadigzadonin portretlorino tamasa edorkon Pol Qogenin sozlori
yada diisiir: “Incosanot asari gérmoyi bacara bilon insan {i¢iin rossamim ruhu
oks olunan bir giizgiidiir. Man Velaskesin, yaxud Rembrandtin portretlorine
tamasa edonds ancaq tosvir olunan soxsin cizgilorini gormiirom. Mondo elo
bir daxili hiss yaranir ki, qarsimdaki osor hom do rossamlarin 6zlorinin
monavi portretloridir. Valaskes — sahanadir, ozomatlidir, Rembrandt —
peygambor kimidir”.

Bonzotmo iigilin olave etmok olar ki, Oqtay Sadigzado dorin somimi vo
aliconabdir. Soklini ¢okdiyi adama dorin maraq, soxsiyyatino hormot demok
olar ki, onun biitiin portretlorindo hiss olunur. Nizami adina adobiyyat
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muzeyi vo H. Cavidin ev muzeyi {i¢ilin islodiyi asorloro do Oqtay Sadiqzado
belo hormotlo yanasmisdir.

“Nizami Goncovi vo diinya modoniyyati” silsilosi Oqtay Sadiqzado
yaradiciliginin  on yiiksok nailiyyotlorindon biridir. Bunu humanizma,
gozolliyo, imumbasori madoniyyato himn adlandirmagq olar.

2011-ci ildo Milli Incosanat Muzeyindo sonatkarmn 90 illik yubileyi ilo
olagodar togkil olunan sorgi akademik sonot sevonlor iiglin soziin osl
monasinda bir hadiyys olmusdur. Bu sorgi rossamin yaradicilifinin
panoramasini,onun hom rongkarliq, hom do qrafika sahosindo maraq vo
nailiyyatlarinin ¢ox olamatdar bir tamligin1 niimayis etdirmisdir.

Idabiyyat:

1. Qacar Giilrona. Oqtay Sadiqzads. Monoqrafiya. Sorvat. Baki: Sorq —
Qorb, 2013. - 104 s.

2. Qacar Giilrona. Oqtay Sadiqzads. Monoqrafiya. Baki: Casioglu, 2000.
—196s.

G. Mirza

Portrait genre in the art creation of the People's Artist of
Azerbaijan Oqgtay Sadigzade

Key words: Oqtay Sadigzade, Azerbaijani painting, portrait.

The outstanding painter, people’s artist of Azerbaijan, Oqtay Sadigzade,
celebrated his 100th birthday on February 24, 2021. He made a huge contri-
bution to the visual culture of our country. The article is devoted to the crea-
tive path of the master, his special place in the Azerbaijani culture, his clas-
sical understanding of painting. The main place in the article is given to the
portrait genre in the artist's creativity, his understanding of the tasks and
goals of the portraitist.
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I'. Mup3a

ITopTpeTHbIil sKAaHP B TBOPYECTBE HAPOAHOI0 XYA0KHUKA
Asepoaiim:kana Oxrasa Caabix3age

KiroueBbie ciaoBa: Oxrait Canpixzaze, azepOaipkaHCKas KHUBO-
MUCh, IOPTPETHBIC YKAHPBHI.

Brigaromemycst )KMBOMKCITY, HAPOJHOMY XYIOKHHKY A3zepOaimkaHa,
Okxkraro Canpixsane 24-ro ¢espais 2021-ro roga ucnonamiock 100 ner. On
BHEC OIPOMHBIN BKJIAJ B M300pa3UTENbHYIO KYJIBTYpY Hamiel ctpanbl. Cta-
ThsI TIOCBSIIIIEHA TBOPUYECKOMY ITyTH MacTepa, ero 0COOEHHOMY MECTY B a3ep-
0ailPKaHCKON KYyJIbTYpe, €ro KJIaCCHYeCKOMY MOHUMAHMIO >KHBOMHCH. Oc-
HOBHOE MECTO B CTaThe Y/CJIEHO MOPTPETHOMY KaHPY B TBOPUECTBE XYI0K-
HUKa, €ro MOHUMAI0 33J1a4 | IIeJIeH MOPTPETUCTA.
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ABAHT AP M TPAIUINS B XYIOKECTBEHHOM
KYJbTYPE

AHoTanusi: B coBpeMeHHYI0 310Xy 3aja4a JIeHiCTBEHHOCTH UCKYCCTBa,
NPUHSIO TEHACHIUIO - PACTOPMOLINTD, ITOPA3UTh, B30YJOPAKUTH 3PUTES.
C ydeToM CcHUTyalluu CTOJKHOBEHHUS KYJbTYp, XYJIOKHUKH CaMH CTajlH
TPOSIBIISTD aBaHrapHOE HIOBEJICHHE TUIst CTPYKTYPHUPOBaHUS
pacraaauuxcs CMbICIIOB.

TBopueckuii OYHT cTaln CpEeICTBOM BBIPAXKEHMS, YEpe3 dIaTax
3CTETUYECKUH M MOBEICHYECKUH. XYJOKHUKU XOTAT H3MEHUTh CaMH
NpaBUjIa UTPBI, HApyIIasi CYIIECTBYIONIME CUCTEMbI HOpM M mpaBmi. [1abio
[Tukacco CBOMMH BBIXOJKAMU U IPOU3BEACHUSMH, KOTAA-TO IIOKHPOBAI
nyonuky. Ho, ceromss, OH CMOTPUTCS CIIOKOMHO M pecriekTadbeIbHo Ha (GoHe
HOBBIX JesATeleld HCKYCCTBa, Ui KOTOPBIX - 3MaTa)K, 4acTb OCO3HAHHOMN
XYHI0KECTBEHHOW CTpaTerud, KOTopas TpeOyeT Bce HOBBIX YCHIMH U
Croco00B HapylIeHus Taly, 4YTOObI yep>KaTh BHUMAHUE ITYOJIUKH.

Hapymenne penurno3spix Taly B MHpPE MOJIBI, CaMO CTaHOBUTCS
MOJIOH.

KiaroueBble cjioBa: KynbTypa, HCKYCCTBO, TEHICHIWS, TPaIUIIHS,
aMartax, aBaHrap[, Tady.

SInoHckas aBaHrapa-xynoxkxHuna Séu Kycama tak gopmynupyer cBoit
TBOpYECKUN MyTh U cTaHOBJIeHUE: "OgHaXKIbl MOM B3I 3aCTpsil JOMa Ha
KpacHOW CKaTepTU C IBETOYHBIM PUCYHKOM. fl 1OIro cMoTpesna Ha Hee, U
KOI'Za 5, HAaKOHEIl, OTBEJIA TJ1a3a, TO YBUAEIA OJUH U TOT XK€ y30p MOBCIOLY B
KOMHAT€ - Ha OKHE, Ha CTEHax, Ha CBOEM Tele, 110 BCEW BCEJICHHOM.
BHe3anHO Ha Hero ObUI HaJlOXEH y30p, M OH HE XOTel Hcue3aTh mosxke. S
Obu1a B yXace, s XxoTesa yoexarb OT 3TOr0, HO sl HU4ero He nmoHumana". B ee
MHUpE BUJACHUN W TALTIOLMHALMN TOYKH MPEJCTABISAIOT HE TOJIBKO BHUJICHUS
JIETCTBA, HO U CUMBOJIBI COJIHIIA, JIYHBI, 3€MJIM, BCEJICHHOM M OECKOHEYHOMH
BCEJIEHHON. A, OECKOHEYHbIe CETKHM CHMBOJIM3UPYET OECKOHEUHOE BpeMms,
IIPOCTPAHCTBO U paccTossHuA. "Haia 3eMis - 3TO BCETo JUIIb YepTa MEXIY
MUUIMOHAMH ~ 3B€3Jl, KOTOpBIE OKpPYKalOT HAac B KocMmoce. Touku
CHUMBOJM3UPYIOT OeckoHeyHOocTh. Korma s pabortato mo 3Toi cxeme, 4
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YYBCTBYIO, YTO HAXO0XXyChb B rapMoHuu c¢ MupoM". Takue BbICKa3bIBaHUS
CUMIITOMATUYHbl. DTO TOBOPUT ICUXMYECKU OOJbHAs >KEHIIHMHA, KOTOpas
HAYAB CBOIO ABAaHTAPIHYIO JEATEIBHOCTH XyI0XKHKKA B Hbto-Mopke B KOHIE
50-b1x TOMOB, TIepeexana B 1973 roay B Anonuto. U, ¢ Tex nop XuBET B
ncuxuarpudeckoi OonbHunle B Tokuo, rae mpomoinkaeT pabdorars. EE
CTyAMs HaxoJuTcs psaoM c OosbHuLel. [loteps ceOs B okpyxkarolieM Mupe
- HaBsg34yuBasg HJAesd U JEUTMOTUB ee TBopuecTBa. M, eme o Tpamuumw.
PacTtBopeHne B OKpyXarolleM MHPE BOCXOAUT K IaHTEUCTHYECKOMY
IpeCTaBICHUIO B (prI0co(CKO-penurno3nom acnekre. JlenenTpanusanus, a
TaK)Ke, TOXKIECTBEHHOCTb 3aIlOJHEHHOCTU M IIyCTOTHI, KAaK CJICICTBHE, W3
BO33pPCHUS BHYTPEHHETO MEPeXOAsT BO BHEIIHHE (OPMBI BBIPAKEHUS
HCKYCCTBA.

B 1971 rony apxutextop To€o WUTo oTKphIBaeT B TOKHO cOOCTBEHHOE
6ropo nox HazBanueMm «Urban Robot»! Takoe Ha3Banue - cumnrom! Ilocrne,
nepeumenoBanHoe B 1979 B «Toyo Ito & Associates Architectsy.
[IpenenbHas TexHonorunyHocts. Ho, conepxarenbHo - 310 He 3anan. pyroi
MATp SIMOHCKON aBaHTapIHOW apXuUTeKTypbl Puken SImMamoTo 0OBsCHSET
KOHLIENTyalbHYI0  IJIaTGopMy,  OCHOBAaHHYIO  Ha  TPaJULMOHHBIX
NAaHTEUCTUYECKUX BO33PEHUSX, B CIEAYIONIEM Kitoue: "5 BHXKY B 3JaHUU HE
CTOJIBKO TBOPEHHUE YEJIOBEKA, CKOJIBKO COYETAaHUE PA3IUYHBIX KOMIIO3ULIUM.
Komno3unuy mocTreneHHo HakJIaAbIBaKOTCA IPYr Ha Jpyra, HO COBCEM HE
o0s3aTesIbHO B UTOre mosBisiercs AoM. [IpocTpaHCTBeHHas peaIbHOCTb
3MaHUSI HE MMEET HUKAKOTO 3HAa4eHUs. 37aHus OyIyT CMEHSTH APYT Apyra
JI0 TOrO MOMEHTA, KOIZla TpaHulla MEXAY HUMHU M TOpPOJOM COTpETCs, U
apXUTEKTypa YTPaTUT IPOYHOCTh, HE OCTABUB IO ce0€ HUYETO, KPOME ITUX
KOMIO3u1uil... OHM TOJDKHBI OBITH KJIETKaMH... Besikoe 31aHue MOXKET CTaTh
ropojAckoi kierkoi. M 3maHume-kiIeTka - 3TO OOJbIIEe, YeM 37aHue, OHO
o01ajaeT CoCOOHOCTBIO Pa3MHOKAThC U IOPOXKIATh ropo/1."

ABaHrapjy €BpOIICWCKWI, aBaHrapJ aMepUKaHCKMM M aBaHrapj
ANOHCKUM - OTO SBJIEHHS, MMEKOIIHME CXOJACTBO M IPHUHLHUINAIbHbBIE
pasznuuus Kak 1no ¢opme, Tak, U, IJIABHOE - MO coAepx aHuio. JJOKTpUHBI U
BO33pPEHUS JTAJIbHEBOCTOYHBIE, KaK U HMHIYUCTCKHME, HAILIM cebe MpOYHOe
MECTO B JYyXOBHO-MHpoBo33peHueckoil mo3anke CIIA. MckycctBo ¢opm
NEepEeNacT dSTU BIMSHMUS, JaXe €CIM OHM MMEIT CMEUIaHHYI0 WIH
xumepuyeckyro  ¢opmy. Ilpm Bceli  TEXHONOTMYECKOW  pPa3BUTOCTHU
cerogusAmHero JlanesHero Bocroka, 310 - apyroii mup, cogepskarenabHo. Mx
aBaHrapj - Ipyroi, XoTb B KMHO, XOTh B T€aTpe, XOTh B apXUTEKTYpe, XOTh B
My3BIKE, U - BO BCEX BM3yalbHBIX BHJAaX McKyccTBa. He rosops, mpo —
JIUTEPATYPY.

PobGepr PaymenOepr, crapTys Kak aOCTpakTHBIH HKCHPECCHOHHCT,
nepemesn K 0Oojee MO3IHUM COBPEMEHHBIM JBHJKEHUSM, DPaJUKaJIbHO U
JKCIIEPUMEHTAJILHO CMEIINBasi METO/Ibl U MaTepuaibl, pa3/IBUrasi rpaHUIIbI
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BU3yaJIbHBIX HMCKYCCTB. C KOHIIENTYyalbHOW TOYKM 3peHus, PaymenoOepr
NEPECMOTPEN COCTABISIONINE XYA0KECTBEHHOTO MPOU3BEACHUS, B KOTOPOM
MOTYT OBITh OJHOBPEMEHHO Ma3KH KUCTH, GoTorpaduueckue hpparMeHThl U
IOpeMEThl MacCOBOTO MPOM3BOJACTBA. IJTOT METOX B 3apojbllie ObLI
MPEIJIOKEH EeBPONECHCKUMU JaJaucTaMu. AMEpUKaHel BBICTYIHJI B POJIU
HOBOTO aBTOPa HEO-AAJAaNCTKOrO ABIDKEHHS, a €ro 3CTETHKAa COEIWHUIIO
BHYTPEHHUIN MHpP XYI0KHHKA C OTPAXKCHUSIMH B COBPEMEHHOM MHUpE, Yepe3
Kaneijgockon o0pa3oB B cpeAcTBax MaccoBoil uHpopmammu. Hekoe
COoueTaHWe, YHHUKAJIBHOTO C OOLIEAOCTYMHO MaccoBbM. [Ipu sTtom, oH
OCTaBHJI HHTEPIIPETALIUIO TPOU3BEACHUN CBOUM 3PUTEIISIM.

PaymienGepr mnpoBo3riamang, 4To XOTea padoTrath "B MPOMEKYTKE
MEXJy UCKYCCTBOM M JKH3HBIO", TEM CaMbIM AaKIEHTHPYs BHUMaHHUE Ha
npobiieMe  XYAO0XKECTBEHHOI'O  CMbICTA, MOCTABIEHHOW  paJuKallbHO
Mapcenem /[Jromanom. Tak ke, OH NIEpecMOTpEN B CBOEM KIKOYE POJIb
TBOpILIA B CO3JJaHUM CMBICIIA UCKYCCTBA, KOT/ia ero mnpuriacuiu B 1961 roay
NpHUHITH ydacTue B BeicTaBke B Galerie Iris Clert , rie XyT0KHHKU JTOJIKHBI
ObUIM co3laTh M mMoKa3aTh moptpeT Biuanenbia Iris Clert. Paymenbepr
OTPAHHUYMJICS TOJIBKO TEJIerpaMMOM, OTIIPABJICHHON B Tajepero ¢ HAIIMHCHIO
"O10 mnoprtper Aipuc Kiepr, ecim s Ttak ckaxy'. B 1953 rony
abctpakunonuct Bumnem ne KyHuHr nocnman cBoil pucyHok PobGepry
PaymienGepry ¢ KOHKpETHOH LENbI0 - CTEPETh €ro KakK XY/I0)KeCTBEHHOE
yTBepkaeHue. PaymenOepr crep pucyHok ne Kynunra. Pesymprat Toit
akuuu-uHIMAeHTa Ha3biBaetcs "Erased de Kooning Drawing'".

CIIA mposiBIsieTCss Kak TOJMIOC OTPHUIAHUS TPAIWIMH W YHUCTOTHI
aBaHrapja. Hackoapko 53TO BO3MOXHO? XapaKTEpHBIM BBIpa3UTEIIEM
KyJIbTYphl aBaHrapja sisisercss PoGept PaymenGepr. Paymenbepr oOparun
BHUMAaHHE Ha MycOp M IpeaMeThl Ha ymuuax Hero-Mopka, koTopbie ObLIH
MHTETPUPOBaAHBI B €ro padoTy. OH yTBep»kaal, 4To "XOTeN Yero-To Jpyroro,
KpOME TOTO, YTO sl MOT CIENIaTh CaM, U 5l XOTeNl UCIOJIb30BaTh CIOPIPHU3, &
Tak)Ke KOJUIEKTMBHOCTh U IIEAPOCTh HaXOXKJEHUs croprpu3oB. U ecnu 310
He OBUIO HEOXKUJAHHOCTBIO Ha TIEPBBIX MOPax, TO - K TOMY BpEMEHH, KOTaa S
C OTUM IIOKOHYMJ, 3TO YyXe Obimo. Takum oOpazom, caMm OOBEKT ObLI
HU3MEHEH ero KOHTEKCTOM, M MO3TOMY OH cTajl HOBbIM'". [loHMMaHue poiu
KOHTEKCTa, 3[IeCh - KitoueBoe. Ha ¢oHe Toro, yto OBUIO CIeNaHO MOCTe
PaymienGepra B BH3yalbHBIX BHJAX HCKYCCTBA, ITOT aBTOP CMOTPHUTCS
MacmtabHo, cBexo u 06ocodnenno. OH y3HaBaeMm. Ero meTon komnaxka crai
o0mIeToCTymHbIM pueMoM. Ho, OH He ToTepsuics B THpPake COBPEMEHHOTO
HCKYCCTBA.

I'oBopst 06 PaymenOepre, HEBOJIBHO BCIIOMHHaeTcs TBopuecTBO Cast
TBoMmOmmn. Dkcrpeccuss Ha paborax Cas TBoMOIM MOTyT HalOMHHATH B
HEKOTOPOM acleKTe aMepuKaHckuil abctpakunoHusM. Ho amepukanery
TBOMONM - BHYTPU €BPOIEHCKOr0 KOHTEKCTa MUCKYCCTBA, I€ MPUCYTCTBYET
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HapSITy C AMOIUSAMU U dpyAunusi. TBOMOIIM KW 1o OoJbInel yactu B Pume.
HcTopus 1 5CcTeTHKA €ro OKpY)XEeHHs, Hallljla OTpaKeHHEe B ero paboTax, Kak
CTpaHHass KOMOMHAIMsI HEKOTOPBIX MPHU3HAKOB €BPONEHCKON Tpaauiud, a,
TaKk K€ M aBaHTapJHOM aMEpPUKAHCKOM JKHUBOIMCH. 3/1€Ch IMPUCYTCTBYET
mudpoBaHHas peaknus HAa aHTHYHYO Mudooruto. IIpoTsKeHHOCTD
BPEMEHM HAXOJUT CBOE BOIUIOIIEHHWE B MOJOOMHM HEKHX HACTEHHBIX
rpadGuTH C OTCHUIOM K HCTOpUH. «JIuHelHbIe TpaddUTH KapaHAAIOM -
CXOXHM C HagnucsiMu Ha creHaX. Ho, B Moux KkapTuHax - 3TO OoJiblie
JUpUKa» - TIOJACKa3bIBaeT XynokHUK. Kammrpapus mnucema Takke
MOCITY>KUJIM KOHLIETITYalIbHOM 0a30# A abCTpakTHOro UCcKyccTBa TBOMOIH.
B ero TBOpuecTBE NMPUCYTCTBYIOT PUCYHKH, CIOBA W IATHA, HE MMEIOLIUE
uAeHTU(DUKAIIMY JTUHEHHbIE KOMIIO3UIH, YACTO BJOXHOBIICHHBIE IOYEPKOM.
Eme nwurata: «Most nuHMS JeTckas, HO He Jjerckas. OdeHb TpyAHO
MOJJIENATh. .. YTOOBI MOJIYYUTh TO KAa4€CTBO, KOTOPOE BaM HYKHO, YTOOBI
CIIPOCLIMPOBATh ce0 B JIMHHUIO peOEHKA. DTO HYXHO IMOYYBCTBOBAaTHY». A,
YEero CTOUT TEMaTHKa HEKOTOPHIX PadOT, KaK KUBOMHCHBIN LUK «JleBATh
o6ecen o Kommome», cepum «50 ngueit B HMimamern, «KopoHnamus
Cecoctpuca». OTH NpU3HAKKA MO3BOJSAIOT BUAETh B €ro paboTax CHHTE3
OMOIMOHAIBHOTO aCIeKTa C MHTEUIeKTyaIbHBIM. EcTh 3 dexr 3aranku. He
3TO JH, OJMH M3 NPU3HAKOB JKCIIEPTHOrO MPHU3HAHMS, JAHHOTO aBTOpA,
CTOSIIIETO OCOOHSKOM B PSITy COBPEMEHHBIX XYI0KHHKOB?

I'oBopst o Tpaauiuu, HeNmb3st HE TOBOPUTH 0 MeTadopax u cumBoiax. K
npumepy, Metagopa 3Bepsl - MHOIO3HAYHO IPE/laHa B KyJIbTYype MPOLLIOro,
Tak ¥ B COBPEMEHHOW. DTO, BIOJIHE MOXET ObITh, BCTpeUa C TOPBKOI
npasnoil. [IpaBnoit o cebe. IIpaBnoii Bokpyr cebs. [Ipusitue u Henpusitue
OCO3HAaHHOTO W HEOCO3HAaHHOTO NepeXuBaHus KHU3HU. OnbIT 6o U
conepexxuBanue. Beciomunas poman ['epmana I'ecce "CrenHoi BONK", CTOUT
IIPOLUTUPOBATh NUcCATENA: "... UEJIOBEK U BOJK B HEM HE YKUBAIUCh U YK
MOJIaBHO HE MOMOTalld JAPYT JIPYTry, a BCErjJa HAXOAWUJIUCh B CMEPTEIbHOU
BpaXKJ€, U OJJUH TOJIBKO U3BOAMII APYroro, a KOraa B OJHOW JylIe U B OJHOU
KPOBH CXOJATCS JIBa 3aKJIATHIX Bpara, )kM3Hb HUKyJa He roaurca”. Ilo atomy
nosoay Kapn I'ycraB FOHr roBoputr 00 WHCTMHKTHBHOM Hayaje, Kak O
KUBOTHOM, KOTOpPOE€ XapakTepHa aisi apxeruna Tenu: "... Teno 310 —
KUBOTHOE, HMEIOIEE JKMBOTHYIO JAylly, TO €CTb JKHMBass CHCTEMa,
0€3yCJIOBHO MOBHUHYIOMIAsICS WHCTUHKTY. CoenuHUThCs ¢ 3TOM TeHbio —
3HAUUT CKa3aTh «a» HMHCTUHKTY, TEM CaMbIM, TaKXe CKa3aTb «Ia» TOH
YyJOBHILHON JWHAMUKe, KOTOpas TpPO3UT H3-3a Kyaucy. Eie, BaXHBIM
IIOCBUIOM ~ SIBISIETCSL  cleAyromas Mblcab:  «Kiaccnyeckum  CHUMBOJIOM
OTUYXKICHHS sIBisieTcs 00pa3 MyCThIHM. XapakTEepHO, YTO HMEHHO B
NYyCThIHE BCTpevaroTcs npossieHust bora. Mcrounuk 00’KECTBEHHOM MUIIH
IPOSIBIISIETCS B TOT MOMEHT, KOTJla 3aT€PSHHBINA B IYCTbIHE CTPAHHUK CTOUT
Ha rpaHu rubenu. M3paunpTsiHe B MyCTbIHE MUTAIOTCS MaHHOW HeOecHOM
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[Acxon, 16:4] ... B mcHXoJIOTHYECKOM OTHOIICHHHW 3TO O3HAYAEeT, YTO
BOCIIPUSITUE TOAJICPKKU CO CTOPOHBI APXETUIUYECKOM TCUXUKH MOXKET
COCTOSIThCS, Korja «Sl», wucuepmaB CBOM pPECypchl, OCO3HAeT CBOE
cyliecTBeHHOe Oeccuiney. 3Bephb B CTEIH, KaK-TO MEPEKINKAETCs C 00pa3om
MyCTHIHU U BCTPEUHU B HEH.

I'oBopst 0 peanbHOCTH, HY’KHO TIOMBICIIUTH O TOM, HACKOJIBKO '"peanbHO"
Mbl BuguM PeanpHocTh. [lpo Hamry mpoekuuio peasbHOCTH, MOXKHO JIH
TOBOPUTH JIOCTOBEPHO, U, B Kakoil creneHu? U To, eciu Mbl €€ UcCIenyeM
BHyTpeHHe. Bo3moxxHo mnu Bocnpustue PeanmbHoctn kak 3Beps. Mnm
YeJIOBEK - 3TO 3arHaHHbIN 3Bepb noj npuieaoM OXOTHUKA (OKPYKArOIIEro
Mupa)?
ABaHrap]] KaKk IpUHIIMI, IJ€ €CTh MECTO MapajloKCy U HIOKY UMEET KOPHH,
BOOOI1Ie, B APEBHOCTH, Yepe3 cucteMy Meradop.

B «Mmmane» (rmaBa 22), Axwinec — B aOCypAHOM TOTOHE 3a
I'ekTopom:

«188. I'exTopa xk, B 6ercTee mpecneays, THajd AXUJiec HEMpeCcTaHHO.
CnoBHO Kak 1méc 1Mo ropaM MOJIOJOTO TOHUT OJIeHd. <...>

199. C10BHO BO CHE Y€JIOBEK U3JIOBUTH YEJIOBEKA HE MOXKET,

Celi yOexatb, a Ipyrou yJIoBUTh HAIPATaeTcs TIIETHO, —

Tak v repou, HU Ce€il HE IOTOHUT, HU TOT HE YXOIUT».

B coBpeMeHHYyI0 3MOXy 3ajadya JEHCTBEHHOCTH HCKYCCTBA, MPHUHSIIO
TEHJECHILIUIO - PACTOPMOILUTD, IOPAa3UTh, B30yA0pakUTh 3puTeisi. C yueTtom
CUTYyallul CTOJIKHOBEHUS KYJbTYp, XYIOKHHUKH CaMH CTaJld TNPOSBIATH
aBaHTrapAHOE MOBEACHUE ISl CTPYKTYPUPOBAHUS PACIALAOIINXCS CMBICIIOB.
"Tlepsriit Manudgect pyrypuszma" (1909) rmacun: "Ilopa nzdaBute Utanuto
OT BCEW ITOM 3apa3bl — HCTOPHKOB, apX€OJOroB, aHTUKBAPOB. CIMIIKOM
nonro Wranust Obuta cBankod Beskoro crapbs. Hanmo pacumctuth e€ ot
OecUMCIeHHOT0 My3eHHOro XjamMa — OH I[peBpallaeT CTPaHy B OJIHO
orpoMHoe Kjazaoumie... g Xuiblx, KajeKk — 3TO emeé KyJa HU LUIO,
Oynyiiee-To Bc€ paBHO 3aka3zaHo? A HaMm BCE 3TO HU K ueMy! MBI MOJIOIBI,
CWJIbHBI, )KUBEM B MOJIHYIO cuity, Mbl GyTypucThl!" AnbOep Kamio BeipaxaeT
uner0  OyHTapcTBa B TBOpYECTBE, KaK MaKCUMAaJbHBIH  CIIOCOO
CaMOBBIPAKEHUS U IK3UCTEHIUH, XOTS, IPU 3TOM, OYHTaph - "3aMbIKaeTcs B
a0COIIOTHOM OTpHILIAaHUH'".

TBopueckuii OyHT - Kak »HaTaX ACTETHYECKUH W TIOBEICHUYECKHI.
XyNOKHUKM ~ XOTAT MW3MEHUTh CaMM  IpaBWja  WIPbl,  Hapymias
CYIIECTBYIOIIME CHCTEeMBbI HOpM © mnpaBwi. [la6no Ilmkacco cBoumu
BBIXOJIKAMH M TPOM3BEAECHUSAMH, KOTJa-To MIOKHpoBan myomuky. Ho,
CErO/IHsl, OH CMOTPHUTCSI CIIOKOMHO W pecleKkTa0enbHO Ha (OHE HOBBIX
JesTellel  UCKYyCCTBa, JUISI KOTOPBIX - OJIaTaX, 4YacTb OCO3HAHHOMN
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XYJOKECTBEHHOM CTpaTeruu, KoTopas TpeOyeT BCE€ HOBBIX YCWIMH U
Croco0oB HapylIeHus Taldy, 4TOObI yep)KaTh BHUMaHUE MTyOJIUKH.

Hapymienne penurno3npix Taly B MHpPE MOJBI, CaMO CTaHOBUTCS
monoil. B 2018 romy B Hbm-ﬁopKe Ha €XEroJHOM OJaroTBOPUTEIHHOM
Oame Met Gala, opranusyemsiii MeTponoauTeH-My3eeM, rnepuia MajgoHHa
3asBWiIa: "Mopa M penurus - mpekpacHoe coderanue'. 60-leTHss Agama
"KpacoBasiack" M JEMOHCTpHUpOBaJla Hapsii B rorudeckoMm cruie ot JKao-
[Tonst T'oTbe ¢ KOPOHOM U3 KPECTOB HA T'OJIOBE, PSIOM C APYTUMHU ceneOpeTn
B HapsJax C aHIEeJIbCKUMM KpBUIbSIMH, KaTOJWYECKUMH KpEecTaMH M
Mo00HOM aTpuOyTHKON B paMKax 3aJaHHON KOHIENIUHU - «bo)kecTBEeHHBIC
TeJa: MOJIa U KaTOJIMYECKOE BOOOPAKEHUEY.

Konp ckopo peub 3amuia O pelnuruu, yMECTHO BCIIOMHHUTBH OCOOYIO
KaTeropuio MOABMKHUKOB, KOTOPBIE 3M1aTHPOBAIM OOBIYHBIX Bepyromux. B
mupe Mcnama - 3TO JAepBUILM, KOTOPbIE M BHEIIHUM BUAOM, U OJEKAOU, U
BBIXOJIKAMH, U 3asBJICHUSIMM, BBIBOJWIM JIOAEH U3 paBHOBecus. OcoObli
nepcoHax - Xompka HacpeanuH, KOTOpbIil He ObUT IEPBUIIIEM, HO JJOCTABIISI
HEMAJIO XJIONOT CTEPEOTUITHOMY MBIIUIEHUIO OKPYKAIOIIHX.

B mupe XpucruanctBa - 3TO IOpoJAuBbIE XpHUCTa paau. IMaTax
IOPOAMBBIX (DYHKIIMOHAIBHO - PACTOPMAIINTh TYXOBHYIO MHEPLHIO, KOTIa
BCE OOIIECTBO JKMBET B paMKax €IUHOW pPEIUTrud U  MPOUCXOIUT
NpUBBIKAHWE, OOMHpBIUICHHE, OaHaNM3aUMs W MOpajbHAs MOIMEHA
IyXOBHOM Ku3HU. Tak ke, OOIIECTBO, KaKk M BCErja, MbITAETCS BCE
MaKCHMaJbHO PErjlaMEHTUPOBATh U CTAHJAPTU3HPOBATh, COOOPA3HO CBOEMY
dbopMaTy U TCHXOJIIOTHUYECKOMY COCTOSIHHIO. «JlyX ABIIINT, TlIe XO4YeT, W
roJI0C €ro CIBIIINUIIb, a HE 3Haelllb, OTKY/a MPUXOAUT U KyJa YXOAUT: TaK
ObIBaeT co BCAKUM, poxkaeHHBIM OT yxa» (MH. 3:8). FOpoausslie, B oTinune
OT JIpYT'MX TUIOB MPAKTHUKH 3I1aTa)ka, MpeObIBAlOT B paMKax HEMPEIOKHBIX
OCHOB BEpBI, OHM CBOMM IIOBEJICHUEM BO3BpAlllaJii BHUMAHUE BEPYIOLINX K
JTlyXOBHOMY NEPEKUBAHHIO 3TUX CAMBIX OCHOB.

OnuH mpuMep NapajoKCaIbHOTO TMOBEACHUS B OOIIEHHMH C MOHApXOM.
Bo Bpems Benukoro nocra, MBan ['po3Hsiii, pasrpomuB HoBropon, npumien
non IlckoB. Cpenu BcTpedaBHmIMX ero Obul ropoauBblii Hukomait Canoc.
Ckaua BepxoM Ha nasike, oH kpuyai: "MBanymika, mokymail xiaeba-conu, a
He moackoi kposu!". Korga napb SBUJICS K HEMY B JI0M, TOT IPOTSIHYJ €MY
KYCOK chlporo msca. llapp ckazan, yTo, Kak XpUCTHAHMH, B IIOCT Msca He
ecT. A, cBATOM Bo3paswil: «Ho Beb KpOBb UEIOBEUECKYIO TbEIIb!» ['pO3HBII
B KOHEYHOM cuere oTctynmiics oT IIckoBa, mpu3HaBas CTaTyC CBATOCTH
I0POJIUBOTO.

OponuBble He 3aHumanuck HU pedopMaMu, He mnpobdIeMamMu
conuanbHoi nonutuku. MBanoB C. A. B kuure "BuzaHTuiickoe 10poJICTBO
Mexnay 3amagoM u Boctokom" kpacHopeunBO mnuieT: "ITOT (peHoMeH
npeaAcTaBsul  coOOM  OIWH W3 BHJOB “‘CTpaHHOW~  CBSTOCTH, KOT/A
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Onpunn ®. Anues

KaHOHHU3allMU TOJIBEpPrajcsl 4eJOBEK, B TEUEHHUE CBOEH >KM3HM HUKAK HE
MPOSIBIISBIIUYN IMyOJMYHO HUKAKUX XPUCTHAHCKHX JOOpOJETEeNei, a Jaxe
HA00OpOT — BCAYECKM HApPYIIABIIMK pa3IUYHbIE HOPMBI TOBEJICHUS,
no0pbIe JKe Jelia BEPIIUBIINK B IIyOOJaiilieil TaliHe, TaK 4TO O HUX HUKTO
HE y3HaBaJl BIUIOTh JI0 CAMOM CMEPTH MpaBeAHHKA... CMBICI I0OPOJICTBA HAM
BUJIUTCS B TOM, YTO OHO METOJIOM “BCTPSACKH HAIOMHUHAJIO XPUCTHAHAM O
B3pBIBHOM, [apaJiIOKCallbHOM  Xapakrepe ux penuruud. [logoGHas
“mokorepanus’ ObUla HEOOXOAMMAa JUIIP B TEX CiIyYasX, Koraa
[IPABOCJIABUIO HE YIPOKajil TOHEHUS WM MHOBEpPYECKasl OMacHOCTb, KOTAa
OHO ‘3aKOCHEBAJI0”’ B CBOEM Ka4E€CTBE TOCYAapCTBEHHOM U1e0oruun'.

MoxxHO  7M, TOpPOBOAUTH  Mapajlield  MEXIYy  HBIHEIIHUMU
«mephopMaHcaMu» U ONMUCAHHBIMU B KUTHHHON JIMTEPATYpE MOCTYIMKAMH
foponuBbix? IlogmMeHa B TOM U 3aKJIIOYaeTcs, 4YTO COBPEMEHHBIE
MaHUITYJISITOPBI ~ KOHTEMIIOpapu  apT  OMNHUPAIOTCST  HAa  MAacCOBBIE
MPEJICTABICHHUS] O HECTAHJAPTHOM, HO, MPHUIHCHIBAIOT TAKOMY «IOPOACTBY»
HEKOE yXOBHOE COJIepKaHueE.
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E. F. Aliyev
Avant-garde and Tradition in artistic culture

Keywords: culture, art, trend, tradition, outrage, avant-garde, discovery.
In the modern era, the task of the effectiveness of art has taken on a ten-
dency - to stir up, amaze, excite the viewer. Taking into account the situation
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of the clash of cultures, the artists themselves began to exhibit avant-garde
behavior in order to structure the decaying meanings.

Creative rebellion became a means of expression, through aesthetic and
behavioral shocking. Artists want to change the very rules of the game, vio-
lating existing systems of norms and rules. Pablo Picasso, with his antics and
works, once shocked the audience. But, today, he looks calm and respectable
against the background of new artists, for whom it is shocking, part of a con-
scious artistic strategy that requires more and more efforts and ways to break
taboos in order to keep the public's attention.

Breaking religious taboos in the fashion world becomes fashion itself.

E. F.9liyev
Badii madoniyyatds avangard vd oanand

Acar sozlar: modoniyyat, sanat, coroyan, anona, sok, avanqard, tabu.

Miiasir dovrds sonatin effektivliyi vazifasi izloyicini hayacanlandirmag,
heyrotlondirmok, hoyocanlandirmaq meyli almigsdi. Madoniyyatlorin
toqqusmas1 voziyyatini nozoro alaraq sonotgilor Ozlori dagilan maonalart
strukturlagdirmagq {igiin avanqard davranislar niimayis etdirmoys basladilar.

Yaradict iisyan estetik vo davranis soku ilo ifado wvasitosi oldu.
Rassamlar movcud norma vo qaydalar sistemini pozaraq oyunun qaydalarini
doyisdirmok istoyirlor. Pablo Picasso, 6z nozakotsizliyl vo asorlori ilo bir
vaxtlar ictimaiyyati soka saldi. Ancaq bu giin, yeni sonst¢ilorin fonunda,
kimin tgiin —rlisvayciliq ictimaiyyatin diqgetini colb etmok li¢lin getdikco
daha ¢ox soy vo tabu pozma tiisullart tolob edon, diisliniilmiis qosdon badii
strategiyanin bir hissasi sayilir, Pablo Picassonun osorlori sakit vo hérmatli
gorundr.

Moda diinyasinda dini tabularin pozulmasi dobin 6ziins ¢evrilir.
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Haprus I'abuboBa
HAHA WHCTUTYT apXUTEKTYpbl U UCKYCCTBA,
HaY4HBIN COTPYTHHUK
YK 75.03

CTUJIEBBIE OCOBEHHOCTH )KUBOIIUCHU
ACADPA JTKADPAPOBA

AHHOTanusi:B 1yxoBHOM M KyJIbTYpHOU XU3HU A3epOaiimpkana, 1960-e
TOJIBI CTAIU «30JI0THIM MEPHOIOMY pacIBETa U300Pa3UTEIILHOTO HCKYCCTBA,
KOT'/1a MOSIBJISIETCS] HOBOE MOKOJICHUE XY/I0’KHUKOB, MOTYYHUBIIUX Mpodeccu-
OHAJIbHOE 00pa30BaHUE B JIYUILIUX BYy3aX CTpaHbl, YMEJIO COUYETABIIMUX Kiac-
CHUYECKOE MAacTepPCTBO C HAIIMOHAIBHBIMU TPAAULUSIMU U (POJIBKIOPOM, a
TaK)Ke BESTHUSIMU HOBOTO BpeMeHHU. TeM caMbIM, 3aKJIa/IbIBA€TCS WHIUBUILY-
albHOE MHOT000pa3ne TBOPUYECKUX MaHEpP XYI0KHHUKOB, YTBEPKAAeTCA HO-
Basl 3CTETUKA M300Pa3uUTEIHLHOTO MCKYCCTBA. DTH TEHACHIIMU HAIUIL CBOE
oTpaxkeHue B TBopuectBe Acada JIxxadapoBa, mpuHaAIIEKABIIETO K TOKOJIE-
HUIO XYI0KHUKOB-IIECTHACCITHUKOB.

KiioueBble cjioBa: KUBOMKCH, XYI0)KHUK, KAPTHUHA, TIOPTPET, MEH3aK,
HaTIOPMOPT

Baxknyto posib B 3TOM Mpoliecce chirpaiia 1enas miesja 3aMmedaTeIbHbIX
azepOaliKaHCKUX >KUBOIUCIEB, K KOTOpPBIM mnpuHaanexanu: T.Canaxos,
M.AGnynnaes, T.Hapuman6ekos, C.baxmyn3ane, P. babaeB, H. AGxypax-
maHoB, H.Kacymos, O.Caznpix3aze 1 MHOTHE ApyTue, CTPEMUBILMECS K TIpe-
OJIOJIEHHIO YCTapeBIIMX CTEPEOTUIIOB U BOIUIOIIABIINX B CBOEM TBOPUYECTBE
HOBOE CTHJIEBOE M 00pa3HOoe Hayajo. VX KHUBOMUCHbBIE MOJOTHA CTAHOBATCS
0osee 3ByYHBIMHU, SMOIIMOHAIBHBIMU 110 OOTaTCTBY M Pa3HOOOPA3HIO 1IBETO-
BOM MAaJUTPbI, CMEJIBIMU U HOBAaTOPCKUMH II0 TEMATUYECKUM IIOMCKAaM H
CIOKETHO-KOMIIO3UIIMOHHBIM PEILICHUSIM.

Haponnsiii xynoxxnuk AzepOaiikana [xadapoB Acad (Aracad) Amum
Uckennep ornel (1927-2000) oTHOCUTCS K YMCIY MacTEpOB 3TOM 3BE31HOM
meanbl. XyJI0KHUK poawics B camoM cepaue baky, B Muepu lllexep, B uH-
TEJUIMTE€HTHON CeMbe IEaroros, I7ie Cpa3y 3aMETUIIU XYI0)KECTBEHHOE /1a-
poBanue Maibuuka. Otell ObUI 3acioyXeHHbIM yuuTeneM AsepOaiikaHa,
OUYEHb 3PYJIMPOBAHHBIM YEJIOBEKOM C OOJBIINM KPYroM HHTepecoB. B nome
YaCTBIMU TOCTSIMH ObUIN - XyJOXKHHUK A3uM Asum3saje, nodT Camen Bypryn
U JIpyrue TBOpPYECKHE JIIOJIM, COCTABISAIONIME TENeph TOpAOCTh Halei
Haimu. [lepBbIM ero HacTaBHMKOM M yuuTeneM loHoro Acada Obul cam
A3uM A3uMm3azie, KOTOPOMY OH 4acTO MOKa3blBaJl CBOU PUCYHKH M IO €ro
COBETY, IOCTYNAaeT B XYAOXKECTBEHHOM YYMJIMIIE,KOTOPOE BIIOCIEICTBUU
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ctano HocuTh uMs A. Aszum3aze.llociie okoHYaHUsT yUHIIMINA FOHOIIA PEIIIIT
YUUTHCS Aayibliie U oTrpaBuics B MockBy. Tam oH noctynuia B MOCKOBCKHUI
rOCYIapCTBEHHBIA aKaJIEMUYECKUN XYJO0KECTBEHHbIM WMHCTUTYT uM. B.M.
CypukoBa U OKOHYMJI €r0 C
KpacHbIM aurioMoM. Ero
cokypcHuKamu Obutn Taup
CamaxoB, OpHctr HeumsBect-
HBIM U Jpyrue TalaHTIUBBIC
COBETCKHE XYI0KHUKH.
Eme Oyayunm cryneHTom,
Acad JIxadapoB cram ak-
TUBHBIM YYaCTHUKOM MHO-
TUX BBICTAaBOK, B 1954 rony
coBepuma mnoe3gky B Ka-
3axcTaH, 4YTOOBl CBOUMHU
rJ1a3aMy YBUJETh LETUHHBIE
npoctopsl. B 1956 rony 3a
TaKoe aKTHBHOE yJacTHe B KW3HHM MHCTHTYTA, Acada [xadaposa oTnpaBu-
JIM Ha MPEeAJUIUIOMHYIO NpakTuky B [lakucran u Muauro. Ota moe3nka oka-
3aJIa CWJIBHOE BIICUATICHUE HA MOJIOJIOTO XYIOXHHUKA, B PE3yJbTaTe KOTO-
PO, MOSIBUJIMCH €0 paHHHE MOJIO0THA, MocBseHHbie Unaun: «Bribop Opac-
neta» (1957) u «Beuepusst monutBay (1958). Spkue paboThl Xyn0KHUKA U3
MAaKUCTAaHCKOM M MHJIUMNCKOW CEpHil, BHI3BABLINE LIMPOKUN PE30OHAHC HA BBI-
crtaBkax B baky u B MockBe, 1moka3ajan €ro Kak TaJaHTJIMBOTO KOJIOPUCTA,
BBISIBUJIM OCOOBIN MOUYEpK XYAOXKHUKA, 0c000€ BHACHHE MUpa U 000CTpeH-
HOE YYBCTBO IMPEKPACHOTO0. DK30THYECKas KpacoTa ATUX CTpaH Mopaszuiia
XyJOKHUKA, HO CEepAlle €ro, Kak UCTUHHOTO OaKWHIA, TPUHAIIekKANO ATl-
LIEPOHY, F0)KHOMY COJIHILY, 3anaxy HeTH, O0aKHHCKOMY BETPY U MOPCKOMY
npuboro. XapakTEepHO, YTO 3TH MOTUBBI YacTO 3By4aT B TBOPUYECTBE XYIOXK-
HUKa, HallpuMep, B KapTuHe - «Ictakaga» (1955).

Haubonee spko 0coOeHHOCTH >KMBOMUCHOTO MacTepcTBa A. J[>kadapo-
Ba nposiBUauCh B 1970-e roxpl, koraa copmMupoBalicss TBOPUECKUN MOUYEPK
MacTepa. Ero yBrnekarT clieHbl HapOAHOMN JKU3HM, TTOBCETHEBHOTO OBITA, HO
TJIAaBHBIM 00pa3oM - JIFOAW U MPUPOJa pOAHOTO AmiiepoHa. DTa TeMa cTaia
U3MIO0JICHHON B TBOPYECTBE XYAOXKHHKA U €l TIOCBSIIEHBI MHOTHE CIOKET-
HbIE KOMITO3HIINH, TTOPTPETHI, NeH3aKku U HaTIopMOpThL.IlocTeneHHoO MeHs-
€TCsl MaHepa MUChMa: Ha CMEHY SIPKUM KpackaM M KOHTPAcCTHOW MOJEIUPOB-
KH 00pa3oB, MPUXOIUT 00Jiee CIIOKOITHAS MaHEpa UCIIOJIHEHHS, YTO OIIyIIa-
€TCsl M B KOJIOPUTE M Jaxe B (pakType XoycTa. ITa HOBU3HA B CTUIUCTHKE
ocobOeHHo omrymiaetcsi B kaptuae «CioBo o 3aBtpa» (1967) [2] — nupude-
CKOM IIOJIOTHE O KPacoTe MOJIOJION JEBYIIKH, O MEUTE U JYIIEBHBIX MEPEXKHU-
BaHMSIX TIPOCTHIX JIIOACH Tpyaa. PaccmarpuBas cBoeoOpa3HbIil MOYEPK U Ma-
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Haprus ['abubosa

Hepy m3obpaxenus Acada [[xadapoBa 3TOro0 nepuoaa, HeoOX0IMMO
OTMETUTH OCOOBIN HAIIMOHAILHBIM KOJOPUT U HEMOBTOPUMOCTH 0Opa3HOTrO
psaaa u Tunaxei. OH MaCTepCKU YMEET YJIOBUTh U BBIPA3UTh TyXOBHBIE OCO-
OCHHOCTH CBOMX T'€pOEB, CO3/1aBasi CJOKHbIE KOMIIO3UIIMOHHBIC PEILICHHUS.
AHanu3upys OAHY M3 3HAKOBBIX - «IIPOrPAaMMHBIX» KapTHH XYIOXXHUKa
«Moit Azepbaiimxkan» (1972), HaMO OTMETHTH TOPKECTBEHHO-MaXKOPHYIO
KOJIOPUCTUYECKYIO FaMMy, B KOTOpPOIl HamucaHa 3Ta MHOTOGUrypHas KOM-
NO3MLKSA, W300pakaromas >KU3HEPAJOCTHBIX JIIOJeH, coOpaBmuxcs 3a
Mpa3AHUYHBIM CTOJIOM. 3JI€Ch PaCKphIBaeTCs €llle OJUH Jap U cBoeoOpa3ue
XYJI0KHUKA, KOTOPBIN CO3/1all KapTHUHY, HAITOMHHAIOUIYI0 MOHYMEHTaJIbHO-
JEKOPAaTUBHOE MAHHO C OINPEACNIEHHBIM CHMBOJUYECKHUM COJIepPKaHUEM.
JlanHasi kapTHHA B HACTOSIIEE BPEMs YKpallaeT CTEHBI MOCOJIbCTBA A3ep-
Oaiipkana B AHKape.

B kakom ObI skaHpe Hu padoran Acad [xadapoB, OH BCerja HaX0 Ul
IyOOKO PeaJuCTHYHBIC KUBOIMUCHBIEC PEIICHUS, CO3BYYHBIEC JYMaM U MbIC-
JM 0OBIYHBIX JroJieii. CoBpeMEHHOE 3BydYaHHE €ro padoTaM IpUIAIOT HE
TOJIBKO KPYT TeéM M 00pa30B, HO ¥ MaHepa KCIOJIIHEeHHUs, TOHKasi IPOPUCOBKA
JieTaneil, OTPBIBUCTAsI JTUHEHHOCTh KOHTYPOB, OPUTMHAIBHOCTH M300pa3u-
TEIbHBIX CPEJICTB WU HEMOBTOpHUMAs IBETOBas TramMma. PaiocTbio KU3HU,
Mpa3IHUYHBIM KOJIOPUTOM OTiaudaetcs cepus nosioteH 1970-80 romos. Xy-
JIO’)KHUKA TPUBIIEKAIOT HAPOJHBIE TPAIULIUU U BO MHOTUX €ro KapTUHAaX IO-
Ka3aHa KpacoTa U CBoeoOpa3ue a3epOaiiKaHCKUX HAIlMOHAIBHBIX OOBIUACB.
DT0 Takue XapakTepHble KapTUHBI, Kak: «Cenbckue cuiaun» (1970), «Or-
ynii gom» (1973), «CoiHoBbs» (1975), «Crapuxu» (1976). Pasnoobpa3ubie
sTHOrpaduueckue cieHsl nomoraioT xadapoBy BeIpa3uTh MOIZHUIO U Kpa-
COTY HallMOHAJIBHBIX OOBIYaE€B, YTO C OCOOON CHUJION JEMOHCTpPUPYETCS B
kapTuHax: «Boctounsle My3bikaHThD (1977), «llerymunsiii 60it» (1977),
«Ilecus amyra» (1976), «Hosran» (1979), «Haponusiit mpazaauk» (1980),
«Cenbckuit MmotuB» (1984). OcoOwlif HHTEpEeC mpeacTaBisieT KapTuHa «Bo-
CTOYHBIE MY3BIKAaHTBI», BOCCO3/AI0MIAasl 00pa3bl UTPAIOIIUX HAPOIHBIX BUP-
TYO30B, TS/ Ha KOTOPBIX, OIIYIIAIOTCS MPOH3UTENbHbBIE 3BYKH HAIIMOHAIb-
HBIX MHCTPYMEHTOB - 3ypHbI U OanabaHa. JKu3HeyTBepKIaloluM HayaloM
npoHu3aHa kapTtuHa «HapoaHbIl Tpa3AHUK», HAa KOTOPOM H300pakeHbI
cenbpYaHe, OTMEYarolue BeCeHHUI npa3aHuk HoBpys. Tema cenbckon xKus3-
HU U TPYIOIIOOUS MPOCTHIX JIOACH, MPEKPACHO PACKPHIBACTCS B KapTUHAX:
«Crapuk, metynmi kop3uny» (1976), «luaactus Bunorpagapeii» (1978).
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Puc.2 A.Jl:kagapos. CioBo o 3aBTpa. Puc.3 A.I[ma(bapB. HopreT Ap(l)a
(1967) Meauxosa. (1967)

B 1970-¢ roast A. JIxxadapoB nposBiisieT ce0sl U KaK OMBITHBIN MTOPTpe-
THUCT, KOTOPBIN MOMUMO CXOJICTBA C HATYpPOU, CTPEMUJICS MOKAa3aTh KPacoTy
BHYTPEHHET0 MUpa 4ejoBeka. BoT mouemy, 00JbIlle BCEro €ro MpUBIEKAIOT
00pa3bl MPEACTABUTENICH TBOPYECKOM HWHTEIUIUTCHIIUH- W3BECTHBIX MY3bI-
KaHTOB, ITUcCATeNel, XyT0KHUKOB, KJIACCUKOB JINTEPaTyphl. B Toil ske xapak-
TEPHOU VISl XYHAOKHUKA MEJIIOJUYHONW W JIMPUYHOW CTHIIMCTHKE, CO3JIaHbI
BEJIMKOJICTIHBIE MOPTPETHl COBPEMEHHUKOB XYA0XKHHUKA - JpaMartypra [[xa-
dapa J>xac6apisl (1969), komno3utopa Apuda Menukosa (1967) [3], mosta
Baxuna (1969), xynoxuunsl Bsmxum Camenosoit (1975), meBmaPammna
beiibyroBa (1976). Ocobo BbIIENsiETCS BUPTYO3HO HANMCAHHBINA MOPTPET,
paHo YIIeNNIero KOMIO3UTopa U muaHucta, Baruda Mycradazane (1986).
HcnonHuTens BETUKONCHBIX JKa30BBIX UMIIPOBU3AIMM B CHHTE3€ C MyTa-
MOM, M300pakKeH B HEMPUHYKICHHOW MO03€, B3I YCTPEMIIEH Ha 3pUTes.
Ero nuio 3amevyaTiieHO B MHHYTBHI JYIIEBHBIX M TBOPYECKUX HWCKAHHI.
[MopTper HamomuHaeT cBoeoOpa3HbIM KaAp, MOTYEPKHUBAIOIIMKA B (OKyce
AKCIIPECCUI0 TBOPYECKOM HATypbl. JIMpUYECKHE M JEKOPATHUBHBIE MOTHBBI
O0COOCHHO CHJIbHBI B CEMEHHBIX MOPTpeTax >KeHbl M JIoUepei XyI0KHHKA:
«Mos nous Jlama» (1977), «Cnsmas Adar» (1981), «Most cembsi» (1976). B
ITUX MOPTPETaxX MOAUYEPKUBACTCS OTPOMHAs JIOOOBbH XYAOXKHUKA K HAType,
€ro MCKpeHHee JII0OOBaHUE KPacOTOM M HEMOBTOPUMBIMU MHIUBHUIYATHHBI-
MU YepTaMH.

Acada J>xadapoBa MOXKHO OTHECTH K TEM XYAO0KHUKAM, TBOPYECTBO
KOTOPBIX BCEIIENIO CBSI3aHO C POJHBIM AMIIEPOHOM U MPHUPOAOH MOOEepeKbs
Kacnus. YV ausurenvusie neiizaxu «Cenenue by3oBHb», «OxHO», «HXHP-
HBI KYCT», OTJIMYAIOTCS MPOCTOTOW M 0c0o00i aTMocdepoil ammepoHCKUX
MecYaHbIX JIaHAMAPTOB ¢ BETPSKAMH, BUHOTPATHBIMU JI03aMH, HHKUPHBIMU
U TYTOBBIMH JE€PEBBSIMU U OJHOITAKHBIMHU JTAYHBIMH JoMHUKamHu. [leizaxu
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A. JIxadapoBa caepkaHHBI M JTUPUYHBI TI0 3By4aHUI0: «ATtemrsax» (1980),
«Jaga» (1972), «sm-psmr». OcoOeHHO 3aTIOMHHACTCS 3aMeYaTeNbHbIN Mel-
3ax «CHer B baky», rlie cTOBHO U3 CKa3KH IMPeACTaeT U300paKeHne UHIUM-
CKOM auBbl, NOKPBITOM CHEroM. Mexay npo4YrM, OJHOM K3 IOCTOSTHHBIX
nei3aXXHbIX TeM sBIIsIeTCS o0pa3 JepeBa, Kak NmepBo3JaHHOro Havana. [lpu-
9yJIMBOCTh CIUICTCHHBIX BETBEH JepeBbeB Ha (oHE HeOa MPHUBICKACT XY-
JOKHUKa, Jo0smero aekopatuBHble 3¢ dekTsl. JlepeBbs paccKa3biBalOT O
CJIO)KHOCTU M MYAPOCTH KH3HH, O €€ CUje M OECKOHEUHOM BO3POKICHUU.
Kaprtunsl «Ilocnenusst Becaa» (1981), «Crapoe mpepeBo» (1978), «lleiizax ¢
Oaparmkomy» (1977) u apyrue >kMBOoNmUCHBIC W Tpadudeckue paboTsl, 0Opa-
3YIOT MO3TUYECKUIN LUKI HA TEMY KU3HU U CMEPTH IPUPO/IbI, BHI3BIBAIOLIUI
acCcollMalliy C YeJIOBEYECKOW Cynp00i. YMEHHE B CaMOW MPHPOJE MOYYB-
CTBOBaTh BEYHOE U MYAPOE, OTKphIBaeT B J[>kadapoBe - XyI0KHHUKA JTUPUKA,
co3epuares U o3Ta, TOHKO 4yBCTBYIOIIETO ITPEKPACHOE.

Heo0OxonuMo ynoMsiHyTh 4yAECHBIE HATIOPMOPTHI, B KOTOPBIX OTKPO-
BEHHOC JIFOOOBaHUE KPACOTON MPHPOJBI BEIpakacTcss OYHCTBOM Kpacok M
JKCIIpeccHeid 1IBETOBOM rammbl. llogyac, KOHTPACThI IIBETOBBIX OTHOIICHUMN
OIIETIOMJISIIOT CMEJIOCThIO B BBIOOpe Kojoputa. lllenpas npupona Aszepbaii-
JUKaHa U SIPKOE€ F0’KHOE COJIHIIE BJOXHOBISUTH XYAO0KHHKA Ha CO3/IaHUE Be-
JIMKOJICTTHBIX HATIOPMOPTOB, HA3BaHHUS KOTOPBIX TOBOPAT caMU 3a ceOs:
«TreikBay (1970), «AtiBay (1980), «Ilymucteiii kaktyc» (1978), «Xpusanre-
MbI» (1988), «boponareie upuck» (1989). O6 ocobom criocode BOCIPUATHUS
JNEHCTBUTENBHOCTH, JAeT SPKOE MPEJCTaBICHHUE HATIOPMOPT «AKBapHUyM»
(1977).

Byayun BenMkoIenmHBIM >KMBOMUCIEM M SIPKUM XYAOKHHKOM, Acad
xadapoB emie mpH KU3HU TOJTYYUIT BBICOKYIO OIIEHKY COBPEMEHHHUKOB.
«Kupomuce A. JIxxadapoBa oTnnyaercs AEKOPATUBHBIM 3BYYaHHEM, 3BOH-
KOU HSKcrpeccuBHON (opmoit. OH ¢ OOJBIINM YBaXEHHEM OTHOCHUTCS K
JYYIIUM, TPOTPECCUBHBIM TPAJAUIIUSIM HAIMOHAIBLHOTO HACTEAMs, K IOJ-
JUHHO HOBAaTOPCKUM TEHJCHIIMSAM XYI0XKECTBEHHOU KYJIbTYPhI COBPEMEH-
HOM 2MOXH», - TAaK O HEM OT3bIBAJICS JIOKTOP MCKYCCTBOBEACHMS, podeccop
Hypennun I'abu6oB B monorpaduu «Acad J[xadbapoB», u3IaHHON B
Mockse B 1981 roay'.B cTaThe «AKKOpA Kpacok», HamucaHHOH HapoaHbiM
XyJOKHUKOM Mukauiom AOTysIaeBbIM, JaHA BBICOKAs OLIEHKA TBOPYECTBY
XyIOXKHUKA: «...OcMbicisas co3nanHoe A.J/[kadapoBeiM 3a Oonee yeMm JBa-
JIATUJIETHE €T0 PabOoThI, TyMaellb O HEOIIEHUMOM BKJIAJE 3TOTO XYI0KHUKA
B azepOaiipkaHCKoe M300pa3uTeNIbHOe UCKYCCTBO, LIEJIOM rajgepee ero Ipe-
KPaCHBIX MPOW3BEACHUIN MOCIEIHUX JIET, KOTOPhIE MHA4Ye HE HA30BEIIb KaK
«TOPKECTBEHHBIH aKKOPJ KPacoK».’

Bce npoussenenus Acada [[xadapoBa, MpOHUKHYTbIE TbIXaHUEM HO-
BU3HBI U TPaIUIMi, TOHKOW JTUPUKH M HAIMOHAIBHBIM CBOeoOpa3ueMm, He
pa3 CTaHOBUJIUCH MOJJIMHHBIM YKpAalllEHHEe MHOTMX BbICTAaBOK. [lepconaib-
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HBIC BRICTABKU XYAO0KHUKA HEOTHOKPATHO ObUTH opraHu3oBaHbl B baky. Tak,
B 1979 rony nmepcoHaibHasi BbICTaBKa cocTosuiach B KapTuHHOM ranepee, B
1997 rony B nocosibctBe @pannuu, B 2008 romy B My3eliHOM LIEeHTpe, B
2017 rony B HartmonaiasHOM My3e€ MCKYCCTB, M KaXXJIblid pa3 BBICTABKHU Jie-
MOHCTPHUPOBAIH MPA3AHUK MOJTMHHOTO HCKYCCTBA, CTAHOBHIIUCH COOBITHEM
B KYJIbTYPHOH KH3HU HAILIErO TOpPOoJa M CTPaHbl. XyI0KHUK aKTUBHO €3/UJI
10 MUPY, MHOTO IyTEIIECTBOBAJI, B TOM YHCJI€ C IEPCOHATBLHBIMU BBICTAB-
KaM{d U B TBOpPUYECKHE KOMaHAMPOBKH, MmoObiBan B WUrtanuu, Benrpun, As-
crpuu. Ero xaprtunamm mo6oBanuck B MockBe, Kaynace, BunbHioce, Ku-
muHeBe, Tamkente, Maapuae, lamacke, Kaupe, Anenno, beiipyre u npy-
rux ropojax. XyJAOKHUK Y4aCTBOBaJ BO MHOTHX MEXIYHAPOJHBIX BbHICTAB-
Kax u nonyudun «I'paH-npm» Ha BceMupHON Xyn0KECTBEHHOM BBICTABKE B
Asctpun (1980).

[IpousBenennss XynoKHMKA BCETa OTIMYAINCHL OOraTod HaIuTpPOd M
HE)XKHBIMU KpacKaMd W HAllOMUHAIU BECHY, BO3POXACHHUE >XU3HU, OBLIN
JKU3HEPAIOCTHBIMH 110 3BYYaHHUIO, KaK U caM XYJ0KHHUK, KOTOPBIN BcCerjaa
TOOPOXKENaTeIbHO U MPUBETIUBO OTHOCWJCS K JIOASM M OJIM3KUM, OBLI
OYEHb JYIICBHBIM U MO3UTHUBHBIM YEJIIOBEKOM C OOJIBIIUM cepieM. TBopue-
ctBo Acada /xadapoBa oOoraTiIO HalMOHAJILHOE a3epOaiPKaHCKOE HC-
KYCCTBO SIPKOM 0Opa3HOCTHIO M300pa3UTEIBHOTO 3bIKA, CHMBOJIMKON U Me-
Taopoii, ONTUMUCTUYHBIM U KMU3HEYTBEPKIAIOIUM HA4alloM U B 3TOM €ro
CUJIa U 3HaYCHHUE.

Jlureparypa:

1. A6nynnaeB M. Axkkopn kpacok. «bakuHCkuii pabouuii», 5 aBrycra,
1983.

2. TI'abubos H. Acad Txadapos. Kusonuces. U3 cepun: «Macrepa coBer-
ckoro uckyccrBa»y M.,1981, crp.15

3. IOpeneBa E. Cmacubo mactepy. «bakunHckuii pabouuii», 5 aBrycra,
1969.

N. Habibova
Style features of the painting of Asaf Jafarov.
Keywords: painting, artist, artwork, portrait, landscape, still life

In the spiritual and cultural life of Azerbaijan, the 1960s became the
"golden period" of the flourishing of the fine arts, when a new generation of
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artists appeared who received professional education in the best universities
of the country, skillfully combining classical craftsmanship with national
traditions and folklore, as well as the trends of modern times. Thus, the indi-
vidual diversity of the artists' creative manners is laid a new aesthetics of fi-
ne art is affirmed. These tendencies are reflected in the work of Asaf Jafarov,
who belonged to the generation of artists of the “sixties”.

N. Habibova
Asaf Cafarovun rasmlarinin iislul xiisusiyyatlori

Acar s6zlar: rosm, rassam, sanat asari, portret, monzara, natiirmort

Azorbaycanin monavi vo modoni hoyatinda 1960-c1 illor, 6lkonin on
taninmig todris ocaqlarinda pesokar tohsil almis, klassik sonotkarligi milli
onanslor, folklor, habelo yeni zaman meyllori ilo ustaligla birlesdiron, yeni
nasil sonatkarlarin meydana ¢ixdigi dovrds, tosviri sonatin ¢igoklonmosinin
"quzil  dovri" sayilir. Sonotkarlarin yaradiciliq davramiglarmin  fordi
miixtolifliyi qoyulur, yeni tosviri sonot estetikasi tosdiglonir. Bu meyillor
“altmighlar” adli sonotkarlar1 nasline monsub olan Asof Coaforovun
yaradiciliginda 6z oksini tapmisdir.
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MEMAR 9COMIiYO UCALDILAN SONOT ABIiDOSI

Xiilasa: Mogalodo Orta osr Miisolman Sorqginin bdylik memari,
Naxg¢ivan vo Maraga memarliq moaktablorinin zirvasi Memar ©Ocomiya hosr
edilon yeni sohno osori tohlil edilir. ©Ocomi haqqinda tarixi qaynaqlarda
mioyyan fikirlors vo ¢agdas odobi miistovido bir nega badii osorloro rast
golinir. Miollif qeyd edir ki, rongarong obrazli, cox planl, yiliksok
dinamikali, oxucuya ruhi parvaris talqin edon, canli dialoglarla zongin olan
"Memar ©comi Nax¢ivani" pyesinin personajlar sistemi 6ziinomoxsuslugu
ilo segilir, burada hom tarixi soxsiyyotlor, hom do miisllif toxoyyiiliindon
gaynaglanan obrazlar yer alib. Digor bir mogam pyes miiollifinin osori
tamasaya hazirlayacaq rejissorlar iiclin tovsiyalori — hazir sohnolor, hazir
mizanlar qurmasi, kolgs teatr1 elementlori vasitosi ilo mistik teatral detallarla
canlandirilacaq hadisalorin daha darin qatlarinda gehromanlarinin paradoksal
vaziyyatlorini fohminin giicii ilo rosm etmosidir.

Acar sozlor:Ocomi Naxcivani, MOmino xatun tiirbasi, mistik dram,
teatral detallar

Orta osr Miisolman Sorqinin bdyiilk memari, Naxg¢ivan vo Maraga
memarliq maktablorinin zirvasi — Memar ©comi Naxc¢ivani haqqinda tarixi
qaynaqlarda, sonotsiinasliq arasdirmalarinda elmi tohlillors, fikir vo
miilahizalars rast golinir; "Memar Ocami yaradiciligi kegon asrin ortalarinda
genis todqiqat obyekti olmus, tarixi vo nozori baximdan aragdirilmisdir” [4];
eloco do cagdas odobi miistovido, bodii osorlorda: Hiiseyn Ibrahimovun
"Osrin onda biri" romani, Komalo Agayevanin "O bizim daglarin oglu idi"
pyesi Ocomiya hasr olunmusdur; sair-dramaturq Noriman Hosonzado tarixi
xronika janrinda yazdigi "Ataboylor" pyesindo o dovriin iki boyilik sonot
fatehinin (Memar ©comi vo Nizami Gancovi) goriis sohnasindo har iki dahi
sonotkar1  odobiyyata gotirmis, onlar1 bodii  tocossiimlo  bir-birino
govusdurmusdur.

Teatr vo dramaturgiya sahosindo bir sira sohno ugurlar ilo tamasagt vo
oxucu rogboti qazanmis, Oziinomoxsus dramaturq dosti-xotti, fordi odobi
tislubu ilo digget ¢oken sair-dramaturq iftixar Piriyevin "Naxgivannama",
"Kalbali xan Kongorli", "Koniillor miilkiiniin sultan1 — Seyx Nizami
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Goncovi" pyeslorinin ardinca "Memar Ocomi" asorini arsays gotirmasi,
moni, miiollifin bu modvzuya miiraciotinin haradan qaynaqlanmasi, bu
movzuya no ligiin koniil salmasi fikri ils iiz-lizo qoydu.

Molumdur ki, Memar Ocomi haqqinda tarixi monbolordo ¢ox az
molumatlar vardir. Ona goro belo bir moévzunu sohno osorindo tocossiim
etdirmok ¢ox ¢otindir. Elo bu sobabdon do, bu giina qodor Azarbaycanin dahi
memar1 haqqinda boyiik hocmli, epoxani1 genis arealda tocassiim etdiron
sohno osorino rast golmirik. Bos Iftixar1 bu cotinliys sdvq etdiron hansi
sevginin tozahiiriidiir? "Memar Ocomi" pyesini oxuduqdan sonra, yadima
Iftixarin 2015-ci ildo "525-ci qozet"ds ¢ap olunmus "Unudulmaz Naxg¢ivan
toassiiratlarim" [3, s.12] moqalasi diisdii vo mon mogqaloni tokraron bir dofo
do oxudum. O zaman mons har sey aydin oldu. “Memar ©comi” pyesinin
homin yaz1 ilo olagesini gordiim. Sanki miasir Naxcivanin inkisaf
konturlarini, ¢igoklonma prosesini, ¢agdas dovr Naxcivanin inkisaf
ganunauygunluqglarin1 oks etdiron homin yazi, bu pyesin yaranmasi {i¢iin
tomal tosirini bagislayirdi.

Belo gonaoto golmok olur ki, elo bil Iftixar Naxgivan sofarindoki
toossiiratlarindan ilhamlanaraq, yaradici toxoyyiiliindo Naxg¢ivan memarliq
moktobi haqda 6z mofkurasini formalasdirib, naotico etibar1 ilo ¢ox dogru,
diizgiin istigamoatdo Naxc¢ivan memarli§inin yaranist ilo miasir gorkomi
govusugunda Naxc¢ivanin milasir Memarinin 11-ci asr Memari ilo birbasa
bagliligini ifado edon tarixi-badii pyes arsoya gotirmisdir. "Nax¢ivanin 12-ci
asrda boylik vo gorkomli sohor oldugu vo onun bir sohor kimi diqgati colb
etmoasindo Ocomi yaradiciliginin miisyyon rolu oldugu soksizdir" [1, s.5].
"Unudulmaz Nax¢ivan tosssiiratlarim" moqalasinde sdylonon doyerli bir
ciimlo diggotimi ¢okdi; orada Iftixar, Nax¢ivan Muxtar Respublikas1 Ali
Maclisinin Sadri hormaotli Vasif Talibovun sdyloadiyi "Odabi asarler, tarixi,
tarixi sonadlordon daha yaxsi yasada bilir" fikrini diqqeto ¢atdirir. Bu fikir,
dogrudan da, tarix vo tarixi soxsiyyatlorin mohz odobi osorlordo daha cox
obadiyasarliq qazandigini ifads edon hoqiqatdir.

Ikihissoli mistik, tarixi dram olan"Memar Ocomi" pyesindo Memar
Ocomi Oziinlin bitkin obrazi ilo daha genis miqyasda toqdim olunur, 6z
haqiqi qiidratine qovusur, neca ki, miiasir Nax¢ivan 6z Memarinin omayi ilo
0ziiniin obrazini tapa bilir.

Gozlorimiz Oniindo canlanan miiasir Nax¢ivanin bu gilinkii inkisaf
morholosi, ta godim zamanlarda, Nuh dovrindo yaradilan Naxgivanla
paralelds 6ziinlin bonzor cohatlori ilo diqget ¢okir. Eyni zamanda, tarixi
gercoklikloro nozor saldiqda goriirik ki, yeni Naxgivanla, Azorbaycan
Atabaylor Dovloti dovriindoki Nax¢ivanin yenidon qurma falsafasi vo onun
inkisaf morholosi adekvatdir. Osorin siijet xottindoki hadisalori bu oxsarliglar
kontestinda quran miisllif, naticads maraqli vo zongin kolaritli sohna asorinin
yaranmasina nail olmusdur. Umumiyyatlo demoaliyik ki, ©cominin hoyat vo
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yaradiciligin1 genis aspektdo oks etdiron, zongin hadisslorlo canlandiran, onu
boyiik miqyasda sohno osorindo tarixi gercokliklorlo ilk dofo orsoyo gotiron
mohz iftixar Piriyevdir.

Roangarong obrazli, ¢ox planli, yliksok dinamikali, oxucuya ruhi parvoris
tolgin edon, canli dialoglarla zongin, proloq, epiloq vo iyirmi sokkiz sokildon
ibarot pyesin personajlar sistemi dziinomaxsuslugu ils secilir, burada hom
tarixi gsoxsiyyetlor, hom do miisllif toxoyyiiliindon gaynaqlanan obrazlar yer
alib. Digor digget c¢oken mogam Iftixarin pyes boyu osori tamasaya
hazirlayacaq rejissorlar iiglin tovsiyolori — hazir sohnoalor, hazir mizanlar
qurmasi, kolgo teatr1 elementlori vasitosi ilo mistik teatral detallarla
canlandirilacaq hadisoalorin daha doringatlarinda gohromanlarinin paradoksal
voziyyatlorini fohminin giicli ilo rosm etmasidir, slbatto, bunun da kdkiindo
miisllifin yiiksok teatr sonati bilicisi olmasi fakti dayanir. Miisllifin toqdim
etdiyi remarka vo qurdugu kompozisiya ilo hadisolorin inkigaf xattino nozor
yetirak.

Mistik tosvirlorlo togdim olunan Prologda Genc ©cominin, Damirg¢inin
yanina galib ondan od istomasi,sonra ovcundaki odu basi iizorins qaldirmast,
odu udmast va bir an i¢indo sanki nurani qocanin simasinin nuru ilo barabor
odun isartilarmin Gonc Ocominin i¢ino dolmasi tosvir edilir. Iftixar bu
epizodda Allahin qiidrati vo "OI" omri ilo bir ndoqtadon ziihur edon iki Ulu-
ozim Peygombori ©Ocomi ilo qarsilagdirir.  Allahin  Nurunu Nuh
Peygombordon, Allahin Odunu Zordiist Peygombordon alan ©comi 6ziinii

"...mon tufana toslim olmayan nurdan dogulan, odla yogrulan bondo"
adlandirir. Nodon ki, insan Allahdan qopan ilahi cévherin kigicik zorrosidir.
Bu kigik zorra 1so tasavviiflo kamil bir varliga ¢evrils bilir.

Pyesin birinci hissasinda, Ataboylorin hakimiyyeti dovriinlin paytaxti
Nax¢ivanda yasayan Memar Ocomi, Boyiik Ataboy Somsoddin Eldonizin
dovati ilo saraya tosrif buyurur, vo o, Seyxiil-mithondis vozifosina toyin
edilir. Sohorin gozollogsmasi, yeni gorkom almasi mogsadi ilo bas planin
hazirlanmasi isi, daha sonra iso MOmina Xatunun Sliimiindon sonra onun
mogbarasinin tikintisi tapsirilir. "Tarixds bizi yalniz o inciler yasadacaqdir.
Biz he¢ birimiz obadi deyilik, ancaq sonot obodidir" - sdyloyir hokmdar
Somsaddin Eldoniz.

Bunlarin na qoador masuliyyatli is oldugunu dork edon, hor addiminda,
hor horokatinda ilahi varligdan giic alan ©comi, miiollif torofindon yalniz
memar kimi deyil, yiiksok oxlaqa, parlaq zokaya, fitri qabiliyysto malik
soxsiyyat kimi vosf edilir.

Ocomi obrazindaki bu fovqolqabiliyyatlori Iftixar mogsadydnlii sokildo
mistika vasitasi 1lo togdim edir. Ocomi 6z sadsliyi ilo azomat vo qilidratini
niimayis etdirir. Onun 0z isine mosuliyyati Nuh Peygomboro xoyali
miiraciotindo xiisusi hossasligla rosm edilib: "Nuh dodom, hékmdarimizin
istadiyi miirokkob sistemli gizli kegidlorin hasil olmas1 moni andigolondirir" -
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sOyloyir. Nuh Peygombor iso ©Ocomiys carpaz sistemdon istifado edorok
miirokkob diizorgah qurmagin yolunu izah edir. Bu dialogda Allahin
Ocomiys boxs etdiyi fohmin qiidrati vo onun tok-tok bondalors nasib olmast,
eyni zamanda Nuh Peygomborin 6ziliniin do qilidrot sahibi olaraq hondoso
elmi vasitosi ilo, ilk yaradict kimi, Gomi yaradaraq insanlar1 tufandan xilas
etmosi fohmina isarot edilir.

Ogor osor mistik olmasaydi, oradaki hadisolori, sohnolori holl etmok
miimkiin olmazdi, ¢ilinki pyesdo bas veronlor tarixdon gétiiriilmiis olsalar
belo, asas dramatizm miiallif toxoyyiiliiniin mohsuludur.

Pyesi oxuduqda mando elo toassiirat yaramirdr ki, sanki Iftixar doqquz
osr geriyo donorok, Ocomi miihitino sofor etmis, hadisolorin canli sahidi
olaraq biitiin olmuslar1 hassas torzdo, doqiq konturlarla yaziya kogiirmiisdiir.
Memar Ocomi, Somsaddin Eldoniz, MOomina xatun, Fulana xatun, Afitab,
Cahan Pohlovan, Arslan sah, Qizil Arslan, Nuh Peygombor, Zordiist
Peygombar, Seyx Nizami Goncovi, Or¢inar vo diger obrazlarin dialoglarini,
sultanliqda bas veron hadisalori yazmaq miollif tofokkiiriindon, golon
istedad, pesokarliq tolob edir vo heg siibhosiz ki, Iftixar, belo ¢otin isin
Ohdosindon mistik detallar, vasitalor vo kegidlorlo golo bilir. Boyiik Atabaoy
Somsaddin Eldonizin xanimi, maslokdasi, Uimumilosdirilmis Azsrbaycan
gadmini, Azorbaycan anasini simvolizo edon nacabat, saodagot, iman romzi
olan Momino Xatun obrazi iso miollif torofindon xiisusi sevgi ilo
yaradilmigdir.

Iftixar osorde miiollif ideyasinin mahiyyatino uygun mistik detallarm,
vasitolorin fonunda kegidlor asaraq, ©comini Allah dorgahinda lahi vohdatin
— vohdaet al-viicudun idrak romzi olaraq rosm edir. Ocominin biitlin varlig1 ilo
Allaha imani, namaz iisto etdiyi dualarda votonina, torpagina bagliligi, ¢otin
mogamlarda Zordiist Pey§omborin ona boxs etdiyi miiqoddes “Od”un
komayi ilo sor qiivvalordon qurtulmasi va xeyirlo sorin miibarizasindon
golaba ilo ¢ixmast mistik boyalarla canlandirilir. Miisllif ©comini qiidrat va
qiivvat sahibi — Yaradana tiikonmoz sevgi, hoyat, insanliq, mohabbot, bagori
duygular vo folsofi diisiincolor ovqtina gotirorok, miixtalif psixoloji
hadisslorin ¢evrasindo oxucu ilo goriigdiiriir vo bu sohnolordo Ocomi 6z
kamal zirvesino, miidriklik martabasina yetisir.

Sanki miiallif bas veran hadisalorin i¢orisine vararaq, hor obrazi 6z dili
ilo danisdirir. Boyiik tarixi hadisslorin, bas veran ozomotli doniislorin tosvir
areal1 badii toxayyiiliin 15181 ilo niimayis olunur. Pyesds s6z sonatinin qiidrat
zirvasi Nizami Goncavi diinyas1 da obraz olaraq inco moaqamlarla ©comi
diinyas1 ilo qovusur. Iftixar ©cominin qiz1 Afitabin dili ilo Seyx Nizami
Goncovinin  “Sirlor xozinoesi” adli bir incisinin hoékmdar sarayina
gotirilmasini xiisusi vurgulayir. Bu xabari esidon Ocomi Nizami haqqinda:
"Hoyatimda on ¢ox gérmok esqinds oldugum insan... Nizaminin incilari alo
diigmiir. Nizami biitiin zomanalorin sairlorinin févqiindo barqorar olan s6z
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fatehidir" soyloyir. O dovr todqgiqatcilarinin gonastine gora, belo montiq hasil
olur ki, ©Ocominin yaratdigi abidolorin nozoeri mahiyystinds Nizami
folsofosinin fovgoalado tosiri olmusdur.

Iftixar osorin epiloqunda ©comi sonotindoki hikmoti vo nohongliyin
sabobini Nizaminin dili ilo 9cominin sadosliyinin qiidratinds goriir: "Cahanin
dord torofindo adin soroflo ¢okilir, asarlorin 6z fiisiinkarlig1, cazibasi, sonat
ecazi ilo dillorde dastandir. Son bunu sadoco, 6z sado bacarigin kimi gobul
edirson. Oslinda iso son dahison! Bunu goylar do isbat edor!" soylayir.

Ocominin Tanridan giic alan fohm vo forasatinin sonatkar ecazi vo Allah
esqi ilo daslarda yaratdigi fiistinkar mociiza vo “insanligin tontonasi”
adlandirilan "MOmino xatun mogborasi" vo digor memarliq incilorinin
insasindan sonra Azorbaycanin sohroti, Naxg¢ivanin sas-sodast bir sira
Olkolora yayilir vo hor kos bu abidslori gormok iiglin Naxc¢ivana soyahot
edir. ©Ocomi Nax¢ivaninin dovriimiizo ¢atmis on gozal osori olan "MoOmino
Xatun mogborasi" bu giin do Nax¢ivan sohor modaniyyati tarixinin ozomatini
oks etdirir vo Nax¢ivanin miiasir memarligina osrlorin yaddasindan stiziilon
monavi gilic, qlidrat vo qiivvet tolgin edir. Gorkomli sovet sonatsiinasi
M.V.Alpatov yazirdi: “MOmina xatin tiirbasi nadir gozollik vo zoriflik
abidosidir... Homginin Sorqin on go6zol klassik osori sayillan Nizami
Goncovinin “Leyli vo Macnun’u kimi obadidir”.

"Ocomi memarliq abidslorinin quruluslart kainat vo onun hissolorinin -
cansiz vo canli tobii varliglirin quruluslarn ilo eynilik togkil edir. ...kainatin
harmonik qurulusu olan, harmoniya nozoriyyosinin memarliq formalar
soklindo maddilogon" [2] Ocomi yaradiciliginin badii soziin qidrati ilo
obadiloson mogamlari pyesds 6z tocossiimiinii tapa bilir.

Biz "Memar Ocomi" pyesindoki o dovro aid torpaqlarimiz ugrunda
aparilan gohromanliq hadisalori 1ilo, Azorbaycanin Voton miiharibasi
ugrundaki doyiislords zofor qazanmasi arasinda miisyyon bagliliqlar duydug.
O dovriin miiharibalorindos qazanilan golobalorlo, Qarabag miiharibasindo
osgorlorimizin qazandigi zofor, miizoffor ordumuzun oldo etdiyi golobo
bonzarliyi pyesds aydin sokildo goriiniir. Nax¢ivanin xiisusi toyinatlilarinin
da daxil oldugu ordumuzun gostordiyi siicast sayasinde oldo olunan zofor
Azarbaycanin diinya harb tarixinde misilsiz goshromanliq sohifasi kimi obadi
yasayacaq. Miiollifin sOylodiyi kimi, "Tarix sonatin abadiyystindo daha
canlhidir".

Umidvariq ki, Iftixarin “Memar Dcomi” mistik tarixi dram1 Azorbaycan
teatr sohnasinds ugurlu sahna hallini tapacaqdir.
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N. Aghayeva
Art monument erected to atchitect Ajami

Key words: Ajami Nakhchivani, Tomb of Momina Khatun, mystical
drama, theatrical details

The article deals with a new play dedicated to Architect Ajami Na-
khchivani, the great architect of the medieval Muslim Orient, the peak of the
architectural schools of Nakhchivan and Maragha. There are certain ideas
about Ajami in historical sources and several works of art in contemporary
literature. The author notes that the character system of the play, which is
colorful, multi-planned, highly dynamic, inspiring spiritual nourishment to
the reader, rich in lively dialogues, is distinguished by its originality and
there are both historical figures and characters from the author's imagination
here. Another noteworthy point is the author's recommendations for the di-
rectors who will prepare the play for the stage - ready scenes, ready stand-
ards, using the elements of shadow theater to paint the paradoxical condi-
tions of the characters in the deeper layers of events that will be revived with
mystical theatrical details.

H. Araesa
ITaMATHHK MCKYyCCTBa, BO3ABUTHYTHIH Memapy AxxeMu

KuroueBsblie cioBa: Amxemu HaxuueBanu, Mas3oneit MomuHe xaTyH,
MHCTHYECKAs Apama, TeaTpajibHbIC JETaJH.

B cratee aHanm3upyeTcs HOBas Ibeca, U3BECTHOIO IOA3Ta-IpaMarypra
Upruxapa ITupuesa, nocesmennas Memapy Amkemn HaxwueBanu, Benu-
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KOMY apXUTEKTOPY CPEIHEBEKOBOIO MYCYJbMaHCKOro BocToka, mokopus-
IIEMY BEpLIMHBI apXUTEKTYpHbIX Kol HaxuueBana u Maparu. Onpene-
JeHHas nHpopmanusa 06 AJDKeMHU CyLECTBYET B UCTOPUUYECKMX MCTOYHUKAX
U HEKOTOPBIX ITPOU3BEICHUAX COBPEMEHHON XYA0KECTBEHHOMN JINTEPATYPHI.
ABTOp OTMEYaeT, YTO KPAacoOuyHO pa3HOOOpa3Has, MHOTOIJIAHOBAs, BBICOKO
JUHAMHU4Has, TyXOBHO Oynopakalias 4uTaress CUCTEMA MEPCOHAKEU Ibe-
Chl, KOTOpast 6orara *HUBBIMHU JUAJIOraMHU, OTJIMYAETCSI CBOEOOpa3sueM: 37ech
IPUCYTCTBYIOT KaK MUCTOPHUYECKUE JTMUYHOCTH, TaK U 00pa3bl, MOPOKIACHHBIC
(anrtaszueil aBropa. J[pyroii npumeyareabHblii MOMEHT 3aKJIHOYAETCS B TOM,
YTO aBTOP IMBECHI JACT PEKOMEHAINH JUIsl PEKUCCEPOB, KOTOPBIE OYAYT To-
TOBUTH NPOU3BEICHHUE K CIEKTAKIII0O — TOTOBBIE CLICHBI, TOTOBBIE MU3aHCLIE-
HBbI, CUJIOW pa3yMa IIPOPUCOBBIBAET M1APAJOKCAIbHBIE CUTyallU CBOUX Ie€po-
eB B Oosiee TIIyOOKHX CIOSIX COOBITHM, KOTOpbIE IOCPEICTBOM 3JIEMEHTOB
TeaTpa TeHEe OynyT 0XKUBJIEHbI MUCTUYECKUMU T€ATPAIIbHBIMU JI€TAIISIMHU.
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XIX BSRIN ORTALARINDA SUSA TEATRININ YARANMASI

Xiilasa: Mogalodo 1848-ci ildo Susada yaranan teatrdan bohs edilir.
M.F.Axundovun “Mastali sah”, “Haci Qara” vo “Lonkoran xanin voziri”
komediyalar1 1870-ci ildo Susa teatrinda tamasaya qoyulub. Susada teatra
hoves gostoron miuollim ve ziyalilarimiz  1892-ci ilde H.Vazirovun
“Evlonmok su i¢gmok deyil”, 1897-ci ildo M.F.Axundovun “Haci Qara”,
1897-ci ildo ©.Haqverdiyev Fiizulinin moashur “Leyli Macnun”undan bir
parca “Macnun Leylinin qobri listiindo” tamasalar1 tohlil vo todqiq edilir.

Acar sozlor: Susa, modoniyyot, incasonot, dramaturq, teatr truppas,
opera, maarifci, ziyalilar.

Bir c¢ox diinya olkolorindo oldugu kimi Azorbaycanda da teatr
xalqumizin ke¢mis adst - ononolori osasinda yaranmisdi. Yazin golisi,
torpagin oyanigi ilo bagli kegirilon ayin vo morasimlor Susanin godim
modaniyyoto malik oldugunu bir daha siibut edirdi. Sohor meydanlarinda
gostarilon “Kosa-kosa”, “Kilimaras1”, “Qaravalli”, “Kofsoc”, “Qodu-qodu”
xalq oyun tamasalari yerli camaatla yanasi, Susaya golon miisafirlori do
heyran qoyurdu.

XIX asrin 40-c1 illorinden Sorqi vo Qorbi Avropa 6lkealorindo ticarot
saholori genislonmoyo basladi. Yaxin Sorqds ticarot morkozi kimi taninan
Susa sohorina Hindistandan, Iraqdan, irandan, Tiirkiyaden tacirlor golirdilar.
Beloliklo Susada elm, adabi faaliyyst artir, madaniyyat yiiksolirdi.

Xalq tamasalar1 osason a¢iq meydanlarda kegcirilirdi. Oyunbazlar (onlara
lotular, miitriiblor do deyirdilor-M.Agayeva) he¢ bir sohno dekorundan
istifado etmoadon camaatin gozii qarsisinda miixtalif oyunlar ¢ixarirdilar.
Eyni zamanda qadim dovrlordon Azaorbaycanda 6lon insan1 dofn etmok iigiin,
bir yero toplanir, onu oxsayib torpaga tapsirirdilar.

XVI osrdon baglayaraq sioliyi tobli§ edon yeni tamasa ndvii olan
sobehlora basqa sohorlordo oldugu kimi Susada da genis yer verilirdi.
Sobehlor adoton, namolum miislliflor torafindon yazilirdi. ©sason, sobihlorin
moazmunu eyni olurdu. Sebehgordan (rejissor- M.Agayeva) belo bir izdihaml
tamagan1 hazirlamaq {i¢iin sobeh oyununa colb olunmuslari; ¢algigilari,
gosun bolmalorini, osirlori, dovalor dostosini, rovzoxanlari, zoncir vo sino
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vuranlari, xor dostolorini vahid bir kompozisiya otrafinda birlosdirmoli idi.
Sobehgordan osason, sijjeti iki hissoyo boliirdii: imam, onun torofdarlar1 vo
onlarin diismonlori. Tamasada sohid rollarini oynayanlar gomli soslo oxuyur
vo camaat onlarin taleyino actyirdi. Diismon torofin istirakeilart iso qozabli
soslo danisir vo camaat onlara lonatlor yagdirirdi.

XIX osirdon baglayaraq Susanin moadoni hoyatinda bir sira yeniliklor bag
vermoaya basladi. Miitoroqqi fikirli ziyalilar xalqi maariflondirmok {igiin,
insanlar1 otrafdaki cohalato, dini fanatizmo, kohno adst-onanaye qarsi yeni
fikir formalagdirir, xalqin qaranligda c¢abalayan monovi gozlorini agmaga
calisirdilar. Bu ideyalarin hoyata kegmosindo teatrin rolunu dorindon dork
edon yerli ziyalilar teatr tamasalar1 géstorilmoyo basladilar.

Belo ki, 1848-ci ildo Susada tamasalarin oynanilmasi {igiin teatr vo sirk
sohnalori var idi. Bu haqda A.S. imzali misllifin Susadan Tifliso gdndordiyi
molumatda oxuyuruq: “Estetik cohotdon susalilar bagqa sohorlordo olmayan
bir z6vqo malikdirlor. Burada yerli ohali teatr no oldugunu bilmirdi. Indi iso
ona hovaslo baxir... Gozal dekorasiyalar, zovqlo diizoldilmis lojalar, dram
sonatinin havoskarlar1 olan gozal ifacilarin oynadigi rollar tamasagilart ¢ox
calb edir” [4].

Dogrudur, Susa teatrinin bu foaliyysti haqqinda motbuatda genis
molumat yoxdur. Homin tamasada kimlorin istirak etmaosi, hansi pyeslorin
tamasaya qoyulmasi, tamasalarin harada gostorilmosi haqqinda doqiq
informasiyamiz yoxdur. Bu xabarloari, biz Qulam Mommadlinin “Azasrbaycan
teatrinin salnamasi” (1850-1920) kitabina asaslanaraq yaziriq.

Hamiya yaxs1 molumdur ki, Azarbaycan pesokar teatrinin tarixi 1873-
cli ildon hesablanir. Ancaq Susada ilk teatr tamasas1 1848-ci ilda gostorildiyi
yazilir. Bunu bizim gorkomli alimlorimiz C.Caforov, T.Tohmasib,
[.Korimov, Y.Olioglu 6z kitab vo magqalalorinds tasdigloyiblor. Biz do bir
teatrsiinas kimi arzu edordik ki, Susa teatrinin tarixi Azorbaycan teatrin ilk
tarixindon baglansin. Bunu teatrin direktoru Yadigar Muradovda “Susa”
gozetindo miisahibasinda deyib: “Indi sanat alomindo Azarbaycan teatrinin
125 illiy1 barads sohbot gedir. Yuxarida adini ¢okdiyim C.Cofsrovun
“Azorbaycan teatr1” osorindo gostorildiyi kimi, ogor holo 1848-ci ildo Susada
teatr truppast foaliyyot gostorirdiso, demoli Azorbaycanda ilk dofo teatr
Susada tosokkiil tapib vo belo ¢ixir ki, Azarbaycan teatrinin on az1 152 illik
yubileyini qeyd etmoliyik” [1].

Lakin Susada camaatin teatr tamasalarina giiclii axini1 din xadimlorinin
vo cahil adamlarin he¢ do xosuna golmirdi. Miixtolif yollarla Susa
ziyalilarinin yaratdig: teatr salonun 1854-cii ildo qumarxanaya ¢evirmisdilor.
Tabii ki, miitaraqqi fikirli ziyalilar bu halla heg ciir barisa bilmazdilor.

Bunu goron 1.S.Abessalomov Susa ziyalilari ilo birlikdo klubu tomir
elotdirib, agsaqqallar surasi yaradir. Yaqub ©Olioglu “Susa teatr1” adl
kitabinda yazir: “Yerli ziyalimz olan I.S.Abessalomov klubun somorali
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foaliyyot gostormaesi ligiin agsaqqallar surasi yaradir. Teatr tamasalarina
diqqot daha da artir... ilk tamasalar asagidakilarindan ibarot olmusdur: “Bldo
olan seyin godrini bilmirik, itirdikde aglayiriq” ve “Evliliyin lozzati” [2,
s.10].

1870-ci ildon baslayaraq Susa da teatrin foaliyyoti genislonmoyo
baslayir. Azorbaycanda dramaturgiyanin osasini qoyan M.F.Axundovun
“Maoastoli sah”, “Hacit Qara” vo “Lonkoran xanin voziri” komediyalariin
oynanilmasin Ingilab Korimovun “Azorbaycan pesokar teatrmin tarixi vo
inkisaf morhaloalori” adli kitab1 da bu fakt1 bir daha tosdiqloyir [6, s.77].

Susada teatra hovos gostoron miiollim vo ziyalilarimiz 1890-c1 ilin
yayindan bir yero yigilaraq tamasalar hazirlamaga baslayir. 1892-ci ildo
Hasim boy Vozirovun “Evloenmok su igmok deyil” komediyasini
Xandomirovun salonunda gostorarkon, istirak¢ilardan biri Hozrot Abbasin
adin1 ¢akir. Bunu esidon yalang¢i din xadimlori xoncors vo tapangalara ol
atirlar. Tamaga yarimgiq galir. Aktyor oynindoki qadin paltarini soyunmaga
macal tapmadigindan 6z paltarin1 qoltuguna alaraq evlorino qador qacir.

Misllif H.Voazirov bir ne¢o giin qapisini baglayib evdo gizlonmoyo
maocbur olur. Bir axsam Hasim bay 6z qohumlarindan bir neco nofor adam
gotlirlib qazinin evina gedir, osorin olyazmasini qazinin qarsisina qoyub
deyir: ’Qaz1 aga! Bu monim yazdigim asor, oxuya bilorsiniz. “Hozrot Abbas”
adin1 man kitabima salmamisam. Qazi inandigdan sonra camaati sakit etdi”
[5,s. 281].

1890-c1 illordo Susada gostorilon tamasalarin toskili, rejissorluq va
qurulus isi N.Vozirovun, ©.Haqverdiyevin, Y.Haqnozorovun {izorino
diislirdii. Susa camaatinin teatra olan maragin1 goron sohorin varh
adamlardan biri olan N.A.Xandomirov 1891-ci ilds yeni teatr binasi tikdirir.
Sohardo yeni teatr binasinin agilist maarifparver ziyalilarin sevincino sabob
olur. Hotta elo olur ki, teatr hovaskarlar1 bir ayda ii¢ tamasa hazirlayirlar.
Tamasalarin hazirlanmasinda Yusif boy Molik Hagnozorov, Hasim boy
Vazirov, Badoal boy Badslboyov, Obiilfat Vali, Firudin bay Kogorli vo Mirzo
Muxtar Mommodov yaxindan istirak etmislor.

Azorbaycanda ilk dofo Vilyam Sekspirin “Otello” faciasi 1893-cii ildo
yazi¢l, jurnalist, dramaturq vo miiallim kimi taninan Hasim bay Vozirovun
torclimosinds sohnolosdirilib. 1897-ci ildo ©.Haqverdiyevin rejissorlugu ilo
gostorilon M.F.Axundovun “Haci Qara” tamasasi boyilk mivoffoqiyyat
gazanmisdi. Tamasada osas rollarda H.Saricalinski (Hac1 Qara), C.Vozirov
(Osgor bay), F.Kd¢orli (Sofor bay) vo H.Vazirov (Koromoli) ¢ixis edirdilor.

1891-ci ilds Peterburqa ali tohsil almaga gedon ©.Haqverdiyev oradaki
Aleksandrinski dram teatrina hoftodo 2-3 dofo gedor, yay totillorindo orada
gordiiklorini Susa teatrinda gostorordi. ©.Haqverdiyevin tosabbiisii ilo 1897-
ci ilds gostarilon Filizulinin moshur “Leyli Macnun”undan bir par¢a “Macnun
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Leylinin qobri iistiindo” sohnociyi sonralar Azorbaycan teatrinin tarixindo
miihiim rol oynamisdi.

O.Hagverdiyevin rejissorlugu ilo gostorilon tamasada Macnunun
(C.Qaryagdi-M.Agayeva) basinda Ioloklordon qus yuvast diizoltmisdilor.
Yuvanin ig¢ino iki ¢6l goyar¢ini baglamisdilar. Cabbar Qaryagdi ayaqyalin
idi. Demoli, Leyli sevdasina diismiis Mocnun mesoni 6ziino moskon etmis,
basinda quslar yuva salmigdilar.

“Mocnun Leylinin gobri iistiindo” tamasasinin xorunda ¢ixis edon
Uzeyir Hacibayova da qiivvatli tosir gdstormis va “Leyli Macnun” operasini
yazmigdi. Bostokar 6zii homin tamasanin ohomiyyatini xatirlayaraq yazib:
“Opera tizorindo 1907-ci ildon islomoya basladim. Dogrudur, opera yaratmaq
ideyast halo1897-1898-ci illordo fikrimo golmisdi. O zaman 13 yash usaq
ikon dogma Susa sohorindo “Mocnun Leylinin qobri {istlinde” tamasasini
gormiisdiim. Bu tamasa mona o qodor dorindon tosir etdi ki, mon bir nego
ildon sonra Bakiya goalorok operaya bonzar bir sey yazmagi qot etdim” [3].

XX osrin ovvolorindon baslayaraq, artiq Susada teatr miitoraqqi
ideyalarin tobligat¢isi kimi xalqin stiuruna tosir etmokds idi. 1910-cu ilo kimi
M.F.Axundovun “Haci Qara” , V.Sekspirin “Otello”, ©.Haqverdiyevin
“Dagilan tifaq”, “Ac horiflor”, N.Vozirovun “Hac1  Qombor”,
S.M.Qonizadonin “Axsam sobri xeyir olar”, N.Norimanovun “Nadir sah”,
Z.Hacibayovun “Oli yasinda cavan” asarlori teatr havaskarlar: olan Y.Malik
Hagnozorov, H.Vozirov, Z.Haciboyov, = X.Mamayev, H.Mamayev vo
M.Susinski torafindon ugurla oynanilir vo tamasagilar torafindon alqislanirdi.

Susanin teatr miihiti Bakida olan artistlorin do digqgetini 6ziino calb
edirdi. Elo bu sobobdon do H.Oroblinski, S.Ruhulla, A.Olenskaya vo
9.Qomorli susali teatrsevorlorin qarsisinda ¢ixis edirdilor. Belo goriislordon
biri haqqinnda “Susinski listok™ qozeti 6ziiniin 24 iyul 1911-ci il tarixli
nomrasindo oxuyuruq: “Moshur artist vo tragik H.Oroblinski Bakidan
golmisdir. O, burada Obsestvennoye sobraniye binasinda bir ne¢o tamasa
veracokdir. Onunla birlikde Tagiyev teatrinin artistkast A.Olenskaya vo
O.Qomorlinski do golmislor. Birinci olaraq “Nadir sah”, yaxud “Iranda
boyiik dovlst gevrilisi” asori oynanagaqdir” [8, s.255].

Bunuda qeyd etmok lazimdir ki, Susanin Azarbaycan incesonsti vo
odobi miihitinds do 6ziinomoxsus yeri vardir. Homin dovrde Azerbaycanin
maarifci ziyalilari, yazigilar, sairlori, rossamlari, musiqigilori Susaya tokco
dincolmayas deyil, hom do yeni osorlar, tamasalar haqqinda fikir miibadilasi
etmok Ticiin toplasirdilar. Azorbaycanda ilk komediyanin banisi Mirzs Fotoli
Axundov Susaya goldikdon sonra “Hac1 Qara” komediyasini yazir.

Gorkomli yazigi-dramaturq Calil Mommoadquluzade do 1913-cii ildo
“Oliilor”i do Susada yazib. Lakin mévhumatin hékm siirdiiyii bir dévrde
“Oliilor” tamasasin Susada gdstormok ¢otin mosolo idi. Ustiindon iig¢ il
kecdikdon sonra “Oliilor” tragi-komediyasi ilk dofa 1916-c1 il avqustun 17-

159



Molahot Agayeva

do Susada Xursudbanu Natovanin qiz1 Xanbikonin evindo yerlogson moktobdo
tamagaya qoyuldu. Taobii ki, bu tamasadan sonra Mirzo Calil mollalarin
gozabino tus goldi. Xosrov Saiq “Odobiyyat vo incosonot” qozetinin 28
avqust 1925-ci il tarixli ndmrosindo yazir: “Avqustun 17-do Mirzs Calilin
“Oliilor” komediyas1 Susada Xursudbanu Natovanin qiz1 Xanbikonin evindo
yerlogon moktobdos birinci dofs tamasaya qoyuldu. Tamasaya Homido xanim
vo qizt Minadan basga qadin golmomisdi. Belo tamasalarda yalniz
Obdiirrohim boyin omisi oglanlar istirak edirdilor. Basqa boy tayfasindan
he¢ kos golmozdi. Ciinki basqa boylor teatr tamasalarini baykot etmok
fikrindo idilor... Bir giin Mirzo Coalillo mascido yaxin olan girastxanaya
gedirdik. Moscidin qabaginda bir ne¢co molla oturmusdu. Mirzo onlarin
qarsisindan kegorkon salam verdi. Mollalar 6zlorini esitmomozliyo qoyub
cavab vermadilor. Hotta biz bir qodor aralandigdan sonra “lonat” oxudular.

Mirzs Calili giilo-giilo mons dedi:

- Mirzo Xosrov, “Oliilor” osorina gdéro mollalarin, ruhanilorin moni
gérmoaya gozlori yoxdur” [8, s.477].

Belaliklo, Susa teatrinin 1920-ci ilo godorki dovr monzorasi belo idi.
Ancaq Susada ziyalilar gabaqcil teatr madoniyyati ugrunda miibarize aparir,
cohaloto, kohno qayda-qanunlara qars1t birlogirdilor. Bu yazidan da,
goriindilyii kimi Susa teatr1 cox cotinliklordon kegorok bu giinki Susa
Musiqili Dram Teatr1 saviyyasina galib ¢ixmisdi.
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XIX osrin ortalarinda Susa teatrinin yaranmast

M. Agayeva

Establishment of Shusha theater in the middle
of the 19t century

Keywords: Shusha, culture, art, playwright, theater troupe, opera, en-
lighteners, intellectuals

For the first time, the theater was established in Azerbaijan in Shusha, in
1848. M.F. Akhundov's comedies “Mastali Shah”, “Haji Gara” and “Lanka-
ran Khan's Vizier” were staged at the Shusha Theater, in 1870. Our teachers
and intellectuals who were interested in theater in Shusha spoke about
H.Vazirov's “Marriage is not drinking water” in 1892, M.F.Akhundov's
“Haji Gara” in 1897, A.Hagverdiyev's “Leyli and Majnun” by Fizuli in
1897 and a piece of the performance “On the grave of Majnun and Leyli”.

Also analyzed the touring performances by H.Arablinsky, S.Ruhulla,
A.Olenskaya and A.Gamarli that came from Baku to Shusa. After coming to
Shusha, M.F. Akhundov and J. Mammadguluzadeh also wrote comedies
“Haji Gara” and “Dead men” and these comedies are analyzed and re-
searched too.

M. AraeBa
Co3nanue Tearpa lllyma B cepenune XIX Beka

Kawuessbie ciosa: Illyma, kynbTypa, MCKyCcCTBO, ApamaTrypr, Teat-
paJibHas TpyIIa, Onepa, IPOCBETUTENN, HHTEIUIEKTYaJIbl

Brnepseie B AzepOaiinkane teatp O0bu1 moctpoeH B llymie B 1848 rony.
Komenuu AxynaoBa «Macranmu max», «Xamxu [apa» u «Busups
JIsuksipanckoro xanay Owlu noctasiieHsl B lymmuackom teatpe B 1870 ro-
ny. Hamm yuurens u mHTEIIEKTyasbl, HHTEpecoBaBuecs teatpom B Llly-
nie, pacckasanu o npousseneHuu [. Basuposa «bpak — 3T0 He T BOAY» B
1892 r., «Xamxu 'apa» M.®.Axynnosa B 1897 r., uzBectHas nosma dusy-
mu «Jletinn u Memxuyn» A.Xarsepauesa B 1897 r. u onHa cnektakib «Ha
Moruie MemxayHna u Jlennm.

Taxxe MIPOaHATU3UPOBAHBI racTpoJibHbIE BBICTYIUICHUS
X.Apabnunckoro, C. Pyxymibl, A .Onenckoit u A. ['amapnu, npuexaBimx
u3 baky B Ulymry. [Ipuexas B Ulymy, M.®.AxyunoB u Ixx. Mamenarynysaze
Takke Hanucanu koMmenuu «l"amxu Napa» u «MepTBensl», U 3T KOMEIUU
TOKE aHAIU3UPYIOTCS U UCCIIEYIOTCSIB ATOU CTaThe.
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MUGAM SONOTININ iNKiSAFINDA SUSA
“MUSIQI MOCLIS”LORININ ROLU

Xiilasa: Mogalodo XIX asrin ikinci yarisinda Susada yaradilan “Musiqi
maoclis”lorinin  foaliyyotindon bohs olunur. Susada “Musiqi maclisi’no
rohborlik edon Mir Mohsiin Novvalin Susanin odobi vo musiqi hoyatinda
vacib rol oynamasi haqqinda molumat verilir. Bu maoclisin xanondoslik
sonatinin inkisafinda shomiyyatindon bohs edilir.

Acar sozlor: mugam, musiqi, maclis, xalq musiqisi, xanandolik sonati,
ifag1.

Mugam sonati Azorbaycan xalq musiqisinin osasint toskil edon
saholordon biridir. Mugam musiqisinin inkisafi xanondslik sonatinin
yaranmasi ila slagolidir.

Mugam osrlor boyu nasildon-naslo kegmis vo zongin irs yaratmisdir.
Boyiik miigonni Biilbiill mugamlarin inkisafin1 xanondolik sonati ilo
baglayirdi. O, xanandoslorin xidmotlorindon bohs edorok yazmisdir:

“Azorbaycan klassik mugamlarinin inkisaf tarixi onlarin ifagilari ilo six
olagodardir. Fsilosiz olaraq saat yarim iki saat uzanan oxumagqlar1 yaradan
miugonnilor ancaq Azorbaycanda olmusdur. Sottar, Cabbar Qaryagdioglu,
Sokili ©Olosgor, Obdiilbagi, Seyid Susinski mohz belo miigonni olmuslar.
Yuxarida adlart ¢okilon xanondolor “dostgah”adi altinda proqram osor
yaratmigslar. [3]

Tarixdon malum oldugu kimi XIX osrin ikinci yarisinda Azorbaycanda
bir sira musiqili-odobi maclislor togkil olunmusdur. Mugam lan 6z
sonatlorini avvallor toy va xalq senliklorindo yasadaraq sonralar XIX osrin
ikinci yarisinda Baki, Samaxi, Susa kimi gohorlordo miixtolif soxslor
torofindon  yaradilan “musiqi  maoclislorinds” inkisaf etdirirmislor.
Azorbaycanda o dovriin on mashur musiqi moktobi Susa moktabi idi.Bels ki,
XIX osrin ikinci yarisinda Susanin musiqi hoyatinda musiqili odabi
gecolorin-maclislorin xiisusi rolu var idi. Susa sohori XIX osrin sonunda
musiqi markozing ¢evrilmisdir.

Susada ilk musiqi moktobinin yaradicis1 Xarrat Qulu vo Molla Ibrahim
olmusdur. Susanin on gérkemli xanondalarindon Haci Hiisii, Masadi Isi, Dali
Ismayil, Sahnaz Abbas, Obdiil Bagi, Cabbar Qaryagdi oglu vo moshur tarzon
Sadixcan bu moktobin yetirmolori olmuslar. XIX oasrin 80-c1 illorindo Xarrat

162



Mugam sonatinin inkisafinda Susa “musiqi moclis”larinin rolu

Qulunun o6liimiindon sonra Kor Xolifo adli bir soxs do musiqi moktobi
yaradir. Bu moktob kicik yash usaglara mugam sonotini, tar vo kamangada
calmagi dyratmoklo borabar Susanin modoni hoyatinin inkisafinda ¢ox boytik
rolu olmusdur. Kor xolifonin 6liimiindon sonra bu maktobin faaliyyoti
dayandirilir. Bundan olave Susada Molla Ibrahimin do moktobi mdvcud idi.
O, vyaxs1t sosi olan gonclori otrafina toplayib sobih tamasalarinin
gostorilmasino rohborlik edirdi. Molla Ibrahimin moktobindo bir cox
taninmis musiqi¢ilor oxumusdular. Buna misal mashur miigonni Biilbiilii
gostormok olar. Bu dovrdo Azorbaycanin bir sira soharlorindo musiqisiinaslar
maoclisi vo miixtalif dornoklor vo musiqi salonlart yaranmaga baslayir.
Susinski 6ziinlin “Azaorbaycan xalq musiqigilori” kitabinda bu barado belo
diyir: “Bu musiqi maclislorindo odobiyyata, rossamliga vo musiqi sonoting
dair maraqli sohbotlor olurdu. Susada “Novvabin maclisi”, Samaxida
“Mahmud aganin krujoku”, Bakida iso “Maosodi Malik Monsurovun salonu”
osil musiqi moktabino ¢evrilmisdir. [6] bu maclislordo xalq musiqisini
dorindon bilon taninmis musiqisiinaslar xanondslors diizgiin oxumagin
yollarini1 dyradirdilor. Bu maclislordo mugamlarin ifast iki vo ya {i¢ saat
davam edordi. Maraqli cohot ondan ibaratdir ki, moaclislordo xanondoslor
mugamlart o qodor kamil dyronardilor ki, hor mugamin 6z taninmis ifagisi
var idi. Moasalon, Islam Abdullayev “Yetim Segah” Sokili Dlosgor “Sur”,
Cabbar Qaryagdioglu “Heyrat1”, Kegoci oglu Mohommod “Bayati Qacar”,
Mosadi Isi “Mahur”mugamlarinin on yaxs1 ifagist sayilirds.

XIX asrin ikinci yarisinda gorkomli Azarbaycan musiqisiinaslarinda biri
olan Mir Mdhsiin Novvab moshur miigonni Haci Hiisii ilo birlikde “musiqi
maoclisi” yaratmiglar. Novvab bu maoclisin rohbori olmusdur. Mir Mdhsiin
Novvab Agamirzado 1833-cii ildo Susada anadan olmusdur. Ilk tohsilini
Susanin ruhani moktobindo alaraq orob, fars, tiirk dillorini Oyronorok
riyaziyyat, astranomiya, kimya va digor elmlora yiyslonmisdir.

Novvab alim, sair, rossam olmagla yanasi 6z dovriiniin bilikli, oxumusg
ziyalis1 kimi taniirdi. Novvab odobiyyata vo musiqi elmins daha ¢ox digqgot
yetirordi. “Musiqi Maclisi” ilo yanast Novvab “Maclisi Foromusan™ odabi-
poeziya maclisindo do istirak edirdi. Novvabin yaratdigr “Musiqi Maclisi”
susanin odabi vo musiqi hoyatinda boyilik rol oynamisdir. Bu maclise o
dovriin moaghur xanonds vo musiqigiloindon olan Haci Hiisii, Masodi Comil
Omirov, Islam abdullayev, Seyid Susinski, Sadixcan, Cabbar Qaryagdi oglu
vo basqalar1 daxil idi. Bu musigqigilorin bir ¢oxu ilk tohsillorini bu maclisdo
almigdilar. Bu “musiqi moclisinde” o dovriin odobiyyatgilart vo bir sira
gabagcil soxslori istirak edorok xanondolor torofindon oxunan gozsllorin
toloffiiziing, ahongina diqgoet yetirordilor. Buna goro do xanondslor bu
“musiqi maoclisinds” masuliyyastlorini anlayaraq 6z sonstlorino daha da
diqgatlo yanasirdilar.

163



Mehriban Pagsayeva

O doviirdo Susada xanondolik sonotinin inkisafi ilo olagodar olaraq
musiqinin nazori masalaloring aid osorlor do yaranirdi. Belo ki, Novvab
Azirbaycan musiqisi haqqinda “Viizuhiil-orqgam™ elmi osorini 1884-cii ildo
Susada yazmisdir. Bu osordo o, orta osr mugam nozoriyyosinin onanolorini
oks etdirmisdir. Viizuhiil-orgam osorindo musiqinin omolo golmo tarixi,
mugamin poeziya, tobabotlo olagesi, mugam dostgahlarinin torkibi onlarin
adlari, musiqi alotlori hagqinda molumatlar verilir. Novvab “Viizuhiil-
orgam” osorinin nozori hissosini mugamlara, onun sobolorino gusaloring,
avazlarina hosr etmisdir. Osorin osas hissosi mugamlarin qurulusu ilo
olagodardir. Bu osordo o, mugamin formasini toyin edir, onlar1 hissolora
bolarok bunun asasinda xiisusi cadval tartib etmisdir.

Mir Mohsiin Novvab asordo o dovriin moshur mugam vo mahnilarinin
da siyahisini vermisdir. Siyah1 bundan ibaratdir:

Rast. Poncgah. Vilayati. Monsuriyys. Novruz. Xara. Raki-hindi.Oragq.
Azarbaycan. nizaz. Mavoronnohr. Novruzi-orab. Novruzi-ocom. Isfahanok.
Feili. Bayati-Siraz. ©bul¢op. Haciyuni. Sarong. Siistor. Masnaveyi-saqil.
Mosnoveyi-Xofif. Copani. Sur. Sahnaz. osiran. Zongi-sotori. Korkuki.
Zomin-xara. Simayi-soms. Bayati-tiirk. Bayati-kiird. Bayati-Qacar. Bali-
Kobuter. Osiran-dilkas. Cahargah. Segah. Dugah. Zabul. Hindi. Suzigudaz.
Hisar. Muxalif. Moglub. Lori. Rohab. Humayun. Torkib. Uzzae. Bagdadi.
Ofsari. Nova. Nisapur. Doramidi-Sshnaz. Busslik. Hiiseyni. Heyrati. Kabuli.
Solmok. Xarozmi. Ussaq. Maye. Leyli-Macnun. Naleyi-Zonburi. Bayati-
kiird. Bayati. Daosti. Ibrahimi. Sah Xotai. Zongula. Zonguleyi-miitoradifi.
Feyruz. Neyriz. Mosihi. Osmani. Dagistani. Sikosteyi-Sirvan. Qarabagi.
Koromi. Koroglu. Sadai-naqusi. Sobz dorsebz. Zemfira Soforovanin gqeyd
etdiyt kimi hal-hazirda bu siyahidaki mahni vo mugamlarin bir ¢oxu ifa
edilmir. [4] “Viizuhiil-orgam” osorinin ohomiyystli bdlmelorindon biri
mugam dostgahlarinin qurulusuna hasr edilmisdir. Ilk dafo olaraq novvab 6
mugam dostgahinin qurulusunu va sdbalorinin siyahisini vermisdir.

Rast dastgahi- Rast, Poncgah, Vilayoti, Monsuriyys, Zominxara, Raki-
Hindi, Azorbaycan, Oraq, Bayati-tiirk, Bayati-Qacar, Movoronnohr, Bali-
Kabutor, Hicaz, Sahnaz, Osiran, Zongi-Sotori vo Korkyki.

Mahur-dastgahi- Mahur, Sur, Osiran, Dilkes, Diigah, Zangi-sotori,
Hicaz, Mavoronnohr, Sahnaz, Haciyuni, Saronc, Siistor, Masnovi vo Suzi-
giidaz.

Sahnaz dastgahi- Doramidi-Sohnaz, iissaqi-dosti, Solmok, Mayo, Leyli-
Moacnun, Obiil-¢cop, Sah Xotai, Azorbaycan, Orzaq vo Hicaz.

Roavahi dastgahi- Rohab, Humayun, Torkib, Uzzal, Bayati-tiirk, Bayati-
Qacar, Zomin-Xara, Mavoronnohr, Bali-Kobutor, Hicaz, Bagdadi, Sahnaz,
Azorbaycan, Oraq, Osiran, Zongi-Sotor, Osmani, Bayati-Kiird, Bayati-Siraz
Haciyuni, Saranc, Siistor, Masnaveyi-Saqil vo Suzi-gudaz.
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Cahargah dastgahi- Cahargah, Segah, Zabul, Yeddi hisar, Muxalif,
Maoglub, Moansuriyys, Zominxara, Mavaronnohr, Hicaz, Sahnaz, Azaorbyacan,
Ogsiran, Zaongi-Sotari, Korkukki.

Nova doastgahi- Nova, Nisapur, Doramodi-Sohnaz, Busolik, Hiiseyni,
Mosihi, Sahnaz, Haciyuni, Bayati-Kiird, Azaorbaycan, Osiran, Zongi-Sotori,
Korkukki, Sah Xotai, Ofsari, Sikosteyi-Sirvan. [1]

Novvab “Viizuhiil-orgam” asorindo miisllif kimi ilk dofo olarag mugam
dostgah terminini islotmis vo onun anlayisi barodo molumat vermisdir.
Osarin digor hissalorindo musiqinin tobabotlo olaqesi musiqinin yaranmast
ayri-ayrt mugamlarin, musiqi alotlorinin adlari, mugam ifagiliginin vacibliyi
haqqinda molumat verilmisdir. Novvabin bu osori yazmaqda osas mogsadi
mugam sanatinin vo ifagiliginin vacib olmasint géstormok vo timumiyyatlo
musiqi elminin inkisafi idi. Novvab Susanin musiqi morkozino ¢evrilmasi,
ohalinin madoni va savadli olmasi tiglin ¢ox c¢aligsmisdir. Novvabin “Musiqi
maoclisi” Susa sohorinin odabi vo musiqi hoyatinda ohomiyyatli rol
oynamisdir.

Susa “Musiqi Maclisindo” dovriiniin moshur xanondoslorindon Haci
Hiisii, Mosodi Isi, Aga Mirzo Oli Dsgor Qarabagi, Doli Ismayil, Kestazl
Hosim, Malibayli Climsud, Masodi Dadas, Hact Yusif Qarabagi, Sattar bay,
tarzonlordon Magadi Zeynal, Cavadbay ©Olibay oglu, Malibayli Homid, Mirzo
Sadiq Osad oglu istirak etmislor. Onlarin istiraki bu maclislori daha da
sOhratlondirirdi. Susa “Musiqi maclisi” xanondalik sonatinin asas vozifolorini
miioyyanlogdirirdi.

Mir Mohsiin Novvab Susa “Musiqi Maclisin”’do mugam sonatinin
problemlori, bu sonotin vacib masalalori, xanondslik sonotinin inkisafi ilo
mosgul olurdu. Susa “Musiqi Maclisi” Azorbaycan milli xanondolik
maktobinin asasint qoyaraq Azerbaycanda xanondolik sonatinin inkisafinda
miihiim rol oynamisdir. “Musiqi maclisi”nds xanandslarin bir musiqig¢i kimi
yetismasindo Mir Mohsiin  Novvabin boylik rolu olmusdur. “Musiqi
Maclisi”nin Azarbaycan xalqinin musiqi yaradiciliq niimunalorini, klassik
mugam irsimizi, rong doramad, diringslorinin qorunub ¢oxalmasi vo onlarin
golocok naslo catdirilmasi idi. F. Susinskinin dediyine goro “Bu maclis”in
magsadi yeni xanondslor yetisdirmok xanondolik sonatini xalq igarisindo
yaymaq va klasik Azorbaycan mugamlarini inkisaf etdirmokdon ibarot idi.
[6] Qarabag xanondolori mohz Susa “Musiqi Maclisi”nin xidmati naticosindo
yetigmislor.
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M. Pashayeva

The role of Shusha “Music Cicles”
In the development of the art of mugham of Azerbaijan.

Keywords: mugham, music, ensemble, folk music, singing art, per-
former.

The article deals with the activities of the “Music circles” established in
Shusha in the second half of the XIX century. It is reported that, Mir Mohsun
Navval, who headed the music assembly in Shusha, played a significant role
in the literary and musical life of Shusha. The importance of this assembly in
the development of the art of khananda (singing) is discussed.

M. I1amaeBa

Poab IlymmHckux «My3bpIkaabHbIX MeI:KIHCOB» B pa3BUTHH
a3ep0alIKAHCKOr0 MyraMHOI0 HCKYCCTBa

KiaroueBble cioBa: Myram, My3blka, aHcamOib, HapoJHas MYy3bIKa,
MIEBYECKOE UCKYCCTBO, UCIIOJIHUTEND.

B cTatbe roBOpUTHCS O ACATENBHOCTH CO34AHHBIX BO BTOPOH IOJIOBUHE
XIX Beka B lllyme «My3bikanpHbIx MemxkinncoB». Takxke mpenocTaBisercs
uHpOpMaLKs O BXHON poiu pyKoOBOIUTENS «My3bIKQIBHBIX MEKIHCOBY
Mup Moxcyna HaBBaba B nmutepaTypHOil 1 My3bIKaibHO xu3HM [lymm. To-
BOPUTCS O BAXKHOCTU JAaHHBIX MEIKIMCOB B Pa3BUTUU IIEBYECKOIO HCKYC-
CTBa.
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AZIORBAYCAN BOSTOKARLARININ YARADICILIGINDA
MINIATUR XOR 9SORLORININ BOZi
XUSUSIYYOTLORINO DAIR

Xiilasa: Mogalodo Azorbaycan bastokarlarinin xor musiqisinin timumi
icmal1 verilir. Bu kontekstdos instrumental miisayioatli vo a kapella xoru ti¢lin
birhissoli xor osorlorinin vo Xor miniatiirlorinin yaranmast vo inkisafi
mosalolori nozordon kegirilir. Miiollif bu osorlorini janr xiisusiyystlorini
miloyyon edorok, movzu, qurulus vo sociyyovi janr olamotlorino goro
sistemlosdirir.

Acar sozlar: bostokar, xor, a kapella, instrumental miisayiot, janr
xlisusiyyatlori.

Azorbaycan bostokarlarinin musiqi irsinde xor {i¢lin osarlor xiisusi yer
tutur. Bastokarlar xor ili¢lin ¢ox miixtalif janrli osarlor bastolomislor. Bura
hom iri hacmli asorlor — kantata, oratoriya, hom do kicik hocmli xor
miniatiirlori daxildir.

Molumdur ki, xor osorlori genis dinloyici kiitlolorina tosir etmok,
insanlart birlogdirmoak, onlarin fikir vo hisslorini oks etdirmok iqtidarina
malikdir. Demak olar, biitiin Azorbaycan bastokarlar1 xorun bu xiisusiyyatini
dorindon duyaraq, xor ii¢iin asarloro miiraciot etmislor.

Olbatts, xor musiqisi bastokarn yaradiciliq lislubundan vo maragindan
asili olaraq, onlarin yaradiciliq irsindo az vo ya ¢ox yer tuta bilir. Bu
baximdan ayri-ayr1 bastokarlarin yaradiciliginin nozordon kegirilmasi bizo
genis bilgilor verir.

Uzeyir Haciboylidon baslayaraq, onun miiasirlori vo ondan sonraki
bostokarlarin yaradiciligini izladikds, xor musiqisi janrlarinin togokkiiliini,
bu janrlarda yazilmis osorlorin tematikasini vo islub xiisusiyyetlorini
aragdiraraq, Uzo c¢ixarmaq olar. Qeyd etmok lazimdir ki, Azorbaycan
musiqisinda ovvalca iri miqyasl xor osorlori, daha sonralar bu tip osorlorlo
parallel olaraq, xor miniatiirlori meydana golmisdir.

Azorbaycan musiqi irsini imumi sokildo nazordon kecirarok, onu da
demoaliyik ki, xor musiqisi janr tosnifati baximindan rongarongdir. Xor
musiqisinin inkisafi kontekstindo janrlarin meydana golmasi yollarinin
aragdirilmasi sayosindo belo bir cohot 06no ¢ixir: Azorbaycan bostokar
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yaradicilifinda xor musiqisinin ilk niimunolorinin meydana golmosi opera
aosarlari ilo baglhidir.

Molum oldugu kimi, Uzeyir Hacibaylinin, Miislim Magomayevin
operalarinda xorlar osorin torkib hissesi vo dramatik hadisalorin aparici
qlivvesi kimi ¢ixis etso do bu osorlordon ayri-ayr1 xorlar tamamlanmis
mistoqil esor mahiyyati kosb edorok, yarandigi dovrden bu giino kimi
konsertlordo ifa edilir. Mosalon, Uzeyir Haciboylinin opera osarlorinin
daxilindo tamamlanmis fragment kimi soslonon “Sabi hicran”, “Bu golon
yara bonzor”, “Axsam oldu”, “Canlibel”, “Ohdnamo” bu gobildon olan
xorlardir. Bununla parallel olaraq, xalq mahnilarinin xor {igiin iglomalori do
xorun repertuarinin zonginlogdirilmasinds miihiim oshomiyyoto malikdir.

Azarbaycan bastokarlarinin yaradiciliginda xor musiqisi ilo bagh janrlar
- kantata vo oratoriya kimi vokal-simfonik musiqi janrlarinda yazilmisg
osorlori isa 1930-1940-c1 vo sonraki illore aiddir. U.Hacibaylinin (“Vaten vo
cobho”, M.Firdovsinin 100 illiyino, Nizaminin 800 illiyino hasr olunmus
kantatalar), Q.Qarayevin  (“Urok  mahmisi”, “Soadot nogmosi”),
C.Cahangirovun (“Arazin o tayinda”, “Filizuli”, “Sabir”), V.Adig6zslovun,
R.Mustafayevin, A.9lizadonin vo digor bastokarlarin bu janrlarda yazilmis
asarlori geyd oluna bilor.

Xiisusilo demok lazimdir ki, kantata vo oratoriya janrlarinda
Azaorbaycan bostokarlarinin miixtolif illorde yazilmis osorlori bu janrin
inkisafini izlomoys imkan verir. Bastokar yaradiciliginda bu kimi janrlarin
Oyronilmosi ayrica todqiqatin mdvzusu ola bilocok gador genisdir vo onun
aragdirilmas: hal-hazirda bizim mogsodimize daxil deyil. Homginin, bir
mogqalo daxilinds biitiin bu janrda yaranmis asorlorin adin1 ¢okmok do geyri-
miimkiindiir.

Azorbaycan musiqi irsinds iri hocmli, ¢oxhissali xor asarlori ilo yanasi,
bir hissali xorlar vo xor miniatiirlori do xiisusi yer tutur.

Azorbaycan bastokarlarinin yaradiciliginda yer almis birhissali xorlari
va xor miniatiirlorini nazordon kegirarkon, onlarin mévzu dairasi, tematikasi
baximindan iki gqismo bdliindiiylinii aydin gérmak olar. Bunlardan biri —
votonparvorlik movzusunu oks etdirorak, epik xarakterli, miibarizo ruhlu
osarloari, ikincisi iso mohabbot movzusuna hasr olunmus, lirik xarakterli, cox
zaman hazin, kadorli shval-ruhiyyoys malik asarlori shats edir.

Bu gobildon olan osarlorin ilk niimunolori Uzeyir Haciboyli torafindon
yaradilmigdir. Onlardan instrumental miisayiotli xor (xor vo orkestr, xor vi
fortepiano) osorlorini - “Azorbaycan”, “Milli mars”, “Qizil osgor mars1”,
“Stivari mars1”, “Piyadalar mars1”, “Ey Voton”, “Qoloba himni” vo s.
gostara bilorik.

Biitlin bu adi ¢okilon asorlor musiqisiinasliq todqiqatlarinda kiitlovi
mahni niimunalori kimi gostorilir. Onu da demoliyik ki, bu asorlorin
aragdirilmasi noticosindos onlarin forma vo musiqi dili ilo bagh bir sira
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xlisusiyyatlori mahni janrina yaxinlagsa da onlarin mohz xor osorlori kimi
togdim olunmasi zonnimizco, daha mogsadouygundur. Digor torofdon, homin
osarlorin adinda onlarin mars janri ilo birbaga slagealori 6z oksini tapir. Bu da
onlarin tematikasindan irali golir. Eyni zamanda, biz burada janrlarin
qarsiligh olagasindon vo zonginlogsmasindon do s6z aga bilorik. Bu birhissali
xorlar kigik forma oOl¢iilorino baxmayaraq, epik, monumental xarakteri ilo
forqlenir ki, bu da onlarin mévzu dairasi ilo baghdir.

Epik xarakterli xor osorlorindon Uzeyir Haciboylinin “Milli mars”mi
niimuno olaraq gostormok istordik. Bu asor xor vo simfonik orkestr ii¢lin
yazilmisdir (sdzlori U.Haciboyliya moxsusdur), tontonali, qiirurlu, motin
xarakter dasiyir. Insanlari, millotin layigli ogullarii Vatoni qorumaga, Vaton
ugrunda doylislora ¢agiran, soforboredici, ruhlandirici ohval-ruhiyyoyo
malikdir. Matnds tiirk millotinin qiirur yeri olan Cingiz, Teymur kimi igid
sorkardalorin cahana sos salmasi magrurlugla xatirlanir. Bu igid tiirklordon
ornok alan milotin Allahin adi ilo haqq isi ugrunda irolilomasi toronniim
edilir.

“Milli mars”mn musiqi formasinin qurulusu iichissali formadadir. Poetik
motnin birinci vo lglincii bondlori miivafiq olaraq formanmn konar
hissalorinin, ikinci bondi iso orta bolmonin asasini togkil edir. Eyni zamanda,
osorin musiqi kompozisiyasinda hissolor  yiiksslon inkisaf prinsipi ilo
qurulur. Belo ki, hor boand musiqinin yeni yiiksok inkisaf morhoalosi kimi
gabul olunur. Musiqi dilinds mars janrinin xiisusiyystlori —nizami addimlari
oks etdiron miintozom, foal metro-ritmik sokil, melodiyanin periodik
qurulusu, intonasiya xiisusiyyatlori burada cox qabariq sokilds oks olunur.

Olbotto ki, bu janra aid osorlore biitiin Azarbaycan bastokarlarinin
yaradiciliginda rast golirik. Lakin onlarin hamisinin adim1 ¢okmoyo bir
moqalonin Olglilori imkan vermir. Bununla belo qeyd etmoliyik ki,
Azorbaycan baostokarlarinin yaradiciliginda bu kimi osorlorin meydana
golmosi osason miioyyon hadisolorlo (miihariba, ingilab, omok rosadati,
bayramlar, morasimlor vo s.) bagli olmus vo insanlarin soforbor edilmosi,
onlara miibariz ruh, vatonparvorlik, qoloboys inam, ruhyiiksokliyr kimi
hisslorin agilanmasi kimi badii magsodlara xidmot edir.

Birhissali xor asarlorinin vo xor miniatiirlorinin diger bir qolunu lirik
xarakterli xorlar toskil edir. Bu xorlarin tematikas1 mohabbat, hasrat, hicran,
kodor hisslorinin tocassiimii ilo baghdir. Onlarin moévzu osasini klassik
odobiyyatdan alinmis niimunslor togkil edir. Hocmino gors kigik olan bu
xorlar asason a kapella xoru iiglin nazards tutulur. Mahz a kapella xorunun
ifa torzi sayesinde asorin badii mozmununun inco ¢alarlarinin agiglanmasi
miimkiin olur. Bu xorlar 6z badii xiisusiyyatlorino goro miniatiir janrin asas
cizgilorini 6zlinds oks etdirir: yigcam forma qurulusu, genaatli badii ifads
vasitalori, lakonik ifa torzi bu kimi asarlorin asas xiisusiyyatloridir.
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Lirik mdvzulu xor miniatiirliniin niimunosi kimi Qara Qarayevin
“Pay1z” asorino nazor salaq. Q.Qarayevin “Payiz” xoru 1947-ci ildo Nizami
Goncovinin genis geyd edilon 800 illik yubileyi miinasibatilo bastolonmisdir
va bu giins kimi xor kapellasinin repertuarinda layiqli yer tutur.

Qara Qarayevin “Payi1z” xorunun moatnini Nizami Goncovinin “Leyli vo
Maocnun” poemasindan payiz faslinin golmasinin vo Leylinin 6limiiniin
tosviri ilo bagh foslin baslangic misralar togkil edir. Xorun poetik osasi
sokkiz misraliq motndon ibarotdir. Burada sevon vo iiroyi hoyat esqi ilo
doytlinon Leylinin isi1qli obrazi ¢ox kodorli vo tosirli bir suratdo solub-gedon
tobiot obrazi ilo uzlasdirilir.

“Pay1z” xor miniaturli dorin poetik lirikanin vo zorif vokal yazi
tislubunun qovugsmasindan yaranmisdir. Tosadiifi deyil ki, Q.Qarayev
Nizaminin soézlorinin monasini daha dorindon agmagq li¢iin mohz a kapella —
miisayiotsiz xor asari bostolomigdir. Bilavasito xor partiturasinda polifonik
tisullardan genis istifads olunmusdur.

Xor Tghissali formadadir. Konar hissolordo ardicil olaraq plastik
horakotli melodik qurumlarin sorbast suratdo ¢arpazlagmasi verilir. Bu, inca,
somimi vo zorif boyali soslonmo omolo gotirir. Bozon xor partiturasinda
tozahiir edon alterasiyali septakkordlarin qarsilagdirilmast soslonmado
rongaronglik yaradir. Xorun orta bélmasinds iso fugato formasindan istifado
olunmusdur. Bu, solgun tobiot monzarasini canlandiraraq, ona yeni boyalar
gatirir, sanki obrazin tosvirinds hoyat qigilcimlar1 6z oksini tapir. Bununla
beloa xorun sonunda kodor vo timidsizlik bargorar olur.

Bu miniatur xorda bostokar ¢cox dolgun sokildo badii ifads vasitolorilo
tobiotin son hoyat nisanolorini tosvir etmisdir. Musiqi dilinin biitiin
xlisusiyyatlori, melodik, lad, harmonik, polifonik vasitolor, xor yazi iislubu
bu mogsado yonaldilmisdir.

Qeyd etmok lazimdir ki, Qara Qarayevin bu xor miniatiirii ilo yanasi,
digar Azarbaycan bostokarlarinin maraqli asorlori do mévcuddur. Onlardan
C.Cahangirovun, X.Mirzozadonin, A.9lizadonin vo b. bastokarlarin asorlori
bu baximdan doyorli xiisusiyyatloro malikdir. Onlarin hor birinin ayri-
ayriligda Oyronilmasi hom baostokarlarin iislubunun, hom do xor musiqi
janrlarmin genis miqyash tadqiqi ti¢iin yollar aga bilar.

Belolikla, birhissali xor asarlorinin va xor miniatiirlorinin hatta imumi
sokilda nozardon kecirilmasi onlarin musiqi dilinin xiisusiyyatlori haqqinda
bazi naticolor oldo etmoyo imkan verir. Bu tip osorlor ham instrumental
miisayiotli xor iiglin, him do a kapella xorun ifas1 {iclin nozordo tutulur.
Movzu baximindan bu janra aid xor asarlarini iki qrupa ayirmaq olar: epik vo
lirik xarakterli asorlor. Musiqi formasi1 baximindan onlar asason {i¢hissali
formada vo ya kuplet formasinda (ikihissali) qurulur. Musiqi dilinin
xUisusiyyatlorina golinco, geyd etmoliyik ki, bu nov osorlordo mozmundan
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irali golorak, ifads vasitolorinin se¢imi, mohz janrin sociyyavi cohatlorinin
sorhi ilo baglidir.
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«About some features of choral miniatures in creativity of the
Azerbaijan composers»
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In article the common review of choral music of the Azerbaijan com-
posers is given. In this context occurrence of one-private choral products and
choral miniatures with tool support and for chorus and a chapel is consid-
ered. The author reveals genre features, systematizes these products: on sub-
jects, structure, and characteristic genre attributes.
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«O HEKOTOpPBIX 0COOCHHOCTAX XOPOBbIX MHUHHATIOP B TBOP4YeCTBE
azepOaliKaHCKUX KOMIIO3UTOPOB»

KnioueBble c10Ba: KOMIIO3UTOP, XOp, a Kapeula, HHCTPYMEHTAIbHOE
COIPOBOXK/JEHUE, KAHPOBBIE OCOOEHHOCTHU.

B crathe nmaercss oOmuii 0030p XOpOBOW MY3BIKM a3epOailzkaHCKHUX
KOMITO3UTOPOB. B 3TOM KOHTEKCTE paccMaTpUBAETCsl BOSHUKHOBEHHUE OJJHO-
YaCTHBIX XOPOBBIX HpOI/ISBeI[eHI/Iﬁ U XOpPOBBIX MHHHATHOpPp C HHCTPYMCH-
TaJIbHBIM CONPOBOXKACHHWEM W JUIsI XOpa a Kameiia. ABTOP BBISBIISET
JKAQHPOBBIE OCOOCHHOCTH, CHUCTEMAaTH3UPYeT OTH TPOHM3BENEHUS: IIO
TEMaTUKe, CTPYKType, M  XapaKTepHbIM  KAHPOBBIM  IPU3HAKaM.
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“MON”IN “QEYRI-MON”O TRANSFORMASIYASI MUGAM
KONSEPSIYASININ VO FOLSOFONIN KOSiSMO NOQTOSI
ISIGINDA

Xiilasa: Toqdim edilon moqalodo yaradiciliq foaliyyoti derketma vo
nurlanma hadisasi kimi mahiyystino goro vahid prosesin miixtalif tozahiir
formalart mévqgeyindan isiglandirilir. Mugam moadoniyystinin vahid prosesin
sos, folsofo elminin iso fikir vasitasilo 6ziinill biiruze vermosi haqqinda bohs
edilir. Xiisusi vurgulanir ki, diinyanin qavranilmasina vo yaradiciliq
foaliyyating, qlobal monada iso prosess niifuz olmaga sévq edon enerjinin
tosiri altina diison insan miioyyon monada transformasiyaya ugrayir. Bu
baximdan, biitdvlikdo proses 6z “mon”inin sorhadlorindon ¢ixaraq “qeyri-
mon” soviyyasine ucalan insanin bir ndv ruhi togokkiil yolu keg¢masini
sartlondirir.

Acar sozlor: yaradiciliq, dorketmo, proses, enerji, mugam, folsofo,
“man”, “qeyri-man”, transformasiya, yol.

Insan faktoru, xiisusilo do onun diinyan: dork eds bilmok mexanizmi vo
yaradic1 faaliyyotlo mosgul olmaq bacarigi artiq uzun miiddotdir ki, elmi
fikrin todqiqat obyekti kimi arasdirilir. Basqa sozls, Oton osrlorin
miitofokkirlorinin, musiqistinaslarinin, filosoflarinin, sonatsiinaslarinin vo
kulturologlarinin digqget morkezinde dayanan bu masalo dorketmo prosesinin
vo yaradiciliq faaliyystinin qaynaglandigi monbonin miisyyon edilmasi, onun
mabhiyyatinin qavranilmasi va tadqiq olunmasi cohdinde 6ziinii biiruzs verir.
Belo ki, irrasional vo rasional qiitblorin foaliyyotinin miitomadi
novbologsmasindon yaranan dorketmo prinsipi vo yaxud musiqi osorinin
bastolonmasi, adabi-badii, eloco do elmi asarin orsoys golmosi timsalinda
oksini tapan yaradiciliq foealiyyati “zahiri” (goriinon) torofdon biliyin olde
edilmosi vo maddilogmosi, “batini” (goriinmoyon) torofdon iso bu proseso
gosulan insanin ruhi vo monavi doyisikliys maruz qalmasi ilo baghdir. Bu
baximdan, togdim olunan mogqalonin moqgsadi vahid proseso niifuz olan
yaradict insanlarin  “men”inin, ‘“qeyri-mon”s transformasiya etmosini
1s1qlandirmaqdir.
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Movzunun arasdirilmasina kegmozdon Onco yaradict qiivvayo
malik insanin daim bir ¢ox filosoflarin digqot morkozindo oldugunun
vurgulanmast  miithim ohomiyyot dasiyir. Mibaligosiz  demok
miimkiindiir ki, “Insani tobiotin yaradicist kimi torenniim edon” [11, 8]
Alman filosofu I.Q.Fixtenin “insan yalniz nosnslors vacib qaydan
goymur, o onlart hom do 6zliniin ixtiyari se¢diyi ilo zonginlosdirir; onun
ayagi doyon yerds tobiot oyanir; insanin baxislar1 altinda tobiot ondan
yeni, daha gozal moxluqu almaga hazirlasir™ [11, 8] fikri bu monada
xtisusilo toqdire layiqdir. Basqa sozlo, insanin otraf miihiti doyisdirmok,
yenilomok bacarigi onun daim axtarigda, foaliyyotdo vo global monada
prosesdo oldugunu gdstorir. Belo bir sual meydana ¢ixir: yaradici foaliyyatin,
otraf miihiti doyisdirmoyin tosir giicii neco 6z oksini tapir? Bu suala cavab
vermok ti¢lin “prosessualliq” anlayigina nazar yetirok.

Monbolords iroli siiriilon fikro goro, “prosessualliq noyinse zaman
orzindo fasilosiz  vo ardicil doyisilmosi, basqa soklo  diismosi
xtlisusiyyatidir’[12]. Masalon, todqiqatci O.M.Freydenberqin irali siirdilyii
fikro osason “Cisim 0lii dram kimi harokatsiz voziyyotdo Oziindo 6liimdon
hoyata kec¢id haqqinda obrazin prosessualligin1 dasiyir - o obrazin hansi ki,
homiga bizim {iglin omoalin vo ya siijetin horokotino vo tosirliyine kogiiriilo
bilor” [9, 180]. Tadqiqat¢t N.V.Veselkovaya goro iso “Prosessualliq daimilik
va bilitdvliiys hoyat verir” [3].

Belaliklo, biitiin qeyd edilonlordon bu qonasto golmok olar ki,
“prosessualliq” anlayis1 doyisilmo, basqga soklo diisma, yoni transformasiya
ilo baghdir.

Xisusilo vurgulamaq yerino diigordi ki, mugam fenomeni do
“prosessualliq” anlayist ilo olagolidir. Belo ki, meonbolorlo tanishq,
musiqinin, Azaorbaycan madoniyyatinds iso mugam tozahiiriinlin mahdud
cargivado saslonma ilo olagali olmadigini, Sorq diinyagdriisii kontekstindo
isiqlandirildigina goro idrak prinsipi, qlobal monada gavranilan proseslo
eynilogdiyini gostorir. Ayrica gétiiriilmiis sosin yalmiz fiziki hadise deyil,
coxmonaliligin vahidds comlosmaosi, yoni biitovliiylin timsali kimi oksi geyd
edilonloro misaldir. Tosadiifi deyil ki, Azerbaycan elmi fikrindo todqiqatci
alim S.M.Forhadovanin “idrak prinsipi, nurlanma hadisosi ilo yanasi
yaradiciliq faaliyyatinin do biitdvliikde prosessualligin tozahiir tisullarindan
biri kimi 0ziinii biiruzs vermoasi vo mugamla eynilosmosi, bu fenomenin
mahiyyatinin insan tofokkiiriiniin derin qatlar1 ilo baghiliginin montiqi
baximdan dork edilmasinin labiidliiyii” [7] ilo bagl irali siirdiiyli konsepsiya
xtisusilo miithiim shomiyyet dasiyir. Siibhosiz ki, biitiin bu miirokkob proses
insan faktoru olmadan hoyata keco bilmoz. Belo ki, biitovlikds
makrodiinyanin torkib hissesi vo Yer kiirosinds “canli” oks-sadasi olan
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insanin vo insan tofokkiirlinlin arasdirilmast sayosindo bu miirokkab
mexanizmlarin foaliyystinin sirrini, sifrasini agmaq miimkiindiir.

Todgigatgr V.1.Samoxvalovaya gore, “insanin soziin osl monasinda
insana ¢evrilmosi mohz yaratmaq bacarigini genis monada dork etmosi vo
O0zii torofindon qurdugu soxsi dilinyasi, “ikinci tobioti” hesabina
miimkiinlasir” [6, 34]. Biz do bu diisiincodoyik vo tadqigatginin irali siirdiiyli
fikra olave etmok istordik ki, yaradici foaliyyatin genis monada qavranilmasi,
yoni insanin 6z soxsi diinyasini, “ikinci tobiotini” qurmasi, eyni zamanda
onun transformasiyasi, bagqa sozlo, “mon”inin “qeyri-mon”a ¢evrilmasi ilo
baghdir. Bu da yaradicilig foaliyyotindo, yoni transformasiya olma
prosesindo hor bir soxsin ovvalkindon daha distiin pilloys yiiksolmasini
sortlondirir.

V.1.Samoxvalovanin fikrinca, “Yaradiciligda bir ¢ox basqa motivler vo
oyandirict sobablor arasinda - insan tobistinin dorinliklorindo gizlonmis
Oziinl agkar etmo yangisi, 6z qiivvosini “tortib etma”, tobii materiallar vo
quivvalar iizorindo hokmranligini siibut etms bacarigi, 6ziiniin ustad, rossam
qiidrotine malik olma qonastinin tosdiqi 6z ifadesini tapir. Yaradiciliqgda
insan riyakarliq eds bilmir, qagilmaz olaraq o 6zii torofindon yaradilmisda
Oziinl vo 0z varligini askar edir. Belo ki, yaradiciligda o hor seyi 6zii hoyata
kegirir. Oziiniin bu foalligmin tosdiqi vo onu ifado etmo imkani insanin
monoavi-psixoloji  saglamliginin  vo sosial statusunun mosalosidir. Bu
foaliyyatin monasi iso insanin miigaddsrati vo onun kosmik statusu ilo bagh
mosaloys bilavasito aiddir”[6,34]. Hoqigoton do todqiqat¢inin bu fikri ilo
razilasmamaq miimkiin deyil. Buna goro ki, insan homin prosesi 6zii tok
kecmoali vo doyisikliyo moruz qalmali, bir ndév Oziiniin monovi alomini
zonginlogdirmak, ruhon tokmillogsmok mocburiyysti ilo iizbaliz dayanmali
olur. Diisiiniiriik ki, mosolonin mahiyyatindo V.I.Samoxvalovanin
vurguladigr oyandirici vo yaxud sdvqgedici soboblor arasinda tobistinin
dorinliyinds gizlonon 6ziinili agkar etma yangis1 vo 6z qiivvasini “tortib etma”
arzusu ilo  yanasi, hom do insanmn  “mon”inin  “qeyri-mon”o
transformasiyasinin irrasional yolla qavranilmasi masalasi do dayanur.

Yaradiciliq prosesinin dinamikasinin inisiasiyatamasasi kimi dairo
soklindo oksini tapdigini vurgulayan todqiqatgr T.Daimiyo gors, “bu
dinamika ovvolcodon sahid / hadisenin istirak¢ist  hiiququnda
tamagacininqosulmasini ehtimal edir” [4, 240]. Todqigat¢inin irsli siirdiiyii
fikro asason “sorti olaraq bir-birinin ardinca golon vo ii¢c morhslodan ibarat
olan bu dinamikanin birinci meorhoalosi - rassamin Oziiniin yaradiciliq
prosesino qosulmasinda; ikinci marhoalo asorin yaradilmasinda, basqa sozlo,
monanin artefakta “baglanmasi”nda; iiclincii morholo - asorin tamasagiya
tosirindo, monanin tamasagi torafindon “agilmasi’nda, naticodo sonuncunun
noumenal olana qosulmasinda” 6ziinii gostorir [4, 240-241].
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Bizim diqqoetimizi calb edon birinci marhalads tadqiqatginin sozlori ilo
desok, “varhigin soffaflagsmasi Transqressiv akti 6zii ilo biitiin yaradiciliq
prosesinin metakonseptual oxunu taqdim edir. Bu yaradiciligin subyektinin
ger¢okliyin  harayma cavabidir. Transqressiya aktinda o diqqgoet stiasi
(gavrayisin foal torofi) ilo varligin daxilinin hor ciir immanent sorhadlorindon
- varligimm cismi kimi kollektiv tohtolsliurun biitiin psixi diinyalarindan -
QtdratliSonun final sarhadlarine, daironin yuxaridan dagilmasi néqtasinadak
kecir vo mdvcudluga,noumenalliga daxil olur. Bu ndqteds o haqigotlo
toqqusur vo onun torofindon tutuldugundan oOncodon varligda ehtimal
edilmoyon monani / biliyi alir vo rossamin tofokkiiriino enir. Mana elo homin
“movcudlugun is1gidir”, hansinin ki, tocriibasi miiasir insanin hoyatinda
istirak etmir. Ciizi monada bu belo soslonir: nurlanma, parilti, intuisiya,
ideyanin golmosi, qisaca olaraq - “Evrika!” [4, 240].

Gorilindiiyli kimi, iroli stiriilmils fikir yaradiciliq fealiyysti timsalinda
idrak prinsipinin, nurlanma hadisosinin islomo mexanizmi haqqinda genis
tosovviir yaradir. Biz do bu fikrin sas vasitasilo tozahiirlinlin vahid prosesls
eyniloson mugam fenomeninds izlonilmasi diistincasindayik.

Idrak prinsipi, nurlanma hadisoesi, yaradiciliq foaliyyati vahid
substansional biliyin alinmasina aparan vo N.Mehdinin tobirinco desok,
“diinya modeniyystinin on giiclii arxetiplorindon™ biri olan “yol” [1, 93]
mothumu ilo do miiqayiso edilo bilor. Filosofun fikrinco, bu mofthumun
simvollar1 “yola diismok” (soyahsto ¢ixmaq), “bir mokanin sinirlarindan
cixmaq”, “basqa (vo yaxud yad) mokanin siirlarindan adlayib icori girmak”,
“yolu azmaq”, “keso yolu tapmaq”, “tohliikelors diicar olmaq”, “tanis

2 13

olmayan alomo diismok”, “goribo olaylarla rastlagsmaq”, “gecoyo diismok”,
“baslangic vo son noqta”, “gdzlomak™, “kecib getmok vo ya kecib gedondo
tamasa etmok” [1, 93] va s. kimi 0ziinii biiruzo verir.

Qeyd edok ki, incosonatin basqa saholorindon forqli olaraq on nazik
qatlarla, gézlo goriinmoyon sferalarla olaqoli sahosi kimi musiqi, xtisusilo
mugam da bu tobogolordon kecon vo biliklo nurlanan insanin miioyyon
monada “yola diismok™ timsalinda vahid proseso qosuldugunu gdéstorir. Belo
ki, odobi-badii asorin orsoyo golmasi vo ya elmi kogflorin edilmosi kimi,
mugamin ifasini da “yola ¢ixmaq” anlami ilo olagalondirmak olar. Bu els bir
yoldur ki, onun keg¢ilmosi har hansi bir néqtodon baslayaraq miioyyen inkisaf
trayektoriyasinin  got edilmosini, lakin artiq keyfiyystco doyisilmis
vaziyyatdo yens do homin ndqtoys doniisii sortlondirir. Basqa sozlo, hor bir
osaorin dramaturji xottinds kulminasiya am1 oldugu kimi, musiqinin do 6z
kulminasiya noqtesi movcuddur. Bu baximdan, biitiin qeyd edilen fikirlorin
fonunda mugamda mayenin bir oktava yuxarida soslonmosi ani insanin
“mon”inin “qeyri-mon”s transformasiyasi ilo miiqayise oluna bilar. Tosadiifi
deyil ki, todgigatgr alim S.M.Forhadova 06ziiniin “Azorbaycan mugam-
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dastgahinin tarixi koklori” asorinds idrak prinsipinde, nurlanma hadisasinds,
yaradiciliq foaliyyotinds, yoni ilmumi prosessualliq aktinda insanin
“mon”inin “mon-deyilom”s transformasiya oldugunu vo bu doyisikliyin
miioyyon hal-ohvalin yasanmasinin miisayisti altinda bas verdyini vurgulayir
[2].

Xiisusi qeyd etmok istordik ki, “yol” mofhumunun tozahiir
formalarindan biri kimi “bir mokanin smirlarindan ¢ixmaq”, “basqa (vo
yaxud yad) mokanin sinirlarindan adlayib igori girmok” simvolunu insanin
“mon”inin “qeyri-mon”s transformasiyasi ilo do miiqayise etmok olar.
Olamotdar haldir ki, bu fikir V.I.Samoxvalovanin mévqeyi ilo soslosir.
Tadqiqat¢inin irali siirdilyti fikro gora, “yer kiiresindo yasayan biitiin
canlilara bilavasito yasama vo boyilimo masalosinin yerino yetirilmoasi {i¢lin
vacib enerji ehtiyact ilo yanasi, vacib olandan basqa, diinyada 6ziiniin foal
tosdiqi ti¢lin onun artig1 olan - bir ndv “xiisusi toyinat1 ii¢lin enerji” verilir”
[6, 34]. “Yalniz sadaco canli deyil, hom do siiurlu vo agilli varliq olaraqg, o
(yoni insan T.S.) bu enerjinin artigligina nozarot etmok bacariginda, 6z
movcudlugunun vo 06zii-6ziinlin yaradici, qurucu foaliyystinin miixtalif
torofloring istigamatlonmis xiisusi yaradici insani 6ziiniiifadosi iiclin realizo
etmok iqtidarindadir” [6, 35]. Bu baximdan,todqgiqatcinin  “Yaradiciliq
enerjilori - bu saquli istigamatlonmis enerjilordir; onlar insanin
movcudlugunaahangdarliq daxil edir, ona ali ekzistensional tarazligdanxobor
verir. Yalniz enerjinin bu 6ziinomoaxsus vektorlu “xa¢”inda insan heyvani
movcudlugundan 6ziiniin insani varligini “gixararaq” sOziin asl monasinda
insana cevrild bilor” [6, 35] fikri bunun oyani siibutu kimi soslonir.

Biitiin geyd edilonlor odabi-badii vo ya elmi oasorin, hor hansi badii
niimunonin orsoys golmasindon bir miiddot sonra no {igiin yaradict soxsin
yeni osar lizorindo ¢aligmaga baslamasi sualina aydinliq gotirir. Bagqa sozlo,
yaradict soxsin bir daha vahid proseso qosulmasinin vo hoamin prosesi
tokraron yasamaq yangisina diismosinin sobobi 0z tobioti torofindon
yaradiciliq li¢lin ayrilmis enerji resurslarmin tilkondikdon sonra miioyyon
zaman arzinds yenidon barpa olunmasi ilo baglidir.

Xatirlatmaq yerina diisor ki, folsofi fikir tarixinds “men” va “qeyri-mon”
problemi 1.Q.Fixte torofindon do arasdirilmisdir. Bu da ilk névbodo insani
I.Q.Fixte gador ucaldan ikinci miiollifin olmamasi sababindon irali galir.
Tosadiifi deyil ki, dahi miitofokkirin insan haqqinda diisiincaloring
nozor yetiron todqiqatgr T.B.Dluga¢ “Fixte {i¢lin insan - folsofonin
maqsadidir vo o - kainatin maqgsadidir. Buna goro do, insanin 6zii ilo
noyi tomsil etmosi mosolosi Fixtenin miilahizolorinin  markozindo
dayanir” [5, 92] fikrini saslondirir.

[.Q.Fixtenin irali siirdiiyii tomiz Man va empirik Monin nisbati problemi
todgigatct N.V.Sapoval torofindon iso bels isiglandirilir: Mon-deyilom tomiz
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Mono oks olaraq xarakterik cohato - ¢oxsaxoliliyomalikdir, o zaman ki, tomiz
Mon tam vo miitloq eynilik kimitoqdim edilo bilor. O homils eynidir vo heg
bir zaman basqa olmur. Belo ki, tomiz Mands forq yoxdur, o zahiri ogyalarla
miioyyon edilon vo miioyyon edon empirik Man kimi heg¢ bir zaman 6zii ilo
tozadda olmur. Sonuncu yalniz 6zii-6zii ils ziddiyatds ola biler. Hor dofa bu
bas verondo tomiz Maonin formasina uygun olmayan miioyyonetms meydana
golir.Ozii vasitasilo deyil, zahiri osyalar vasitasilo miioyyonetmos. Buna yol
vermok olmaz, belo ki, insan-6zii iiglin mogsaddir vo yalniz o 6zii-O6ziinl
mioyyan etmalidir vo 6zilinii har hansi konar olanla miioyyan etmoys yol
vermomolidir. Fixte o haqda danisir ki, miioyyon olunmus empirik Mon bir
nov insanin Ozii-O6ziinliin vo miitloq he¢ bir tozadi olmayan tomiz Moanlo
raziligda miioyyon edilmosi {igiin alotdir. “Empirik Mon obodi sazlanmis
kimi sazlanmalidir” [10]. Qeyd olunanlardan belo noticoys golmok
miimkiindiir ki, “zahiri”, goriinon torofin “batini”, goériinmoyon torafdon
tocridi biitév bir tami toskil edon iki hissonin arasina tozadi, qeyri-
ahongdarlig1 calb etdiyi kimi, insanin da tomiz Moaninin empirik Manindon
ayrilmast bu biitov varligin iki torofinin bir-biri ilo garsidurmasina vo onlar
arasinda ahongdarligin pozulmasina yol acir. Belo ki, musiqi, xiisusilo do
mugam fenomeni kimi insan da tam bir varliq timsalinda bu iki torofin
razili§inin, bir-biri ilo ahongdar saslogsmasinin tocasstimiidiir.

Goriindiiyii kimi, 1.Q.Fixtenin tomiz Mon va empirik Monin nisboti
problemi 6z mahiyysti baximindan irrasional vo rasional diinyanin
vahidliyinin sos vasitosilo oksi olan mugam fenomeni vo bu fenomenlo
eyniloson “mon”in “geyri-mon”a transformasiyasi mosalosi ilo do soslosir.
Biitlin qeyd edilonlordon belo gonasto golmok miimkiindiir ki, haqigaton do
mugamin bir hadiso, qlobal monada qavranilan musiqi, imumdiinya
ahongdarligit kimi dorki bu tozahiiriin zorraciklorinin elmin mixtolif
sahalorindo, eloca do falsafads agkar olunmasina zomin yaradir.

Biitovliikde yaradiciliq faaliyyeti, qlobal menada prosese niifuz olma,
eloco do “mon” vo “geyri-mon” masolosi 1.Q.Fixtenin “Insanin toyinat1”
osorindo 6z oksini tapmisdir. Bu monada, osorin 6n soziindo filosof
torafindon asagidaki fikrin soslondirilmasi xiisusilo diggati colb edir: bu kitab
“oxucunu hissdon ali hisso godor colb etmoli, isitmoli vo giicii ilo cozb
etmolidir” [8, 564]. Diisiiniiriik ki, bu fikri ilo 1.Q.Fixte istonilon bodii vo
yaxud elmi oasarin yaradilmasi aktint mugamla eynilogon va global monada
gavranilan prosesa colb olunma kimi 6n plana ¢okir. Belo ki, homin osorin
baslica funksiyas: insanin ruhi togokkiil yolu kecorok bir pillo do
yiiksolmasino, bir ndév 6z “mon”’indon “geyri-mon” soviyyosino qodor
ucalmasina tuslanmisdir.

Hoqigoton do hor hansi asorin arsays golmosi vo yaxud mugamin ifasi
prosesindo yaradic1 soxsin movcud oldugu diinyagériisii, bilik dairssi ilo
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bagli durumu kecdiyi proses orzindo bir qodor do zonginlosir, sanki onun
monavi cohotdon “bdylimosine”, daha da miikommollosmoasino zomin
yaradir. Bu baximdan, yaradici proses bir ndv Ali Varligla goriismak iiciin
“yola dlismok” kimi do giymatlondirilo bilor. Miioyyon bilik bazasina malik
olan, lakin yaradiciliq prosesindo ruhi togokkiiliin zirvo ndqtoesine yetigmok
liclin “yola ¢ixan” insanin yeni biliklo nurlanmasini, gergokliyin yenidon
dorkini mugamda “maye”nin “zil”do soslonmasi ilo do eynilosdirmok olar.
Ali Varligin soltonstino daxil olma sobobi ilo bu gorlismo ani, yani
“maye”nin “zil”’de tokrar1 insanin daxilinde nalorinse yenilonmasina sorait
yaradir. Vo o bu goriisdon daha forqli, bir név transformasiyaya ugramis
voziyyatdo qayidir. Sxematik qurulusuna goro bunu konusvari model ilo
miiqayiso etmok olar. Belo ki, mahiyyot baximindan biliklo nurlanma,
dorketmo prosesi, yaradiciliq faaliyyati do strukturuna gérs mugam kimi eyni
sxematik qurulusda oksini tapan tozahtirlordir.

“Man”in “geyri-mon”o transformasiyasit ilo noticolonon dorketmo
prinsipinin, yaradiciliq prosesinin 6zslliyi hom do ondadir ki, o yalniz
yaradici $oxsi Oziiniin asirino ¢evirmir, eyni zamanda tamasagini, oxucunu vo
dinloyicini do L.N.Tolstoyun tabirinco desak, 6zii ilo “yoluxdurur”. Bels ki,
badii vo ya elmi asori oxuyan, burada irali siiriilmiis fikirlori qavrayan oxucu
yazi¢inin vo todqgiqatginin, badii niimunoni seyr edsn tamasag¢i rossamin,
mugami dinloyan dinloyici iso xanandonin kegdiyi yolu daxili prosesinin
dinamikasi ilo 6zili kegmis vo bununla da doyisikliys moruz qalmis olur. Bu
onunla baghdir ki, asorin tamasagiya tosiri, monanin tamasagi torofindon
“acilmasi”todqiqat¢it T.Daiminin sozlori ilo desok, “transqressiyani, yoni
fikrin vo xoyalin giiclonmasini ehtimal edir. Belalikls, monanin qavranilmasi
vasitosilo tamasagt vo rossam arasinda transkommunikasiya bas verir vo
onlar birlikdo vahid evristik potensialin sublimasiyas1 prosesindo vo daxili
resurslarin foallagsmasinda istirak edirlor” [4, 241]. Basqa s6zlo, bu yaradici
soxsin vo bu proseso calb olunanin birlikdo transformasiyaya moruz
qalmasini gostorir.

Bu yerdo filosof N.Mehdinin fikirlori yerino diisiir: “Bodii tekstin
labirint kimi duyulmasimin bir torofi do var. Badii ideya asorin yalniz bir
boliiyiindo yerlosmir (vo ya gizlodilmir). Ideya osorin labirintino diisorok,
dolambaclarda dolanaraq hor ke¢diyi yerdo 06z zorrociklorini sopoloyir,
gizladir. Bizlor iso qavrayis zamani bu labirintlo geds-geds zorraciklori
toplaylb onun ideya mozmununu borpa edirik. Ozii do bozi senatgilor bu
labirintlori elo qururlar ki, ideyanin zarraciklorini toplamaq c¢otin olsun,
qavrayan psixoloji, monovi sargiizostlora diigondon sonra onu tapsin. Sonat
tipi var, aydin cizgilorlo gapilmis ideyani boyonmir. Coxanlamli
sayrismalardan sezilon, hor hansi bir anlayisa, kateqorial agima sigmayan
mozmuna, ideyaya istiinliik verir. Belo osorlordo gorklor, metaforalar 6z
karkasina gors aydin cizgilors malik olsalar da, biitlinliikds azdirici, mogsadi
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aydin olmayan anitmalara, yonaldon olamotlor sagaqlandirir” [1, 101]. Bu
fikirlo razilasmamaq miimkiin deyil. Buna goro ki, oxucu, tamasagi vo ya
dinloyici bir nov yaradici insanin sopalodiyi zorrociklori yiga-yiga onun
ardinca bu yolu keg¢mis vo bu hallar1 yasamis, basqa sozlo, homin osori
yaradan soxslo birlikdo transformasiyaya ugramis olur. Bos mugamda
movcud qanunlara riayst edorok sobadon-s6boys kegmo son mogsadds vahid
biliyo niifuz olmaq, ruhon ucalmaq, monovi cohotdon paklanmaq iiciin
labirintli yollarla getmok deyilmi? Burada da hor hansi adobi-badii nlimunani
yaradan yazi¢i, rossam vo ya bastokar kimi, dinloyicini 6z arxasinca aparan
xanando var. Onun bu yoldan ke¢masi 6ziiniin vahid biliklo nurlanmasi kimi,
dinloyicisini do ruhon ucaldaraq sakral biliyo qovusdurmasi iiglin proseso
colb etmosi demokdir.

Todgiqatin sonunda fikrimizi “Sosial zamanda qlobal vo lokal:
parg¢alanma va ya biitovliiyiin qorunmasi1?” maqalssinds slds edilon natics ilo
miigayisado prosesin Oziindo olmagin miihiim ohomiyyat dasidigini
vurgulayan todqiqatci N.V.Veselkovanin fikri ilo yekunlasdirmaq istordik:
“Miihtimliik doracosino gora proses gorliniir ki, notico lizorindo istiinliiyo
malikdir: mohz nayin olmasi o gadar vacib deyil, vacib olan galocoys “6ziinii
itirmadon” golmokdir” [3]. Bu da o demokdir ki, adobi-badii niimunsnin vo
ya elmi osorin tamamlanmasi onu yaradan soxsin axtariginin, ke¢diyi yolun
basa catdigini bildirir. Lakin istonilon odobi-bodii asor timsalinda oldo
edilmis notico yaradict soxs iiclin yekunlagmir, oksino yeni bir osorin
yaradilmasi ii¢lin axtarisa, yolun ke¢ilmasino impuls verir. Yoni onun ruhon
togokkiiliine, monovi cohatdon paklanmasina vo vahid bir tamin iki torofi
kimi 6z “moan”inin “qeyri-man”a transformasiya olunmasina saslayir.
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The transformation of 1" into ""non-1"" is in the light of the inter-

section of the concept of mugham and philosophy

Keywords: creativity, perception, process, energy, mugham, philoso-
phy, "I", "non-I", transformation, path.

The presented article sheds light on the essence of creative activity as a
phenomenon of perception and radiation from the point of view of various
manifestations of a single process. It is said that the culture of mugham man-
ifests itself through sound, and the science of philosophy through. It is em-
phasized that a person who is under the influence of the energy that drives
his perception of the world and his creative activity, and in a global sense,
penetrates the process, undergoes a certain transformation. From this point of
view, the whole process causes a person who goes beyond the boundaries of
his "I" to the level of "non-I" to go through a kind of spiritual formation.
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“Man”in “qeyri-men’’s transformasiyasi mugam konsepsiyasmin
va falsafonin kasismoa ndqtasi isiginda

T. Hlup3axosBa

Tpanchopmanus «1» B «He-sD» B CBeTe MepecevyeHnss MyraMHOM
KOHIenuuu u pustocopuu

KnioueBble cjioBa: TBOPUECTBO, MBIIIJICHUE, IPOLIECC, SJHEPTHS, MyTaMm,
dunocodus, «i», «He-1», TpaHcHopMaIys, MyThb.

B mpexncraBneHHON cTaTbe TBOpYECKas IEATEILHOCTb, KaK U MBICIH-
TENBHBIH Mpolecc, U (EHOMEH 03apEHUsl B CHIIy CBOEH CYIIHOCTH OCBEIla-
eTCsl C TOUKH 3pEHHUS PA3IMUHBIX (HOPM MPOSBICHUS €IUHOTO nporecca. Ot-
MeuaeTcs, YTO MyraMHast KyJabTypa MepeacT eIuHbIi mporeccyepes 3ByK, a
Hayka o (uiocoduu yepe3 mbicib. Ocob60 MOAUEPKUBAETCS, UTO YEIOBEK
HAXOMAUIMICS TIOJ BIMSHUEM SHEPTHH, KOTOpas BUXKET MBICIUTEIbHBIM
IPOLIECCOM U TBOPYECKOH JESTENBHOCTHIO, @ B INIOOATBHOM CMBICIE - IIPO-
HUKHOBEHHEM B IIPOLIECC, IIPETEPIIEBAET ONpPEAEICHHYI0 TpaHchopmaruio. C
9TOH TOYKH 3PEHUS, BECh IPOLIECC MPOKIIAIBIBACT MYTh YEIOBEKY, KOTOPBIH
CBOETO poJia MPOXOAUT TYyXOBHBIA POCT, BBIXO/S 3@ TPAHUIIBI CBOETO «51» Ha
YPOBEHb «HE-51».
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AZOBAYCAN XALQ MAHNILARININ TARiXi ASPEKTDO
TOSNIFATI

Xiilasa: Toqdim olunan moqalods Azorbaycan xalq mahnilarinin miix-
tolif nov klassifikasiya mosalslori hom filologlarin, hom odsbiyyatsiinaslarin,
hom do musiqisiinaslarin osarlorinds izlonilorok arasdirilir. Homginin bu
aragsdirmalara osaslanaraq timumiloagdirilmis klassifikasiya toqdim olunur. Bu
klassifikasiya mahnilarin mozmunu va ifagilig1 baximindan bir ne¢o yers ay-
rilmasi osasinda sistemlosdirilmisdir. Verilon janr ndvlori miixtolif mahni nii-
munalarindon toqdim olunan poetik parcalar ilo ayani gostarilir.

Acar sozlari: xalq mahnilari, tosnifat, nov, janr, lirik mahnilar, moisot
mahnilari.

Azorbaycan xalq mahnilart musiqi incosonatinin on genis yayilmis janri
olarag, forma vo janrlarinin ¢oxcahatliliyi vo ¢oxsaxaliliyi ilo diqqsti colb
edir. Mahnilar bizim tariximizin osrarongiz palitrali sohifosinin canli
xozinosidir. Osrdon-osra, nasildon-naslo cilalana-cilalana, parveris tapa-tapa
inkisaf edib zonginlogon xalq mahnilarimiz diinyada moshurdur. Mahni
xalqin sevincini, kodorini, arzu vo istoklorini yasadir. Bu sabobdon onunla
bagli tosnifatin boyiik oshomiyyati vardir.

Azorbaycan xalq mahnilarinin klassifikasiyas1 tokco musiqisiinaslar
torofindon aparilmamigdir. Bu janr iizvi surstdo folklor, sifahi xalq
odabiyyati ilo bagl oldugundan miitloq olaraq onun arasdirtlmasini sifahi
xalq odobiyyatinin tarixi sohifolorindo izlomok lazimdir. Belo ki, xalq
mahnilarinin sistemlogdirilmasinin tarixi noqteyi cohotdon dyronilmaesi ii¢lin
biz filologlarin, adabiyyatsiinaslarin yaradiciligina miiraciot etmoaliyik.

Bu sahods ilk elmi todqiqat isini folklorsiinas M.H.Tohmasib yazib. O,
0z todgigatinda nogmo folklorunun yalniz morasim vo movsiim
nagmalarinden s6z agmisdir [6]. Azad Nabiyev do nogmas folkloru haqqinda
yazaraq omak, maisot vo movsiim morasim nogmsalarini asagidaki qruplara
boliir.
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I oamak nagmalori: 1.9kingi nogmolori2. Sayaci nagmolori 3. Sagin
nogmolari 4. Oveu nogmolori 5. Baligg1 nogmolori 6. Ipak¢i nogmolori 7.
Hana nogmolori.

IT moaisot marasimi nagmoalari: 1. Ad qoma morasimi nogmolori 2. Toy
nagmolori 3. Yas nogmolori 4.Usaq nogmolori

III moévsiim moarasimi nagmolori: 1. Cillo nogmolori 2. Bayram
maisati nogmolari [7, 5.667-669].

Vagqif Voaliyev “Azorbaycan folkloru” kitabindan da janr tosnifati
masalasing toxunur. O, folklor janrlarii agagidaki bolgi sisteminde taqdim
edir:

Mborasim nogmoalari.

a) Movsiim morasimlori: b) Ailo moaigot morasimlori; “Toy morasimi”;
“Yas morasimi”; fal diisturlari, alqis vo qarqislar.

Lirik noviin janrlari.

1. ©mok nogmolori; 2. Bayati vo bayati sokilli seirlor. A) vosfi-hallar
(masmolor); b) laylalar; v) agilar.

Epik néviin janrlari: miflor, nagillar, ofsanslor, bozomalor (lstif),
atalar sozli vo masalalar, dastanlar.

Asiq yaradicih@r: Xalq dramlart Usaq folkloru™ [9, s.91].

Gordiiylimiiz ki, miisllif mahni janrin1 imumi folklor klassifikasiyasinin
tarkibinds toqdim edir. O, mahn1 vo adabiyyat janrlarini bir vohdatds, imumi
bir cadvaldo gostorir. Belo ki, morasim nogmoalorinin daxilinde - mdvsiim
morasimlarini, ailo moisoto - toy vo yas morasimlorini eloco do fal diisturlari,
alqis vo qarqislar1 da daxil etmisdir.

Miiollif lirik noviin janrlart daxilinds iso - amok nogmolori, bayati vo
bayat1 sokilli seirlori arasdirir. ©mok nogmolorini holavar vo sayaci
sOzloring, bayatt vo bayat1 sokilli seirlori do 6z daxilinds {ic néva: vasfi-
hallar (mesmalar), laylalar vo agilara ayirir.

Olbattoki, bu ciir klassifikasiya mahni janrindan bir qador uzaq olan
yanasma kimi qabul oluna bilor.

Digor manbs kimi Pasa Ofondiyev “Azarbaycan sifahi xalq adobiyyat1”
darsliyinde xalq mahnilarini genis sokildo xarakterizo olunmasini gostors
bilarik. O, xalq mahnilarini xalqin ilk yaradiciliq niimunalori kimi tofsir edir.
Onun yazisindan mahnilarin klassifikasiyasina aid bir par¢ani niimuno kimi
togdim edok: “Mahnilart mdévzulara gora miixtalif qruplara bdlmak olar.
Onlarin toxmini bdlgiisii ola bilor. Molumdur ki, halo ¢ox gadim zamanlarda
azorbaycanlilar omok prosesinds, yaxud miixtalif morasimlorlo olagadar
mahnilar diizoldib oxumuslar. Bundan basqa tarixi hadiso vo soxsiyyatlorlo
olagodar mahnilar da vardir” [1, s.154]. Gordiiylimiiz kimi miiallif burada
mahnilarin  klassifikasiyasina iimumi sokildo yanagmigdir. Daha sonra
mahnilarin toplanilmasi vo nosr olunmasi, mahnilarin mévzu vo ideyast,
forma vo xiisusiyyatlori haqqinda shbot agmigdir [1, s.153-160].
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Bohlul Abdullayev “Azorbaycan morasim folkloru vo onun poetikast”
monoqrafiyanin miisllifidir. Bu osordo miiollif ancaq maorasim folkloru
haqqinda s6hbot agdigina gors burada klassifikasiya verilmomisdir.

Folklorsinas Ramazan Qafarli nogmolorin uzun inkisaf yolunu
asagidaki kimi sistemlogdirmisdir:

1. Ilkin amok prosesinin toglidindon ibarat rogslori miisayiot eden
nagmalor;

2. Ovsun, tilsim va dualarla bagli mahnilar;

3. Oski inam vo etiqadlar1 oks etdiron movsiim (toqvim) morasimlordo
oxunan nagmalar;

4. Moisot morasimi nogmsolori — toy vo halay mahnilari;

5. Korps usagin dogulmast vo baslonmasine hasr olunan ana nogmalori
— laylalar, oxsamalar;

6. Oliim-itim acisindan dogan nagmolor — agilar, yuglar;

7. Miixtolif osatir, ofsano vo tarixi rovayst motivlorindon ibarat
nagmolar;

8. Mashur dastan vo nagil personajlari ils bagli olan nogmalar;

9. Xalqin milli azadliq ve ictimai hagsizlifa qarst miibarizasi zamani
igidlik gostoron gohromanlara vo gohromanliga hasr olunmus nogmolor;

10. Giindolik hoyatda bas veron maraqli vo ayloncali hadisalor osasinda
yaranan mahnilar;

11. Insanlarin hiss vo hoyacanlarini, daxili alomini oks etdiron mahnilar”
[5, s.183].

Mahnilarin janr tosnifatindan séhbot agarkon biz folklorsiinas alimlorin
osorlorindoki  klassifikasiya ilo yanasi eyni zamanda azorbaycan
musiqisiinasliq sonotindo alimlorimiz torofindon verilon klassifikasiya
masalalorini do 6n plana ¢okmoliyik.

Uzeyir Haciboyli xalq mahnilarma dair {imumi tosnifat verorok onu xalq
musiqisinin iki qolundan biri olan bohrli qrupa aid edir. “Oxunan vo ¢alinan
seylor “sokil” cohotinco limumiyystlo iki novdiir: bohrli havalar vo
bohrsizlor; bunlardan bohrlilorin ham havasi, hom do sokli miioyyon olub
oxunan va calmman zamanda zorb vurmaga ehtiyact vardir, yoni, onlarin
calgisinda zorb alotlori doxi istirak edir” [2, s.217].

Uzeyir boy xalq mahnilarim vyiingiil-agir bohrloro bolorok, onlarm
musiqisi ilo sdzlerinin xalga moxsus olmasini gostorir, mozmun baximindan
19 mahnilarin  ¢ox hissosinin  esg-mohobbot movzusunda olmasini,
bazilarinin ise “xalq hayatinda viiqas golon va xalq tizerinds tosirlor buraxan
hadisolori oxsayan qoftolorlo bastolonib asiglar vasitosilo el agzma diisiib
Azarbaycanin hor bir yerini gozib dolasar” kimi izah edir [2, s.220]. Daha
sonra dahi bastokarimiz 6z fikirlorini xalqg mahnilarindan gatirdiyi niimunalor
osasinda oyani toqdim edir. Bunlardan “Riistom” (Qarabag mahalinda
diismanlor torafindon 6ldiiriilmiis Riistom adli bir cavan oglana hosr edilmis
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el mahnisidir ki, oglanin bacist adindan oxunardi), “Nobi” (Qacaq Nobiya
hosr olunmus el mahnisidir), “Salon golir” (eslindo “Esalon golir”) vo
“Mustafa Kamal” (Tiirkiysa Respublikasinin birinci prezidenti Mustafa
Kamal Pagaya hosr edilmis mahnidir) adli mahnilarini misal gostorir. Sevgi
mohobbati toronniim edon mahnilari iss o, “esq vo mohabbats aid olanlari
doxi ya bir moshur hadiso misalinda omolo golon xiisusi soxslorin vaqo
sovdasini, yaxud bimolum “yardan sikayoti”, “yar golonds sevinmayi”,
“intizar’da galmagi vo sair bu kimi ohvallar1 musiqi havasilo nogl edon
mahnilardir” s6zlorls tofsir edir [2, s.220].

Mommaodsaleh Ismayilov da Uzeyir Hacibaylinin tosnifatina osaslanaraq
xalq mahnilarimi bohrli janr qrupuna osaslandirir. O, “Azaorbaycan xalq
musiqisinin janrlar1” monoqrafiyasinda [3] xalq musiqisinin ii¢ janr qrupu
hagqqinda malumat verir. I qrup bohrli janrdir ki, buraya mahni, rags, rong vo
diringilor aiddir. II bohrsiz janr qrupudur. Bura zorbli musiqi alstlorinin
miisayiotino bilavasito uygun golmoyon musiqi niimunolori daxildir. Belo
nliimunslora vokal instrumental vo instrumental mugamlar1 géstormok olar.
III grupu iseo M.Ismayilov qgarisiq bohrli qrup adlandirmisdir ki, bura daxil
olan janrlar hom bohrli, hom do bohrsiz musiqi iinsiirlorine malikdirlor.
Gorkomli musiqisiinas bu qrupa “ritmik mugamlar1” (zorbi-mugamlar1) aid
etmisdir.

Mommodsaleh Ismayillov xalq mahnilarinda on yaxst ogul vo
qizlarimizin qorxmaz surati, igidlik vo qohromanligi, onlarin imid vo
arzular1 toronniim olunmasini gostorir. Bununla borabor todqiqatgr zohmot
proseslorin, toy vo yas morasimlorinin vo onanolorin do xalq mahnilarinda
oks olunmasindan da s6z agir. Mahz bu sabobdon Azarbaycan xalq mahnilari
cox janrli oldugu kimi, motn vo mozmun cohotdon do ¢oxcohatlidirlor.
Miiollifo goro xalq mahnilarina zohmot, gohromanliq, moisot, lirik,
mazhokali mahnilar, besik nogmolori aiddir.

Digor musiqisiinas vo bostokarlarin da yaradicilifinda biz tosnifat ilo
olagoli oxsar fikirlor ilo rastlagiriq. Lakin xalq mahnilarinin musiqili vo
poetik cohotdon aragdirilmasi musiqisiinas Rauf Ismayilzadonin do
yaradiciligina movcuddur.

Xalg mahmlarmin musiqili  vo poetik cohotdon arasdirilmasi
musigisiinas Rauf Ismayilzadonin do yaradicilifma da aiddir. O, bu sahado
hom namizadlik dissertasiyasint miidafio etmis, hom do eyni adh
“Azorbaycan xalq mahnilar” kitabimmi yazmigdir. O, 6z todqiqatinda xalq
mahnilarinin  klassifikasiya mosalosino toxunmus vo 6z fikirlorini oyani
niimunalar vasitasils siibuta yetirmisdir.

Belo ki, 0, Azorbaycan xalq mahnilar1 osason dord boyiik janr qrupuna
ayirir: 9mok mahmilar,, moisot mahmilary,, snonavi mahnilar, tarixi-
gohromani mahmilar.
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Biitlin bu janr qruplarinda toplanmis xalq mahnilarinda Azerbaycan
xalqmin igidliyi, gohromanligi, omoya olan miinasibati, anonovi adotlori,
tobioto olan miinasiboti, sevgisi, ailoys vo usaqglara olan miinasibati toronniim
olunur.

Sadaladigimiz qruplar da 6z ndvbesinds asagidaki yarim qruplara
boliiniir. Omok mahnilar - kisi vo qadin amoyi ilo bagli mahnilara; morasim
mahnilar1 — tosorriifat toqvimi vo ailo moaisot ilo olagali mahnilara; moigot
mahnilar1 — usaq, lirik, yumorlu vo satirik mahnilara; tarixi mahnilar iso
gohromanliq vo inqilabi mahnilara boliiniir [4, s.52].

Tadqiqat¢1 Naiba Rzayeva lirik xalq mahnilarin poetik tohlili ilo bagh
osorinda do klassifikasiya mosolosini irali siiriir. O, Rauf Ismayilzadonin
verdiyi klassifikasiyaya osaslanaraq yazir:

“Tosnifdaxili bolglidon do goriindiiyli kimi, lirik xalq mahnilar
grupunda moisot mahnilart igorisinda lirik mahnilar yerlosdirilmisdir. Lirik
xalq mahnilart comiyyotin maisoti vo monavi hoyatt ilo six sokildo bagh
oldugu ii¢lin onlar1 etnosun har bir lizvii moigot vo monoviyyatinin torkib
hissasi hesab edir, bu sobabdon do ehtiyac hiss etdiyi istonilon magamda
homin niimunslori oxuyur, ziimziimo edir vo ya dinloyir. Ancaq bununla
belo, unutmamali ki, lirik xalq mahnilar1 Azorbaycan folklor madoniyyati
corgivasindo daha ¢ox pesokar - professional ifagilarin-miigonnilorin, el
xanandalorinin ifast ilo yayilir, dovriyyads olur. Bu keyfiyyat lirik xalq
mahnilarin1 moigot mahnisi statusundan ¢ixarir vo ona xiisusi, ayrica bir
status qazandirir” [8, s.22].

Belo ki, 0, bu masals ilo alagoali asagidaki klassifikasiyant irali siiriir: “1.
Ritual mahnilar (marasim nagmolori) 2. 9mak nagmoalori 3. Ailo-maisot
nagmoalori 4. Qahromanhq nagmolori 5. Lirik mahnilar (lirik asigana
nogmolor)” [8, s.23].

Gordiiytimiiz kimi, har 1ki klassifikasiya arasinda asason bir forq ondan
ibarotdir ki, burada lirik xalq mahnilarinin miisteqil bir janr qrupu kimi
togdim olunmasidir. Burada morasim mahnilarinin ritual mahnilar ilo ovoz
olunmasi1 musllif agagidaki kimi izah edir. “Ritual mahnilar ibtidai-qabilo
qurulusu dénominds insan qruplari torafindon tobioto vo mévhumi qiivvalors
tosir gostormok mogsadi ilo icra olunan mifoloji morasimlorin torkibindo
oxunmugdur. Homin moatnlor boylik oksoriyyotlo arxaiklogorok etnosun
foklor yaddasindan silinmis, az bir qismi kicik parcalar vo relikt slamotlor
halinda digor folklor matn vo aksiyalarmin torkibina yerlogsmis, miisyyan
hissasi do alqig-dua vo ruhlara miiracistin xiisusi formas1 kimi Amanlarin
seans repertuarina daxil olmuslar” [8, s.23].

Biz do 0z novbesindo yuxarida sadaladigimiz  mioslliflorin
todqiqatlarindaki klassifikasiya masolalorine ¢ox hormotlo yanasiriq. Lakin
bununla yanasi sadalanan fikirlor asasinda vohdst soklindo {imumilosdirmo
apartb vo todqiqatimizda klassifikasiya olagoli mosoloya bir qodor do
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aydinliq gotirmok istordik. Notica onu gostorir ki, yuxarida sadaladigimiz
mialliflorin todqgiqatlarinda mahnilar ssason mdvzu, mozmun baximindan
klassifikasiyalasir.

Azorbaycan xalq mahnilarinin tosnifatt miioyyon ganunauygunluglara
osaslanir.

Xalq mahnilarinin tadqiqi bizi belo bir naticoya gotirir ki, indiys godor
soslonon xalq mahnilar1 osason iki movqedon  klassifikasiya etmok
miimkiindiir:

1. Mahnilarin mozmununa 3sasan;

2. Mahmlarin ifacihigina gors — cinsind vo sayina asason.

Yuxarida oks olunanlara osaslanaraq onu demok olar ki, mahnilarin
tarixi aspektdo tosnifati osas etibarilo onlarin mozmununa goro bolglisiine
osaslanir. Bir sira muolliflor bozi miixtalifliklor ilo mahni janrim
klassifikasiya etmislor. Bu klassifikasiyalar 6z rongarongliyi ilo segilirlor.
Bununla slagoli nstico olaraqg mahmi janrinit bes janr qrupu g¢orcivasindo
gruplagdirmaq olar: 1. Omak 2. Morasim 3. Maisat 4. Lirik 5. Tarixi-
gohramani mahnilar.

Bels ki, lirik mahnilart miistaqil janr qrupu kimi sociyyslondirib, onu
moigat statusundan uzaqlasdiraraq daha genis vo miistoqil anlamda izaha
ehtiyaci var. Bunun bir ne¢a osas xiisusiyyatlori vardir.

1. Lirik mahnilar mahni janr i¢orisindo on ¢ox qismini toskil edir.

2.Lirik mahnilar lad, melodika, ritm vo forma baximindan daha zongin
va rongarangdirlor.

3. Oksor lirik xalq mahnilart muasir dovriin mohsulu olduguna goérs
onun yaradicilar1 da ifagiligla mosgul olan insanlardir. Hotta bozi lirik
mahnilarin professional ifagilar torofindon yaradilmasini xiisusilo geyd edo
bilorik. Bu bir sira amiller ilo {izo ¢ixarila bilor.

2. Mahnilarin ifaciiginda cinsino va sayma Jsasan bolgiiniin
aparilmasi da vacib bir amildir. Belo ki, mahnilarimiz igorisinds kisi vo ya
gadin torofindon oxunulmaga uygun bir sira xiisusiyyatlor var. ©gor rogs
musiqisinda kisi va ya qadin torofindon ifa olunan niimunalar rogsin tempina,
movzu asasmna gora boliiniirso, mahnilar da bu bir goador forqlidir. Biz
mahninin Kisi va ya qadin tarafindan oxunulmasini onun s6zlorins miiraciot
zamani doqiqlosdira bilarik. Kisilor torafindon oxunan mahnilar daha ¢oxluq
toskil edir. “Ahu kimi” mahnisindan bir bond vo naqgorat niimunasi tizerindo
dediklorimizi oyani gostaririk.

Sonson monim 6z giiliim,

Comondoki biilbiiliim,

Moan sandan al tizmorom,

Sonson manim sevgilim.

Noqorat:
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Canim, goziim, ay s0zliim,
Sonsiz mon neco déziim? [not: 1, s.73]

Quzlar torofindon oxunan mahni niimunolori do vardir. Buna niimuns
“Ay giiliim, ey” mahnais1 ola bilor.

Ay giiliim ey, giiliim ey,

Qi1z1l giilii dorarlor,

Ay giiliim ey, giiliim ey,

Moxmar {isto sarorlar.

Ay giiliim ey, giiliim ey,

Xos o qizin halina,

Ay giiliim ey, giiliim ey,

Sevdiyinoa veraorlor [not: 2, s.15].

Mabhnilarda ifacinin miixtalif torkib soklindo oxumasi da xarakterdir. Bu
név mahnilarda ifaginin saymin c¢ox bdyiik ohomiyyoti vardir. Belo ki,
mahnilar qadin va ya kisi torafindon solo oxunulmast ila yanasi -duet, duet-
deyismd vo miixtalif tarkibli kollektiv, yani xor (adaton unison) soklinda,
ya calg alotlorinin miisayiati ilo, ya da instrumental miisayiotsiz ifa
oluna bilor. Oglan ilo qizin duetino aid “Yayliq”, “Ay qiz, ay oglan”,
“Glilbasmaq”, “Ay go6zal”, “Bir donsson” mahnilarini, ana ils qizin duetino
aid “Getmo bulaq basina” mahnilari buna niimunadir.

Q1z — Get, get kiismiisom sondon,

Nay, nay, nay, nanay,

Oglan — Gal, gol son qagma mandan,

Nay, nay, nay, nanay [not: 1, s.55].

Bozi mahnilar duet-deyismo formasindadir. Bu qurulusu biz “Sandiga
girsom neylorson” adli mahnida gostoro bilorik. Burada osason asiq vo
masuqun hiss vo duygular1 bu névds izhar olunur.

Oglan - Son bir gozal ceyran olsan,

Diizlora qagacaq olsan,
Mon bir mahir ovgu olsam
Seni ovlasam, neylayarson?
Q1z - Son bir mahir oveu olsan,
Mani ovlayacaq olsan,
Man bir qizil alma olsam,
Sandiga girsom neyloyorson? [not: 1, s.87]

Mahnilarin  bdyiik bir hissosi osrlor boyu kollektiv sokilda ifa
olunmusdur. Mosalon: “Haxistalar”, “Giiliimcan”, “Halay” mahnilar1 vo s.
buna parlaq niimuns ola bilor. Bu kimi mahnilarda asasen qizlar iki dastoys
boliinmiis, liz-lizo dayanaraq mahni yaris1 kegirmislor. Belo ki, ¢ox zaman bu
mahnilart xor soklinde ifa edordilor. Xor mahnilarinda musiqi, rogs, teatr
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tinsiirlari ilo birlosma do ¢ox vacib amillordendir. Buna gora bu tip mahnilari
bozon mahni-rogs niimunolori kimi adlandirirlar.

“Haxista” mahnisindan bir fragmenti niimuns kimi toqdim edok. Mahni
hom solo, ham ds xor soklinds oxunan hissalara boliiniir. Bandin asas hissasi
solo soklindo, sotrin sonundaki “haxista” sozii iso xor soklindo ifa olunur.
Mahninin miisayiati iso ¢opik vo qaval alati ilo olur.

Evlori tag olaydi, Haxista,

Dord yan1 bag olaydi, Haxista.

Sevdiyim o oglanin, Haxista,

Anasi1 sag olaydi, Haxista [not: 2, s. 31].

Beloliklo, tarixi inkisaf prosesino osaslanaraq mahmnilar iki tsul ilo
tosnifat olunur. 1. Mahnilarin mévzu osasina goro; 2. Mahnilarin ifagiliq
xlisusiyyatino gora. Mdvzu asasina gors xalq mahnilarinin bes névii - amok,
moigat, marasim, lirik vo tarixi-qohromani mahnilar, ifacilarin sayina goro iso
tic janr bolglsii - solo, duet vo kollektiv sokildo ifa olunan mahnilar
gisminds aparilmisdir.

Xalq mahnilarinin  tarixi baximdan izlonilon tosnifatt bir sira
zonginliklori, rongarongliliklori ilo daim todqigat¢ilarin diqgostini calb
etmigdir. Bu sobabdon xalq musiqi niimunalorine daim miiraciot tarixi, eloco
do nozori baximdan yeni, maraqli vo osashi tapintilarin yaranmasina tokan
Verir.
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Notografiya:

1. Azorbaycan xalq mahnilar (not yazisi: Soid Riistomovundur). Baki,
1967

2. Azorbaycan xalq mahnilar1 vo oyun havalari (not yazisi: ®hmod Isazado
va Noriman Mommadovundur). Baki, Elm nosriyyati, 1984

L. Zohrabova
Historical classification of Azerbaijani folk songs

Key words: folk songs, classification, type, genre, lyrical songs, house-
hold songs.

This article discusses various issues of the classification of Azerbaijani
folk songs in the works of philologists, literary critics and musicologists. A
generalized classification based on these studies is also provided. This classi-
fication, distributed into several types, is systematically introduced in terms
of song content and performance. The presented genre types are clearly illus-
trated by poetic examples from various songs.

JI. 3oxpabGoBa

HcTopuueckas kiaccupuranus azepoaizKaHCKuX
HAPOJHBIX NeCeH

KiroueBble cjioBa: HapoJHbIE TECHU, KJIacCU(UKaLus, TUII, KaHp,
JIMPHUYCCKUC TICCHU, OBLITOBLIE IIECHMU.

B nanHO# craThe paccMaTpHBarOTCS pa3IMyYHbIe BOIPOCH! Kiaccupuka-
MU a3epOailKaHCKUX HAPOJHBIX MECEH B MPOU3BENEHUAX (PUIIOIOTOB, JIU-
TEpaTypOBEJOB U MY3BIKOBEZOB. A TaKkXe MPEAOCTaBIsAETCS OCHOBaHHAs Ha
ATUX HUCCIENOBaHMIX, 00001IeHHas Kiaccupukanusi. Jta Kiaccupukaius,
pacripenesssach Ha HECKOJIbKO BUI0B CUCTEMAaTH3UPOBAHO BBOJUTCS C TOUKU
3pCHUA COACPKAHUA U UCITOJITHCHUS IMECCH. HpeJICTaBJ'IeHHBIe JKaHPOBBIC TH-
bl HaTJISAHO WIUTFOCTPUPOBAHBI MOATUYECKUMHU MPUMEPAMHU U3 pa3IMYHbIX
HeCeH.
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“QEYRI-SOLIS MONTIQ NOZORIYYOSI”NIN COVID 19
PANDEMIYASI UZORINDOKI QOLOBOSI

Monim doktorluq isimin movzusu belo adlanir: “Qeyri-salis montiq
nazoriyyasi’nin teatr sonatindo sinergetik adaptasiyasi (Elgin dramaturgiyast
ohatosindo)”. Mon bu mdvzu otrafinda artiq ii¢ ildir ki, arasdirmalar aparir,
movzunu yalniz Azorbaycanin gorkomli yazigist Elgin dramaturgiyasi
ohatosindo  mohdudlagdirmadan, diinya odobi niimunalorinin  sohno
versiyalarinda movzum dairasindoki tohliling do yer ayirir, bununla da geyri-
solis montiq folsofasinin diinya teatr sahosindoki yerini aydinlatmaga
calisiram.

“Qeyri-salis montiq nozoriyyasi’nin mohz texnogen sahado totbiq
olunaraq boyiik nailiyystlor olds etdiyini diinya elm alomi yaxs1 bilir vo bu
nazariyyonin yaratdigl imkanlar hesabina diinyanin texnogen vaziyyatinin na
gador doyisdiyini, inkisaf etdiyini hoyatimizda hor birimiz aydin sokildo
gorlirik. Ancaq bu nozoriyyonin humanitar sahads na qodor somora vers
bilocoyini aydinlatmaq {ii¢lin genis arasdirmalar vo tohlillor apararaq,
miixtolif elmi dorgilords, ¢oxlu sayda elmi moqalolorlo isbat etmoyo
calismisam. Siibhosiz ki, bu yolda nailiyystlorlo yanasi, bozi hallarda, isin
mahiyyatino inamsiz yanasanlarin vo mdvzuya slibho ilo baxanlarin da
oldugu bollidir. Ancaq bu giin yaranmis gorginlikds, “Qeyri-solis montiq
nozorayyosi’nin imkanlarina no godor ehtiyacimizin oldugunu comiyyot
aydin sokildo hiss etmokdadir.

Oncoliklo geyri-salis montiq nozariyyasi haqqinda qisa arayis vermok
istoyirom. Noadir qeyri-solis montiq noazoriyyssi? Nozoriyysnin banisi
Azorbaycan kokonli, Amerikada yasamis, diinyaca moshur olan novator-alim
Litfi  Zadodir (1921-2017). 1965-ci ildo Kaliforniya Universitetinin
elektrotexnika kafedrasinin miidiri vozifosindo calisan  Liitfi Zado [2]
“Information and Control” jurnalinda qeyri-solis ¢oxluglar barado 6ziiniin
yazdig1 “Fuzzy Sets” adli ilk maqalasi il elmds inqilabi bir sicrayis etdi. Bu
unikal moqalo klassik nozoriyye hesab etdiyimiz Aristotelin  “Binar
nozoriyyoasi” dovriiniin  bitdiyini vo doqiq elmlordo artiq qeyri-solis
hesablamalarla hiidudsuz sonsuzluqglarm, qeyri yuvarlaq cavablardaki

191


mailto:iftihar-piriyev@mail.ru

Ivtixar Piriyev

dinamik ¢evikliyin, paralellor ¢oxluglarinin, toxoyyiildo canlanan ronglor
palitrasinin yaratdigl osrarongiz genigliyin, biitiin bunlarin doqiq elmlords
konkret olmayan vo miixtoliflik yaradan hagigotindo yeni eranin agildigini
tosdiqlodi. Liitfi Zadonin qeyri-solis c¢oxluglar nozoriyyoasino amerikall
riyaziyyatgl, riyaziyyat vo hesablama texnikasi saholorinin aparici
miitoxassislorinden olan Rig¢ard Ernst Bellmanin (1920-1987) fikri miisbot
oldu: “Zonnimca, sizin bu isiniz elmdos ingilaba boraber bir igdir. Todricon o,
biitiin elmlora yeni baxis formalasdiritb ¢ox seyi kokiindon doyisdiracok.
Hotta insan fenomeni barasindo do tosovviir yaranacaq™ [1].

Qlobal xarakter dasiyan bu montiq ayrica bir 6lkodo deyil, biitiin bosor
sivilizasiyasinda totbiq olunmaga basladi; bu mohtosom nozoriyys Sorq vo
Qorb  modoniyyatlorinin yaxinlasmasina, onlar arasindaki forqglorin
yumsaldilmasina tokan verdi. Biitiin bunlar Liitfi Zado nozariyyosi asasinda
yaradilan texnika vo texnologiyalarin geyri-miioyyon, qeyri-doqiq
obyektlorin dyronilmasinds daha c¢ox totbiq olunacagini vo heg siibhosiz ki,
bu nazoriyyonin yeni elm, tohsil vo sonot saholorino daha genis totbigino
tosir géstoracayini sdylomays asas verir.

Gorlinon do budur ki, kegon asrin allinci illorinden sonra, yani “Qeyri-
solis mantiq nozoriyyasi’nin hoyatimiza sirayat etmosindon sonra texnogen
iralilayis ildirim siirati ilo diinyani agusuna aldi. Diinya yeni inkisaf dovriino
godom qoydu. Liitfi Zadonin fundamental kosflori, elmi ideyalar1 basoriy-
yotin inkisafina, insanlarin rahatligina, rifah halinin yaxsilasdirilmasina
xidmot edon elmi ideyalar olaraq biitiin diinyada elm, texnika vo
texnologiyaya genis niifuz etdi. Neco ki, bu giin diinyan1 sarmis COVID 19
pandemiyasimin hoyati siirotlo iflic etmoyo calisan zororli cohsti insan
idrakin1 yeni eranin baslangicina yol agmaga macbur edir, eloco do, kegon
osrin ortasinda, eyni siirotli inkisaf mahiyyati ilo “Qeyri-solis montiq
nozoriyyasi” hoyatimizda diinyaya yeni baxis bucagimi miioyyanlosdirdi.
Yalmz “Qeyri-solis montiq nozeriyyasi” ilo COVID 19 pandemiyasi
arasindaki forq ondan ibaratdir ki, “Qeyri-salis montiq nazariyyasi” inkisafi
tomin edon bir elmi kogfdir, digori iso bizo namolum olan 6ldiiriicii peydadir.
COVID 19dan forqli olarag, bu unukal nozeriyys, COVID 19a goro
diisdiiylimiiz voziyyatdon xilas olmagq {i¢iin bizo imkanlar yarada bilir.

Daima hayatin xeyir vo sordon ibarat oldugunu talgin edon idrakimizin
simvolikasimna istinad edorok, bu iki forgliliyi simvolik isarslorlo
sortlondirsok, belo naotico oldo etmis oluruq ki, “Qeyri-solis mantiq
nozariyyasi’nin xeyir, COVID 19 pandemiyasinin iso sor qiivvolor
tomsilgilort kimi doysrlondirmaliyik. Bu menzarads onu da aydin sokildo
gérmok miimkiindiir ki, COVID 19 pandemiyasina qalib golmayin yolu da
mohz  “Qeyri-salis montiq nazariyyosi’nin falsofasine baglidir. Bu giin
diinya daha ¢ox elmin va texnikanin siiratli inkisafi, yeni texnologiyalarin,
elmi Vo praktiki innovasiyalarin, informasiya-kommunikasiya
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texnologiyalariin inkisafi ilo saciyyelonir vo tarixs informasiya osri, daha
genis monada elm epoxasi kimi daxil olur. Bir ¢ox inkisaf etmis vo inkisaf
etmakds olan dlkalor informasiya texnologiyalarinin verdiyi iistiinliiklordon
faydalanir. Hazirda informasiya comiyyatino yonoalmis yolun, basoriyyatin
golacoyina gedon yol oldugu, artiq heg¢ kimda siibho dogurmur.

Taninmis rus alimi Nikita Moiseyevin (1917-2000) informasiya
comiyyatino dair baxiglart da mithiim ohomiyyat kosb edir. Onun fikrinco,
biitlin insanlarin informasiyaya sorbost ¢ixis1 tomin olunmadan informasiya
comiyyeoti — qglobal miqyasda kollektiv intellekt quruculugundan danismaq
olmaz. O, hesab edirdi ki, informasiya comiyyati quruculugunun vacib sorti
biitiin insanlarin 6z biliklorini paylagsmaq istoyindo olmasidir. N.Moiseyev
“Kollektiv beyin” konsepsiyasint iroli siirmiigdiir. O, “kollektiv beyin”
dedikds, insanlar1 informasiya olagolori ilo birlogdiron, tok informasiyani
toplamaq vo Otiirmok yox, eyni zamanda, analiz vo notico ¢ixartmaq
imkanlarina malik olan, fordi intellektlori xiisusi bir gaydada birlosdiron
moxsusi informasiya sistemini nazards tuturdu [4].

Distant haroket, yoni bu giin diinyanin COVID 19 pandemiyasindan asas
xilas tisulu olan “Evde qal, saglam ol”, “Evds qal, kitab oxu”, “Evds qal,
dors dyron”, “Evds gal, tamasa izlo”, “Evds qal, evdon ¢alis” va sair bu kimi
folsofi gercoklik mohz “Qeyri-solis montiq nozoriyyasi”nin bizo verdiyi
Ol¢iisiiz vo sorhadsiz imkanlar hesabina, miixtolif texnogen vasitolordon
istifado edorok qorunmaga meydan acir. Diisdliylimiiz voziyyatin horokot
mohdudlugunda “Zoom™ vo digor yayim proqramlari ilo genis iinsiyyot
imkanlarin1 yaradir, comiyyati, diinyan1 bir-birino qovusdurur. Bazi sahalorin
harokot dinamikasi1 dayansa da, tofokkiir vo toxoyyiil meydaninda inkisaf
durmadan irsliloyir.

Istor dogiq elmlordos, istorso do humanitar saholordo fikir vo diisiinco
dairesindo insan miizakiralor vo miibahisolor miistovisina qalxir, biitiin var
giicli 1lo Ozilinlin yiikiinii oradan sorgilomaya calisir. Fenomen alim Liitfi
Zado ominliklo bilirdi ki, biitlin nozoriyyslorin yaradicist olan insan
diislincosinin, insan toxoyyiiliiniin 0zl belo qeyri-solis montiqlo ohato
olunmugdur. Bu xiisusda, teatr sahasinin, qeyri-solis montiq nazoriyyasi
qalaktikasinin dlgiilora sigmayan sonsuzluq fozasinda daha genis viisot almaq
imkani, pyesdon-pyeso, tamasadan-tamasaya doyison — inkisafa dogru
doyison modelindo 6ziinli daha aydin gostorir. Bu anlamda salonla sohno
arasinda covlan edon fikir vo diisiincolorin mohsuluna gevrilon hiss vo
duygular toplusunda horokot edon omsallarin dinamikasi ilo yiiklonon
toxoyyllliimiiz bizi geyri-salis montiqin qeyri-solis carayanlari ilo qovusdura
bilir.

Insanlar yaranmus istonilon voziyyst mohdudlugundan, durgunlugdan
virtual harokat dinamikasi ilo hayatin iflic olmaq tohliikesindon xilasina nail
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olur vo xostoliyo yoluxmama imkanimi oldo edo bilir. Baxin, sado bir
monzoars, yoni yuxarida geyd etdiyimiz “Evdo qal — evdon ¢alig” falsofosinin
hikmoti deyilon fikirlori 6z hoqigotine qovusdurur. Fikrimco yaranmis
vaziyyat no qador acinacaqli olsa belo, daima diisiinon insan beynindos, insan
idrak va tofokkiiriindo yeni reformalarin, yeni hoyat vo yasam torzlorinin aldo
olunmasim1 tomin edocokdir. Bu da, yaranmig voziyyetin torotdiyi
gorginliklori dof etmok {i¢iin yolumuzun doyisdirilmasi macburiyyatini
ortaya ¢ixarir vo hor bir ¢ixis yolunun axtariglart zamani itkilorin olmasinin
gacilmazlig qodor, miitlog bir rovanligin tapilmasi da hokmdiir.

Bu bir aksiomadir ki, biitiin tarix boyu insan qiidrati yaranan hor bir
ekstremal voziyyatdon diinyan1 miitloq sokildo xilas etmisdir. Tarixdo saysiz-
hesabsiz ¢ixilmaz hadisolor bas vermisdir. Tobiotin siltaghigi kimi ad
qoydugumuz firtinalari, zolzololori, tarixdo dofolorlo  tokrarlanmis
epidemioloji xastoliklori, hotta insanin insana gqonim kosildiyi zamanlarda
toratdiklori amansiz miiharibalori vo homin hadisslorden ¢ixis yollar1 zamani
qazanilan ugurlart misal gotirmok olar. Insan aglinin giicii hotta ¢ixis
yollarin1 miioyyonlosdirorkon biitiin zamanlarda yeni morhalsloro godom
goymaq tiglin unikal kosfloro nail olmusdur. Diinyanin diizonini doyisdira
bilon yeniliklors imza atmisdir.

Bu giin canli sonat ndvii olan teatr sahasinds ¢alisan sonatkarlar da mohz
geyri-ixtiyari, “Qeyri-salis montiq nozoriyyssi’na istinadon, 06z foaliyyot
dairslorini genislondirmoyo, tamasagilart ilo miixtolif formalarda goriislorini
davam etdirmoyo vo hotta yeni-yeni isullarla 6z dinamikasini inkisafa
aparmaga, bununla da 6z missiyasindan gerido qalmamaga calisirlar. Ciinki
“.teatr godor he¢ bir sonot yiizlorlo adamin fikrini, hissini, meylini
birlosdirmoys gadir deyil” [3] vo koronavirusun comiyyato, iqtisadiyyata
vurdugu agir zorbolordon zodolonon insanlari mohz  incosonatin,
modoniyyatin giicii ilo, psixoloji tosir qlivvasi ilo sublimasiya (ovoz etmok)
yolu ils aradan qaldirmaq miimkiin olacaqdir.

Bir ne¢o il bundan ovvalki vaziyyatlo, hazirki voziyyat arasinda yiiksok
sigrayisla hiss olunan forqli foaliyyet prosesi géz Oniindodir. Zaman, osrlor
boyu Aristotelin “Binar” nozoriyyasi mohvarinds firlandigr dévrdon, birdon-
birs, Liitfi Zadonin “Qeyri-solis mantiq nozariyyosi” ilo neco siiratlo yeni
inkisaf dovriino qodom qoydusa, hazirki voziyyotdon xilas olmagq, hotta
diinyan1 yeni inkisaf morhoalosino kecirmok ii¢lin insan qiidroti 6z danilmaz
haqigatini arsaya gatira bilacayini sezilon daracads gdstormokdadir.

[nandigim hoqiget ondadir ki, insanlarm yoluxmasi {iciin biitiin
imkanlar1 ilo genis areala malik olan COVID 19 pandemiyasinin 6liim
formanini, texnologiyanin yiiksok tomkillogsmoesine meydan a¢mis olan
“Qeyri-solis mantiq nazariyyasi’nin qiidrati vers bilocokdir. Bu nozoriyyonin
imkanlari, mohz evdon ¢ixmamagqla, insanlara evdon c¢alismaq imkani
yaradan fenomen qabiliyyati ilo, hor an, hor formada yoluxdura bilma giiciina
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malik  olan bu agir xostoliys insanin qalib golmesini  tomin
edocokdir.Hoyatimizin bundan sonraki dovri iigiin do mohz belo foaliyyot
proseslori 6z aktualligni itirmoyoacokdir. Rovan ¢aligmalarla yanasi, zamanin
siirot axminda cevikliyi qoruyub saxlamaq iglin, “Qeyri-solis mantiq
nazariyyasi’nin verdiyi imkanlar hesabina yaranmis virtual foaliyyet formasi
elo bir hadds ¢atacaqdir ki, virtual goriisloro miitloq ehtiyac 6z qiivvesindo
qalacaqdir. Oslinds fikir vo diisiinco, idrak, gavrama, dork etma, tofokkiir vo
toxoyyill  ipe-sapa yatmamazligt mohz geyri-solis montiqdon yaranan
mabhiyyatdir.

Hor birinizs, biitiin diinyamiza, yer iiziiniin asrofi olan insanlara saglam
va firavan hayat arzulayiram. Hesab edirom ki, insanligin {iz-izo qaldigi bu
agir voziyyotdon ¢ixdigdan sonra, insanlar iiclin diinyanin qizil dovriiniin
baslangici olacaqdir.
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I. Piriyev
Victory of ""Theory of Fuzzy Logic" over the COVID 19 pandemic

Keywords: coronavirus, COVID 19, fuzzy logic, fuzzy factors, theater
art, virtual performance.

This article analyzes the situation of the fight against the coronavirus
pandemic and the victory of the ""Theory of Fuzzy Logic" over the Corona-
virus COVID 19. It is well known in the scientific community that the appli-
cation of the ""Theory of Fuzzy Logic", authored by the great scientist Lutfi-
Zadeh, contributed to achieving great success in the techno-sphere, and eve-
ryone now clearly sees how the technogenic situation in the world has
changed and developed due to the opportunities presented by it.The existing
world today is more characterized by the rapid development of science and
technology, the development of new technologies, including information and
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communication, the use of scientific innovations and is included in history as
the information age, and in a broader sense, as the era of science. From any
situation of restriction and stagnation that has arisen, people can find salva-
tion in the dynamics of virtual movement, which will help them bypass the
danger of a stagnant process and avoid the possibility of contracting the dis-
ease. The situation that has limited our movement has created wide prospects
for people to communicate through various programs such as “Zoom” and
others, thereby uniting the whole world.

N. Ilupues
Ilo6ena «Teopueii HeueTkol Jorukm» Haa nangemueir COVID 19

KuroueBnblie cioBa: xkoponasupyc, COVID 19, nHeuerkas joruka, He-
YETKUE MHOXHTENHU, TeaTpaJbHOE MCKYCCTBO, BUPTYyalbHbI CHEKTaKib B
JAHHOW CTaThe aHAIU3HPYETCA CUTyalusi O0pbHObI C MaHAeMHel KOPOHOBU-
pyca u nobena «Teopun HedeTKON JIOTUKM» HaJ KopoHoBupycoM COVID
19.B nHayuyHO# cpeie XOpOILIO M3BECTHO, UTO NpuMeHeHue «Teopuu Heuer-
KOI JIOTHKH», aBTOPOM KOTOPOTO SIBIIsieTCS BeIMKUi ydensiid Jlrordu 3ane,
CIOCOOCTBOBAJIO JOCTHXKEHUIO OOJBIIMX YCIEXOB B TeXHOc]epe, U Kaxuablil
ceiluac 4eTKO BUJIUT HACKOJbKO U3MEHWIACh U Pa3BWIIaCh TEXHOI€HHAs CH-
Tyalllsl B MUpPE 3a CYET MPEACTABIEHHBIX €10 BO3MOXHOcTel. CylecTByro-
M MUpP CeroaHs OOJbllle XapaKTEepU3yeTCs CTPEMHUTENbHBIM Pa3BUTHUEM
HayKHd U TEXHUKH, OCBOEHHEM HOBBIX TEXHOJOIMH, B TOM 4Hcie MHpopMma-
[IMOHHO-KOMMYHUKAIIMOHHBIX, IPUMEHEHUEM HAyYHbIX MHHOBALMI U BXO-
JUT B UCTOPUIO KaK BEK MH(popMmalnuu, a B 0ojee HMIMPOKOM CMBICIE, Kak
smoxa Hayku. M3 mo0oi BO3HUKINIEH CUTyaIlMH OTPAaHUYEHUS U 3aCTOs, JIO-
1 MOTYT HaWTH CIIACEHUE B JUHAMMKE BUPTYaJIbHOI'O JBMI)KEHUS, KOTOpas
MTOMOJKET UM 00OWTH OMAaCHOCTh 3aCTOMHOTO Tporiecca U n30eKaTh BO3MOXK-
HOCTH 3apa3uTbcs Ooyie3Hb0. Bo3HUKIIAs cuTyanus, orpaHUYMBINAs Hallle
JBUKEHHE, CO3Jlaa JIIOJIAM IIMPOKHE MEePCHEKTUBHI Ui OOIIEHUs MOCpen-
CTBOM Ppa3JINYHBIX IIPOrpaMM TaKHUX, KaK «Zoom» W APYTHE, TEM CaMbIM
00BeANHSISI BECh MUP.
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AZORBAYCAN TEATRINDA REJISSOR USLUBLARI
(1960-1980-ci iILLOR)

Xiilasa:Moqalo Azorbaycan teatrinin inkisafinda miistosna xidmotlori
olmus gorkomli rejissorlar Mehdi Mommaoadov vo Tofiq Kazimovun milli
teatrimiza gotirdiklori {islublardan bohs edir. Miisllif Mehdi Mommoadov vo
Tofig Kazimovun hoyat vo yaradiciligina qisa ekskurs edorok, onlarin
qurulus verdiyi on parlaq tamasalar1 tohlilo ¢okir vo bu sonotkarlarin
Oziinamoxsus rejissor sonatinin {islubi keyfiyyatlorini agmaga, milli tatrimiza
gotirdiklori yeniliklori iimumilosdirmaya ¢alisir.

Acar sozlor: Mehdi Mommaoadov, Tofiq Kazimov, Azarbaycan, teatr,
rejissor sanati, lislub.

“Teatr diinyan1 mehriban etmok giiciindo deyil, lakin teatr diinyanin
yadina sala bilor ki, siz mehriban ola bilorsiz" (T.Abuladze). Teatr hoyat
haqigatlorini 6ziinds oks elotdirdiyi ligiin bagariyyatin xilaskarina gevirilmok
igtidarindadir. Bu ists aktyorluq sonati boyiik rol oynayir. Teatrin inkisafinda
vo davamli olaraq foaliyyotindo rejissor vo aktyorlarin yiiksok sonotkarliq
bacarig1 miitlogdir. Teatrda truppanin formalasmasinda ilk névbado rejissor
151 9sas gotiiriiliir. Bas burada rejissorun faaliyysti nodon ibaratdir?

1960-1980 ci illordo Azorbaycan teatrinda rejissor sonotinin aparici
simalart Mehdi Mommadov va Tofiq Kazimov olmusdur.

Gorkomli rejissor Mehdi Mommodov 1918-ci ildo Susada anadan
olmusdur. Lakin tohsilini Bakida almis, daha sonra 1935-ci ildo Bakida teatr
maktobini bitirmigdir. Rejissor sonatine mitkommal yiyslonmok ii¢lin Mehdi
Mommodov Moskva sohorindo ali rejissorluq tohsili almigdir. O, 1940-c1
ildo Azerbaycan Gonco Dram Teatrinda diplom tamasast olan
M.F.Tohmasibin "Bahar" dramina qurulus vermisdir. Mehdi Mommadov re-
jissorluq faaliyyati ilo yanasi, uzun illor pedaqoq kimi do ¢aligmisdir. Belo ki
0, 1946-c1 ildon dmriiniin sonuna kimi Azorbaycan Dévlot Teatr Institunda
rejissor va aktyor sonatindon dors demisdir. Eyni zamanda institutda kafedra
miidiri olmus vo professor adina layiq goriilmiisdiir.

1956-c1 ildo Mehdi Mommodov Azarbaycan Dovlst Akademik Opera vo
Balet teatrina, 1960-c1 ildo iso Akademik Milli Dram Teatrina (Adil
Iskenderovdan sonra) bas rejissor vazifasine toyin olunmusdur. 1963-cii ildo
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Mehdi Mommodov elmi islo mosgul olmaq mogsadi ilo teatrdan uzaqlasmis
v bir miiddot yalniz elmi osorlor iizorinds islomisdir.

1968-ci ildo Akademik Milli Dram Teatrinin sohnasina qayidan rejissor,
L.Tolstoyun “Canli meyit” osorini sohnologdirir. 1978-ci ildo Mehdi
Mommadov Azorbaycanin gorkomli dramaturqu Calil Mommoadquluzadonin
“Dali y18incag1” asorina qurulus verir. Sonatkarin qurulug verdiyi bu tamasa
milli teatr tarixinin on parlaq sohifolorindon birino ¢evrilir. Milli Dram Tae-
trinda sshnologdirilon “Dali yi1gincagi” asorinden sonra Mehdi Mommadov
Rus Dram Teatrina bas rejissor toyin olunur. Rus Dram teatrinda iki
tamasaya: Mixail Satrovun “Monim arzularim” vo Maksim Qorkinin
“Hoyatin dibinds” asorlorina qurulus verir. Yenidon Milli Dram Teatrina
gayidan Mehdi Mommodov Hiiseyn Cavidin “Iblis” osorinin qurulusuna
baslayir. Premyeras1 1983-cii ildo bas tutan “Iblis” tamasas1 Azarbaycan D&-
vlot miikafatina layiq gortiliir.

Hoar bir rejissor sohnalosdirdiyi tamasada fordi diisiincasini vo lislubunu
ifado etmoys calisir. Rejissor Mehdi Mommaodovun da Azorbaycan teatr tar-
ixindo vo yaddaslarda xiisusi yer alan tamasalar1 vardir. Onun qurulus ver-
diyi Hiiseyn Cavidin "Iblis" osori buna misal ola bilor. Hiiseyn Cavid
Azarbaycan oadabiyyatinda romantizm caroyaninin osas niimayondosi, milli
romantik seirin vo monzum facionin banisidir.

Mehdi Mammodovun bir soxsiyyat kimi klasik asarlor igarisinds etdiyi
secim onun bdyiik folsofi diislincasini gostorir. Clinki Hiiseyin Cavidin her
bir asaorini ayr1 ayriliqda tohlil etdikdos onun bu asarlorde basori problemlari
ortaya qoydugunun vo homin o problemlorin sonundaki facioni oxucuya agiq
sokilda gdstordiyinin sahidi oluruq.

Vo bu soboblordondir ki, Mehdi Mommodov Hiiseyn Cavid
yaradicilifini sevmis vo ona bir nego dofo miiraciot etmisdir. Mehdi
Mommadovun yaradiciligina nozor salsaq gororik ki, o, qurulus verdiyi
tamagalarda comiyyotin problorini vo bu diinyanin i¢indo insan varliginda
sevginin dnemli oldugunu géstormoys caligmigdir. Hiiseyn Cavid bu ideya-
lar1 6ziindo oks etdiron dramaturq oldugu ti¢iin Mehdi Mommoadov onun
yaradiciligina miiraciot etmigdir.

Mehdi Mommodovun qurulus verdiyi “Iblis” osari bir nego ilo hazir-
lanmigdir. O, 6z qeydlorinds bildirir: “Rejissor anadir, tamasa ise onun &vla-
di. Hor bir ana 9 ay botnindo 6vladini saxladigi kimi rejissor da qurulus
veracayi asori on azi1 9 ay 6z diislincosindo formalagdirmalidir”.

Cavidin manzum facislorinin i¢inds oan dorin falsafoys malik olan vo
basari problemlari, comiyyatin boylik ¢catismamazliglarini 6ziinds oks etdiron
osari "Iblis" osoridir. Bu osaro Azorbaycan teatrlarinda dofalorlo miiraciot
olunub. Tarixds qalan vo indiys qador do teatr alominds 6z yerini qoruyan
osarlordon biri do, mohz Mehdi Mommoadovun qurulus verdiyi “iblis”
tamasas1 olmusdur.
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Mehdi Mommadovun sohnolosdirdiyi "iblis", falsofi-psixoloji derinliya
sahib idi. Tamasa "monumentalizm vo modernizmin sintezi torzinda" hazir-
lanmigdir. Mehdi Mommadov homin dovriin aktual masaloalorini tamasada 6z
tislubuna uygun olaraq gostormisdir.

"Iblis" osori simvolikalarla yazilmis bir asordir. Mehdi Mommodov da
bu simvolikalardan yola ¢ixaraq 0z ideyasini, yoni iblisin hor yerdo
oldugunu, insan diisiincelorinds vo insan galbinde maskunlagdigini modern-
izm Uslubundan istifads edorok tamasagilara ¢atdirmaga ¢alismisdir.

Tamaganin mogqlorindo aktyorlarla Mehdi Mommaoadov arasinda bels bir
dialoq olmusdur: Rejissor iblis obrazini ifa edon aktyordan istodiyini ala
bilmirdi, bir ne¢o mosq edondon sonra alinmadigint goriib aktyora basqa tok-
lif olunmusg vaziyyat verdi ki, sézlori unutsun vo diisiincasini badon dili ilo
bizlora, yoni tamasagilara catdirsin, aktyor da Iblis paltarini oyninden ¢ixa-
raraq tamasacilarin qarsisina atdi. Bununla da belo bir fikir tam olaraq for-
malagsdi ki, mon yox, siz insanlarin daxilinds onsuz da bir iblis var:*

Iblis nadir? Cumlo xayanatlora bais.
Ya har kasa xain olan insan nadir? Iblis.

Azorbaycan teatr sonstinin gdrkomli soxsiyyetlorindon biri do Tofiq
Kazimovdur. O, 1923-cii ildo Baki sohorinds taninmig sair, dramaturq, ak-
tyor Somod Monsurun ailesinds diinyaya géz agmisdir. Atasini vaxtindan
ovval itiron Tofiq Kazimov atasinin yaxin dostu olan vo o zaman
Azorbaycan Dram Teatrinin direktoru vozifosindo c¢alisan Haciaga Ab-
basovun himayosi ilo teatrla yaxindan tanmis olur. Teatra olan sevgisi vo
marag81 onu Baki Teatr texnikumuna gotirir. Burada aktyorluq tohsili alan
Tofiqin o dovriin mohsur rejissorlarindan olan Aleksandr Tuqanovla tanislig
da elo bu illoro tesadiif edir. Aleksandr Tuqanovun yaradiciligi Tofiq
Kazimovda rejissorluq sonotino boyiik maraq oyadir.

Tofiq Kazimov ilk aktyorluq foealiyystino Gonc Tamasacilar Teatrinin
truppasinda baslayr.  Ikinci Diinya Miiharibosinin baslanmasi1 Tofiq
Kazimovun yaradiciliginda fasilo yaradir. Doylislorde yaralanmasi aktyorluq
foaliyyatina ciddi angal olur. O, mahdud imkanli aktyor olmagdansa marag:
olan digar sonati, yani rejissorlugu seg¢ir vo Moskvaya rejissor tohsili almaga
gedir. Tofiq Kazimov 1952-ci ildo Moskvada ali rejissorluq tohsilini basa
vurur.

Tofig Kazimovun rejissor kimi sohnoyo golisi Azorbaycan teatr tar-
ixinds intibah dovrii kimi qiymetlondirils bilor. Saglam yenilik vo miiasirlik
ruhuna malik olan Tofiq Kazimov Akademik Milli Dram teatrinda bas re-
jissor kimi Uilyam Sekspirin "Hamlet", Ilyas ©fandiyevin "Son homiso
monimloson", "Unuda bilmirom", "Mohv olmus giindsliklor", Calil
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Mommoadquluzadonin "Oliilor", Cofor Cabbarlinin "Aydin", Mommod Soid
Ordubadinin "Qilinc vo golom", Obdiirrohim boy Haqverdiyevin "Pori cadu"
vo s. osorlorini tamasaya hazirlayib. Yaradiciliginda doniis noqtosi kimi
qiymatlondirilon “Son homiso monimloson” tamasasi ilo Tofiq Kazimov
Azorbaycan teatrinda lirik-psixoloji tislubun biindvrasini qoyub. "Son homiso
monimloson"don sonra "Yalan" (1965), "Oliilor" (1966), "Sansiz" (1967),
"Hamlet" (1968) kimi dolgun tamasalar Azorbaycan sohnosini rovnoaqlondir-
ib.

Tofig Kazimovun tamasalara verdiyi qurulusda tokrargiliq vo togliddon
gagmagq saylari, yeniliyo meyilli olmasi, eyni zamanda sohno imkanlarindan,
badii sortililikdon cosaratli istifado etmosi hom teatr rejissorlar1 arasinda,
hom do aktyorlar alomindo 6ziino olan inamini artirmig vo forqli oldugunu
gostormisdir. Teatrsiinas Israfil Israfilov yazir: “Tofiq Kazimov goti amin idi
ki, Azarbaycan teatr1 uzun miiddot saxta oyun iislubunda davam edo bilmoz.
O, stamplardan birdofalik qurtulub toraqqi tapmis teatrlar sirasina ¢ixmagi
0ziino vacib bilirdi. Kazimova goro boyiik yaradiciliq potensialina malik
olan Azarbaycan teatr1 indiki voziyystlo barismamali vo teatrin yiiksalisine
ciddi mane olan "ononavilik" prinsipini qirmalidir. Hols ilk tamasalarindan
Tofiqg Kazimovu basqa rejissorlardan forqlondiron cohot bu idi ki, o heg vaxt
osarin odabi keyfiyyotlorino aliido olmurdu. Yoni hor hansi osorin ictimai-
tarixi miindoricatindan daha ¢ox badii dramaturji amillori onu homin asori
tamasaya qoymaga sovq edirdi” [1,s.25].

Israfil Israfilov &z fikrini davam etsirorok qeyd edir: “Tofiq Kazimov
sirf psixoloji rejissor oldugu tiglin insanlarin diisiincasine va psixologiyasina
tosir etmayi sevirdi. O, ilk 6nco tamasagilar1 sok voziyyotino salaraq onlari
bir ne¢o doqige diisiinmokdon konarlasdirirdi, sonra iso insanlarin golbino,
ruhuna vo psixologiyasina yonalirdi. Bu iisluba daha ¢ox Antonen Artonun
“Amansiz teatr” tislubunda rast golmok olar".

Bolko do buna goradir ki, Tofiqg Kazimov Calil Mommadquluzadonin
"Oliilor" asorini oxuyub bir kenara atmigdi ki, bu asorde mon istodiyim ideya
yoxdur. Lakin sonra rossam Tofiq Kazimova "Man osorin agarin tapmisam,
gol bu osori sohnologdirok" deyorok onda yeni bir ideya yaratmaga
calismigdir.**

Bildiyimiz kimi dramaturji asarin hor biri 6zlino gore ¢ox dayarlidir.
Klasik Azorbaycan dramaturqu Colil Mommaodquluzadonin yaradiciligina
boyiik rogbeti olan Tofiq Kazimov osords Kefli Isgonderin monoloqunu,
oOliilor va dirilor arasinda forqi izah edon monoloqu gabardaraq asarin biitiin
ideyasini bu obrazin {izoring yonoltmisdir:

Monim adim Kefli Isgondardir, bas sizin adimiz nadir? Oliilor... Oliilar...
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“Azdrbaycan teatrinda rejissor tislublari
(1960-1980-ci illor)

Azorbaycan dramaturgiyasinin sohna tocassiimii ilo baglh yaradiciliq
axtariglart aparan Mehdi Mommaoadov vo Tofiq Kazimov ¢agdas milli drama-
turji asarlora hérmotlo yanagssalar da bu asarlori 6z yaradiciliq prizmalarindan
kecirarok sohnolosdirirdilor. [1,s..35].
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* O zaman mosqlords istirak edon, Xalq artisti Yasomon Rama-
zanovanin

xatiralorindan.

** Omokdar Incosonot xadimi Mehriban Dlokbarzadonin xatiralorinden.

Sh. Qasanova
Directional styles in Azerbaijani theater (1960-1980)

Keywords: Mehdi Mammadov, Tofig Kazimov, Azerbaijan, theater, di-
rector's art, style.

The article deals with the styles brought to our national theater by im-
portant directors Mehdi Mammadov and Tofig Kazimov, who made an ex-
ceptional contribution to the development of Azerbaijani theater. Making a
short trip to the life and works of Mehdi Mammadov and Tofig Kazimov, the
author tries to reveal the stylistic qualities of these artists' original directing
art by analyzing the brightest performances they have staged, and to general-
ize the innovations they bring to our national theater.
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III. I'acanoBa
Ctuib pexuccépoB Aszepoaiixanckoro rearpa (1960-1980r.)

KuoueBbie cioBa: Mextu Mamenos, Todpur KaseimoB, A3epbaiimkan,
Tearp, npodeccus peruccep.

B crathe TOBOpHUTCS 00 HCKIIOUMYEIBPHOM CTHJIC pPa3BUTHS A3zepOaii-
JOKaHCKOTO TeaTpa pexuccépamu Mexau MamenossiM Todur KazeiMoBbIM.
ABTOp KOPOTKHUM DKCKYPCOM HMX JKHU3bHHU M JIEITCIBHOCTH AT TOJIKOBAHUE
uX OJECTSIIUM CHEKTAKISAM U TBITAETCS PACCKPBITh BOEOOpa3HbIE CIIOCO0-
HOCTH TTPOQeCCuu pexxuccepa, 0000IUTh HOBIIECTBA BHOCHMBIE MU B HAIII
HallMOHAJIbHBIN TEATP.
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Jtepu d:xxadaposa,
Axkanemus xopeorpaduu, JOKTOPaHT

V]IK: 78

O HOBBIX CHEHUYECKHUX ®OPMAX B A3EPBANIJKAHCKOM
XOPEOI'PA®UU

AnHoranusi: CTaTbs TOCBSIICHA OPUTHMHAIBHOMY CHHTE3y HAaIlMO-
HAJILHOTO CLEHMYECKOT0 TaHIAa M KJIACCHUYECKOW Xopeorpaduu, BOIUIOIICH-
HoMy B Oanere «Koporiy». B craThe momauepkuBaeTcsi BAKHOCTh CO3/IaHUS
Oastera «KOpOFHy», TaK KakK 3TOT CIICKTAKJIb ITO3BOJISIET MOSABUTHCA HOBBIM
UesM B TaHIICBAJIBLHOW KyJIbType A3epOaii/pkaHa, a TakKe MOBBICUTH PO-
(dbeccnoHaNM3M UCTIOTHUTEIICH.

KawueBble cioBa: Oaier, tanen, Koporiy, xopeorpadusi, ciieHa.

CuHTEe3 HalIMOHAJIBHOTO CLICHMYECKOIO TAHILIA M KIIACCUYECKON XOpeo-
rpadu4ecKoil MIKOJIBI OOYCIOBHJI CO3[JaHHE HOBOTO BHJA TAHIIEBAIHHOTO
UCKYyCCTBa — a3epOailKaHCKOr0 HapOJHOI'0 CLIEHUYECKOro TaHua. bepex-
HOE, YBXUTEIBHOE OTHOIICHHE K CBOEMY KYJIbTYPHOMY HACIIEIUIO CTABHUT-
sl BO I'JIaBy yIJla B COBPEMEHHOM TaHIIEBAJIbHOM HUCKYCCTBE. DTO OCOOEHHO
BaXHO B KOHTEKCTE COBPEMEHHOI'O ()YHKIIMOHHPOBAHUS a3epOailKaHCKOTO
HApOJIHOTO CLIEHWYECKOro TaHua. OCo3HaHUE KaXKAbIM TaHILIOBIIMKOM cels
KaK 4acTH Ooratoil KyJabTypbl OCOOEHHO aKTyalbHO B BOCHPOHM3BEIECHUU
HapOJHOI0 TaHILA.

®opmoobpazyrole MPUHIMIBI a3epOaiiIKaHCKOT0 HapOJHOTO CIie-
HUYECKOT0 TaHIA ONMUPAIOTCS Ha cHelu(UKy HapoaHOH xopeorpaduu. Bme-
CT€ C TEM, YETKOCTh JApaMaTyprHuecKuX OalleTMEUCTEPCKUX pelIeHui
HACBIIAIOT CLIEHUYECKUH TaHEel HI0aHCAaMH KJIACCHUYECKOW MpogecCHoHab-
HOM miacTuku. OTpOMHYIO pOJIb 3/1€CHh UTPAET MPOLECCYAIbHOCTh BU3Yyallb-
HOM JIEKCHKH I'PYIIOBBIX TAHIIEB, BOCIIPUATHE KOTOPHIX UAECHTHU(PHUIIHPOBAHO
C BOCIPUATHEM SICHBIX JIMHEHHO-PUTMHYECKUX KOMILIEKCOB. Brlpazureins-
HOCTh TaHIla OMMpPAeTCs KaK Ha JpaMaTypruio xopeorpapuueckoi KoMIo3u-
LIUY, TaK U Ha SIPKYIO COJIbHYIO MHTEPIPETALNIO BEAYIIUX UCIIOJHUTEIEH.

be3ycioBHO, 4TO OIIyTMMa IeMapKalMOHHAs JIUHUS MEKy HapOIHBIM
OBITOBBIM U HApOJHBIM CIIEHUYECKUM TaHIleM. Bmecte ¢ Tem, moguepkHem,
4To azepOailKaHCKUI HAPOJHBIN CHEHMYECKUH TaHell MpeJICTaBIseT co0on
OpraHNYECKOE Pa3BUTHE HAPOJHOIO TAHIIA, CIOKUBLIETOCS B UCTOPUH KYJIb-
Typsl A3ep0aiipkaHa BeKaMH, a He KOPEHHasi CMEHa XYyJJ0KECTBEHHBIX OpH-
€HTHUPOB.
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Orepu [[xadaposa

Ot ucnonHuTeNel HApOJHOTO CHEHHYECKOTO TaHIa TpebyeTcs: BhICO-
KO€ MacTepcTBO, 00J1a/laHNe CUHTETUYECKUM BJIaICHUEM, KaK HapOJHOM XO-
peorpadun, Tak u xopeorpaduu Kiaccuueckoro 6anera. Ha nepBsiii Tuian B
CIIEHMYECKOM TaHII€ BBIXOJAST OJIAPEHHOCTh TAHIOBIIMKOB WX WHIUBHUY-
AJIbHOCT.

XynoKeCTBeHHAasT BBIPA3UTEIbHOCTh a3epOailiPKaHCKOrO HAapOJIHOTO
CLIEHMYECKOI'0 TaHIA ONUpaeTcs, O0€3yCIIOBHO, Ha HApOJHBIE MPUOPUTETHI.
Bmecre ¢ TeM, CTWIIb JAHHOTO BHUJA TaHIEBAIBHOIO MCKYCCTBA OPraHHYHO
CHHTE3MPOBaH € MPO(GECCHOHATBLHBIMU AIIEMEHTAMHU KJIACCHYECKOTO XOpPEeo-
rpaduuecKoro UCKyccTBa.

OmymieHre M TOCTH)KEHHE MPOCTPAHCTBA B HApPOJHOM TaHIE U
HapOJHOM CIIEHMYECKOM TaHIle uHble. Hampumep,:

1. Otpaxenue coAep>KaTEILHOCTH TaHIA 3aKIOYEHO B KAHPOBOM

BEKTODE;

2. TlpucyTcTBHE YETKOW ApaMaTypruu, CICHUYECKOTO JIEUCTBHS B
TaHIIE;

3. Koppensiiusi ciioXuBIICHCs TPaAUIIMOHHON TSl a3epOaiikaHCKOTo
HapOJHOrO CIEHMYECKOTo TaHIla Xopeorpaduu ¢ 3agavyamMu KaxJ0-
ro KOHKpETHOro o0pasna;

4. OOoramienre o0Opa3HOM CHUCTEMbl a3epOailKaHCKOTO HAapOIHOTO
TaHLEBAJIbHOI'O NCKYCCTBA HOBOM COEPKATEIbHOCTbIO.

Crunuctuka azepOaikaHCKOrO HapOJHOTO CIEHHMYECKOro TaHIa BO
[JIaBy yrjia CTaBUT, MPEXJIE BCEro, TOUHOCTh JABUKEHHM, HEYKIOHHOE Clie-
JIOBaHUE MIPHUHATON XOpeorpaduvecKoil JpaMaTypriuu, THOKOCTh OTPaKEHUS
COJIepKATeIbHOCTH TaHIIA.

Hogele sBiieHNs B pyHKIIMOHUPOBAHUU a3epOali[KaHCKOTO HAPOIHOTO
CIIECHMYECKOIo TaHIla, Takue Kak, Hampumep, 6aner «Keporiay», He TOIBKO
JEMOHCTPUPYIOT 00TraTCTBO M IIyOMHY a3zepOaii/pkaHCKOW HapOAHON MY3blI-
KaJbHON KyJBbTYpPbI, HO ¥ CIIOCOOCTBYIOT €€ Pa3BUTHIO U COBEPILICHCTBOBA-
Huto. Tak, yriyOnsercs camo NpeCTaBI€HHE O HApOAHOM CIIEHMYECKOM
TaHIle, POXKIAIOTCS HOBBIE HJIeH, XOopeorpaduyeckue peleHus, spue mnpes-
CTaBIIsieTCS OOIIasi KOMITO3UIMSI ¥ CTPYKTypa TaHua. [lo-HoBoMy mHTEpTIpe-
TUPYETCS KOPPENSALUHN COAEPKATENbHOCTH M Xopeorpaduueckoi JeKCUKH,
CMBICJIOBBIX 3aJa4 TaHIla U CEMAaHTUKH BoIUIOIeHUs. B pesynbrare co3na-
IOTCSl HOBBbIE TPAJUIMK B HUCHOJHUTEIBCKOM KyNIbTYpe a3epOaiiykaHCKOTO
HapOJHOI0 CLEHUYECKOI0 TaHIla.

®opma Oanera «Keporiy», xopeorpadudeckas CTpyKTypa, KOMIIO3U-
[IUOHHBIC PEIICHUSI OTACITHHBIX €r0 HOMEPOB TOAYMHEHBI JApaMaTypruu Iie-
JIOCTHOTO €IMHOTO CHEKTaKJIA. 37ech MoTpeOoBaloch TeaTpajibHOE MBIILIE-
HUe, O0yCIIOBUBIIIEE HOBBIC MOAXOJBI K Xopeorpadum azepOallKaHCKOTO
HApOJIHOTO CIICHWYECKOro TaHIla. Bmecte ¢ TeM MmoJ4epKHEM, YTO COXpaHsi-
I0TCS BCE KJIaCCUYeCKHe KaHOHBI HApOJHOIO CLEHMYECKOr o TaHIla.
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O HOBBIX cleHHYECKUX (hopMax B azepOaiikaHckoi xopeorpadun

B Ganere «Kepormy» opranndHo ObUTH OOBEIMHEHBI TaHIIEBATLHBIC U
CIOXKETHBIE JIMHUM JApamMaTypruu. [lpamaryprudeckue BO3MOYKHOCTH Ijia-
CTHUKM HApOJHOrO TaHIA PACKPBHIBAIOTCS B KOHTEKCTE XOpeorpaduueckoro
[IEJIOCTHOTO CIIEKTAKJIs ONTUMaNbHO. 160 My3bIKaNbHO-TIIIACTUYECKHE CPEel-
cTBa OBLIM MOAYMHEHBI €IUHOW Xopeorpaduueckoir ¢opme. BHyrpennue,
cnenn(uYeckre cpesiCTBa BRIPA3UTEILHOCTH a3epOai’kaHCKOTO HapOIHOTO
TaHIa, TOMHOKEHHbIE Ha JPaMaTypruuyecKd BBICTPOCHHBIM CIOKET U IuIa-
CTHKY CIICHUYECKOTO TaHIa, SIBJISIIOTCSI OCHOBOM Oasnera «Keporiy».

A3zepOaiiKaHCKUT HAPOAHBIA CIIEHUYECKHI TaHeIl MMEET CHHTETHYe-
CKYIO OCHOBY, MO0 OIMpAeTCs U Ha XKaHPOBbIC Xxopeorpaduueckue 0coOeH-
HOCTH HapOJHOIO TaHIla U KJIACCHYECKYIO Xopeorpaduro.

B stom cmpicne B cnekrakiie «Keporiy» CIminch BOEIUHO pa3HbIE
BUJIbl T€ATPATHLHOTO MPECTABICHUS — HAPOAHBIN TaHell, Kiiaccudyeckas Xo-
peorpadus 6aJeTHOTO CIIEKTaKIIs, aKpoOaTHKa.

Kak xopomio u3BecTHO, crenuduka HapoJHOTO CIEHHMYECKOro TaHIla
3aK/II0YE€Ha B IPHUHLMIIE TaHLEBAIbHONM MHUHHUATIOpbl. [loaTOMYy coznanue
Oaneta Ha OCHOBE azepOaiKaHCKOTO HAPOJHOTO CIICHMYECKOTo TaHIa Tpe-
00BaJI0 CKBO3HOW JpamMaTyprud, OOJAJAIONICH BCEMH 3aKOHOMEPHOCTSIMH
€IMHOT0, IEJIOCTHOTO CIieKTaks. Tak, B ocHOBY Oaneta «Kepormy» ObL1 1o-
JI0’KEH U3BECTHBIN CIOMKET.

Jlannast MOTHBAIMS MpUBENa K TOMy, 4To B Oanere «Kepormy» nomu-
HUPYIOT JIBa XOpeorpapuieckux miacta — 3To, C OJHOW CTOPOHBI, TOJUHHE-
HUE JpaMaTypruv U xopeorpaduu pa3sutuio obpasza Kepormy, ¢ mpyroit
CTOPOHBI, MY3BIKAIBHO-XOpeorpaduueckas LEHHOCTh a3epOailKaHCKOTo
HapOJHOI0 CLEHUYECKOI0 TaHIla.

baner «Keporny» Obl1 mOCTaBIeH COOTBETCTBEHHO 3aKOHAM >KaHpa.
Tak, oTesbHBIE HOMEpPA, CBA3aHHBIE C TOW WJIM MHOM CIOKETHOM CHUTYallHEH,
KoppenupoBaiu ¢ obpazom riaBHoro repost Kepornmy. B coorBerctBuu ¢
pa3BUTHEM JpaMaTypruyl TMHAMH3UPOBAIACH U IUTACTHKA TAHIIEB.

Xopeorpadudecku sipkue o0pas3bl Kaxka0ro HoMepa Oanera «Kepormy»
ONMPAIOTCS HA BBIPA3UTEIBHOCTh a3epOailiKaHCKONH HapOJHOW MY3BIKH U
00yCITOBJIEHBI KOHKPETHOCTBIO MbIIIIeHUsT xopeorpada. CoOTBETCTBEHHO
o6pa3 Keporny kak o0pa3 — CHMBOJI T€POUKH O0BEIUHSET JApaMaTypruto Oa-
netra. UHbIMH croBamu, yepesa, Kazaaoch Obl, 3aMKHYTBIX HOMEpPOB Oaliera
«Keporny» 00beqUHSIETCS €IUHBIM CIOKETOM O] ATUJI0N IreponyecKoro oo-
pa3za Keporuy.

OueHb BaXHBIM XYJIOKECTBEHHBIM, 51 ObI cKazana, d¢gdexkToMm Oanera
«Keporny» sBnsercs TOT ¢GakT, 4YTO OTHAEIbHBIC TAHIIbI, U3BECTHBIC B a3ep-
OaifPKaHCKOM MYy3bIKaIbHON KYJIbType MOJIYYWIN €AUHBIN, 00beTUHIIONINIMI
UX CTEP>KEHb.
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Orepu [[xadaposa

CMEHBI JIMPUYECKOTO U TEPOUYECKOr0, MAaCCOBOTO M COJIHOTO JKaHPO-
BBIC COIIOCTAaBJICHUS OPraHWYHO COCTABJISIOT IEIOCTHYIO JIpaMaTypruio
HapOJHOTO crekTakist «Kepormy».

Mys3blka — OCHOBa TaHIA, Ta M3HA4YalbHAs «CyOCTAHIMA» KOTOpas
OTIpeNieNsIeT U JKaHp, U COACPIKATENbHOCTh, U Xopeorpaduro. B 3Tom cmbicie
Oaner «Keporiry» siBUJICS BOIUIOLIEHUEM CHHTE3a HAPOAHOTO M mpodeccro-
HAJILHOTO aCIEKTOB BOCIIPOM3BENEHHs a3epOail/PKaHCKOro HapOAHOTO CIie-
HHYECKOTO TaHIIa.
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E. Jafarova

About new stage forms in Azerbaijani choreography

Key words: ballet, dance, Koroglu, choreography, stage.

This article is devoted to the original synthesis of national stage dance
and classical choreography, embodied in the ballet "Koroglu". The article
emphasizes the importance of creating the ballet "Koroglu", because this per-
formance contributes to the birth of new ideas in the culture of Azerbaijani
dance, as well as to the improvement of the professionalism of the perform-
ers.

E. Caforova

Azarbaycan xoreoqrafiyasinda yeni sohna formalar1 haqqinda

Acar sozlar: balet, rogs, Koroglu, xoreoqrafiya, sohna.

Bu moqals "Koroglu" baletinds tocassiim olunan milli sohno ragsinin
va klassik xoreoqrafiyanin orijinal sintezino hasr olunmusdur. Moaqalada
"Koroglu" baletinin yaradilmasinin vacibliyi vurgulanir, ¢iinki bu tamasa
Azorbaycan rogs modoniyystindo yeni ideyalarin yaranmasina, homginin
ifagilarin pesokarliginin tokmillagdirilmosine imkan yaradir.
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’KEHCKHIA T'OJIOBHOM YEOP B AHCAMBEJIE
TPAAUIIMOHHOI'O KOCTIOMA

AHHOTaIII/Iﬂ: HCJIB CTaTbHU 3aK/JIO4YaCTCAa B TOM, yTOOBI HA KOHKPCTHBIX
mpuMeEpax OTACIbHBIX BUAOB XCHCKHNX I'OJJOBHBIX Y60pOB, IMPOCICINTD IIYTU
Pa3sBUTHA IJIATKA Yy HAPOAOB KaBKa3a, OIpCaAC/IUTL €ro 3HAYUMOCTb U MECTO
B KYJIBTYpPC HAOWOHAJIBHOI'O KOCTIOMA, BBISABUTH €TI0 CBA3b C JKU3HBIO, ObI-
TOM, BO33PCHUAMU U XYAOKCCTBCHHBIM BKYCOM PAa3HbBIX HAPOAOB

KuroueBrble cjioBa: Haciaeaue, Tpaauuus, IJIATOK, MaTepUal, y30p

KaBka3 pacnonosxeH Ha cTeike EBporibl 1 A3uu, BIOJIb TOPHOTO XpeoTa,
Mexnay Kacrnmiickum n UEpHBIM MOpsSMM, PaCKMHYBIIMCh Ha TEPPUTOPUU
YeThIpex rocyaapcTB — AzepOaiimkana, Poccun, I'py3un u Apmenun. ITHU-
YECKHUM COCTaB HACEJICHUS 3/ICIIHUX MECT JIOBOJIBHO MECTP U MHOTOOOpa3eH.
Ha KaBka3e npoXuBarOT MHOI'OUMCIIEHHBIE HApPO/Ibl, U3BECTHHIE CBOUM CIIE-
U(UICCKUM YKIIAJ0M U TPAIUIHSIMHE, KYJIBTYPOH U 00BIYasIMHU.

B npouecce HCTOPUYECKOTO pa3BUTHUA, HAUMHAS €IIe C APEBHUX BPEMEH
JI0 COBPEMEHHOCTH, Ha TeppuTopuu KaBkaza ObUIO CO3/1aHO OecunciIeHHOE
KOJIMYECTBO MPEAMETOB JE€KOPATUBHO-IPUKIAJAHOIO MCKYCCTBA, OTpa)aro-
IIMX CBOEOOpa3ue, 0COOEHHOCTH M 3aKOHOMEPHOCTH MaTepHUAIbHOW U XY-
Jo)KecTBeHHOM KynbTyphl KaBkaza. HamumonanbHOW ofexnae, a HMEHHO,
JKEHCKOMY KOCTIOMY U TOJIOBHOMY TUIATKy NMPUHAJJICKUT BaKHAS ITHUYE-
ckast poiib. Crofja MOXXHO OTHECTH KaK CaMbl€ IIPOCThIE YTUIUTApHbBIEC TIPEi-
METBI OJICXK/IbI, MPUMEHSIBIITUECS B KaXKOJHEBHOM OBITY >KCHIIMH CPEIHUX
COCTIOBHH, Tak W OECLIEHHbIE MIEAECBPHI IEKOPATUBHO-TIPUKIAIHOTO HCKYC-
CTBa, CIYKHMBIIME YKpalleHHEM 3HATHBIX JlaM, apUCTOKPATOK, KOTOpHIE
HaJIEBaJIM BEJIUKOJICTIHBIE HAPA/IbI, CIIUThIE U3 [IEHHBIX M JOPOTHX MaTepua-
JIOB, CO CJIOHBIM 3aMBICTIOBATBIM TIOKPOEM, TJI€ TOJIOBHOMY yOOpY - TUIATKY
nmpeIHa3Havyanach 0codas pojb, 3aBEepIIAIOIINNA KOJTOPUTHBIN >KEHCKUN 00-
pa3. CeroHs HaIIMOHATBHBIN KOCTIOM H JKEHCKHE TOJIOBHBIE YOOPHI, TJIATKH,
SIBJISISICH BOKHEWILIMM €ro aKCecCyapoM, HE3aBHUCUMO OT COIMAJIbHOW MpH-
HAJUIG)KHOCTH WX XO035i€B, B COBOKYIMHOCTH COCTaBIISIFOT HCTOPUKO-
KyJIbTYpHOE HacleAue JeKOpaTUBHO-IPHUKIaJAHOrO HcKyccTBa KaBkasa.
TpaaguuMOHHBIA KEHCKAW KOCTIOM SIBIISIETCS OAHUM U3 SIPKUX STHHUYECKUX
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VnsBusKamanzazne

00pa3IioB HApOAHOTO TBOPYECTBA, TOPJOCTHIO HAIMOHAIBHON KYIBTYpPhI
KQ)KJIOTO OTZIEJIbHO B3SITOIO HAPOJA.

[To pyHKIMOHATBHON 3HAYMMOCTH, HAIIMOHAIBHBIN KOCTIOM KaBKa3CKHUX
JKEHIIUH, MOKHO YCJIOBHO PAa3Je/IUTh HA HECKOJBKO 4YacTed. Y pas3IMYHbIX
UCCIeIoBaTeNel JaHHbIe TOAPA3IeNICHHs PA3InYal0OTCs M0 Kiaccu(pukanuu.
Hanpuwmep, uccinenosarens C.C. Hronsmanuena [1, ¢. 26] KOCTIOM I€IUT Ha
BEPXHIOIO OJIeXK]ly, OCHOBHYIO, HU)KHEE Oelbe, TOJIOBHBIE YOOpHI, 00yBb. B
9TOM Kiaccu(UKAIMKM KaXIbli U3 MPEAMETOB OACKIbl BHIOU3MEHSJICS, B
3aBHCUMOCTH OT UCTOPHUYECKOTO BPEMEHH, CE€30HA, Crieln(puIeckux 0cooeH-
HOCTEH, NMPUCYIIUX OTIEIbHBIM PErHOHaM, OT COCIOBUM, K KOTOPBIM IpH-
HaJJIeXKall HOCUBLIMM €ro 4ejloBeK, OT BO3pacTa, HALIMOHAJIBHON IpHUHA[-
JISKHOCTH M MEHTAJIUTETa, MOJbI, CTUJIS, MOJIENH, MaTepuaia, Gopmbl, BU-
JIOB BBIIIUBKU W PA3IMYHBIX JIEKOPATUBHBIX MOTHUBOB, YKpAIIaBIIUX KO-
cTioM. B HapoaHoOli cpeae pazinuusi Ha 3TOM HE 3aKaHYUBAJIUCh, y OMpeJie-
JICHHBIX BHUJIOB MaTEepUaOB, KOCTIOMOB, a TAaK)XX€ TI'OJOBHBIX yOOpOB, ILIAT-
KOB, MEHSJIUCh crenuduyeckne Ha3BaHUsA U TepMuHHI [2, c¢.171]. UHaTEpec
NpPEACTaBISIOT HccaenoBanus dTHorpada I.I°. TopumHCKOW, KOTOpas B
1956-1985 roapl, akTUBHO MpUHUMAJIA yyacTHe B 16 sKcrenuuusx Mo peru-
oHaM A3sepOaiijkaHa, OpraHu30BaHHbIX PoccuiickuM sTHOrpaduueckum My-
3eeM. bnaronmaps uccinenoBanusm O.I. TopuumHCKOW, B HAcCTOSILIEE BpeMs
JaHHBIA My3ei oOnamaer 21 KOMILIEKTOM a3zepOailKaHCKOM MY»KCKOH U
KEHCKOM onexbl, Ksutaran u tpadaperamu [3, c. 53]. OtHorpad B cBOMX
MCCJICIOBAHUSAX HAIMOHAIBHBIX KOCTIOMOB, HapsiAy C ACJICHHUSIMHU Ha THUIIO-
JIOTUYECKHE PSAbl: BEPXHAS OAEKIA, MOsICHas, TOJIOBHBIE YOOphI U OOYBb,
IpoBeJa TaKKe Kiaccu(UKaluio MaTepruaoB, GOopM U AEKOPATUBHBIX OCO-
OeHHOCTEH 1Mo pernoHam ctpaHbl. Haio OTMETHTDH, YTO B CBOUX HCCIIEI0OBa-
HUSAX OHA 0CO00 MOAYEPKHYJIA CXOJICTBO a3epOalMKaHCKOW TEPMUHOJIOTUHU
JKEHCKOM OJEXKIbl, C HAa3BaHHSAMH OJACSHUNA y TalbIlIei, TaToB, a3zepOaii-
JUKAHIIEB, MPOKMBAIOIIMX Ha tore JlarecraHa um cocenHux Tpy3uH. Takum
00pa3oMm, BBISIBUB OOJIBIIIOE CXOJCTBO B HAITMOHAIBHBIX MYXKCKUX H KEHCKHUX
KocTioMax HaponoB Kaskaza, B koHue XIX — Hadame XX BEKOB, aBTOp
HA3bIBAET JTO SBJICHUE «OOIIEKaBKA3CKIUM) THIIOM OJI€XKIbI.

AHanu3upys UCTOPHIO KOCTIOMA C MCKYCCTBOBEIYECKON U ¢ UCTOPHUKO-
ATHOTpahUueCcKoil TOUKH 3pEHUs, Ha OCHOBE apXEOJOTHUYECKHUX PACKOIOK
MaTepUaIbHON KYJIbTYPhl, MOKHO NMPUUTH K BBIBOAY, YTO Ha TEPPUTOPUU
KaBkaza B mepuoj 510Xy paHHEH OpOH3BI HCIIOJNIB30BAIUCH UIJIBI M IIHIA,
U3TOTOBJICHHBIE U3 OpOH3bI. VIMeromuecs apXxeonorniueckue Haxo Ky CBU/Ie-
TEIBCTBYIOT O TOM, YTO €Il B AMOXY OPOH3BI IPEBHUE JIIOAU YMEIU IITUTh
onexnay. Ha mpoTrsokeHuu Bcell UCTOPHUH, KyJIbTYpa OJI€XK/Ibl pa3BUBaJIach B
COOTBETCTBUU C MOJIOM Ka)XJ0T0 MEepUo/ia, YaCTUUYHO MOJAEPHU3ZUPOBAIACch U
U3MEHSJIACh MOJ BIIMSHUEM IMOJUTUYECKMX U 3KOHOMHYECKHX IPOIIECCOB.
Hampumep, B meproa rocrojcTBa CelbIKYKOB, OA€kKIa Oblia Ooiee mpo-
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JKenckuii ronoBHOI yOOp B aHCaMOJIE TPATUIIHOHHOTO KOCTIOMA

CTOM, OblIa paccyvTaHa JiJIsl BCAAHMKOB M IUIOTHO TNpHIIETalia K Tely; BO
BpeMmeHa npasieHus CedeBumoB, Cy/is M0 MUHUATIOPAM TEOPU3CKON IITKOJIBI
XVI-XVII BekoB, KOCTIOM 0OraTo JEKOPUPOBAJICS, YTO CBUICTEIHCTBOBAJIO
00 apUCTOKPAaTUYECKOM JBOPIIOBOM cThiie, a B AzepOaiimxane XVIII-XIX
BEKOB BO BPEMEHA XaHCTB, B KOCTIOMAax TOCIIOACTBOBaJ OoJiee JOKaJIbHBII
CTHJIb, TPUCYLIMH OTIENbHBIM peruoHaM. bypHoe pa3zButue HeTSIHOMH
MIPOMBIIIUICHHOCTH B A3epOaiikane B Hadase XX BEKa, a TaKKe CBPOIICH-
CKas MoJia, KOTopasi pacpoCTpaHuIach Oarojgaps MHOTOYHCICHHBIM TOP-
TOBBIM CBSI3SIM U OTJEJIBHBIM IPEACTABUTENSAM a3epOaiikaHcKol Oypxya-
3UM M MHTEJUIMTCHIINH, MTOJIy4aBIIUX 00pa30BaHUe 32 pyOeKOM, HAIILUIA CBOE
ApKOE OTPAKEHHE U B OJeXkAe TOro BpeMeHH. OJHAKO, HALMOHAJIbHAs
OJIeX/1a TPOJI0JDKAIa MPOYHO 3aHMMATh CBOE MECTO B rapaepobe asepOaii-
JOKAHOK.

’KEHCKHI T'OJJOBHOH YBOP B AHCAMBJIE TPAJUIIMOHHOI'O
KOCTIOMA Tepputoputo A3zepOaiiikaHa yCIOBHO MOXHO pa3JeiuTh Ha
CIIeyIOINe HCTOpHUKO-dTHOrpaduueckue 30HBL: ['yOa-Xaumas, I[llamaxa,
Kapab6ax, HaxubiBan-Opay0Oan, lleku-3aratana, I'sumka-I'azax. ToT dakr,
4TO a3epOaiiKaHIlbl, MPOKUBAMOIINE B YKa3aHHBIX PErHOHAX, B OCHOBHOM
HOCSIT OJJMHAKOBYIO OJICK]Y, TOKA3bIBAET, YTO OHM MPUHAJIEKAT K UCTOPHU-
YECKHU €JUHOM TPYIIIE.

-

Puc.1. Ksaaaran «'roabMeHan

Puc. 2. Tarapku B yagpax. Eam3za-
ks1aram - I'eparsl  Backasu. Konen

BeTnoJb. ®orto . EpmakoBa
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HeGonpmme pasnuuus B Ofexiae Hace-
JICHUS TUX 30H OTPaXKaloT JIMIIb MECT-
HbIE€ OCOOCHHOCTH €IMHOW HAIMOHAIb-
HOH oxexnbl AzepOaiimkana. Kinmumar u
WHAUBUAYAJIIbHOE TBOPYECTBO MECTHBIX
MacTepoB OTpakajal OCOOEHHOCTH 30H, a
TaK)XK€ BO3PacT, CEMEMHBIM W COLIMAIIb-
HBIM cTaryc Biaaenbla. JKeHckas onex-
Jla IIMPOKO HCIOJb30Bajach pazjIudHbI-
MH COLIMAJIBHBIMH CJIOSMHU OOILECTBA U,
KaK IpaBWio, JAEIWIach MO TUIYy — Ha
IIOBCEIHEBHYIO U Ipa3aHuuHyro. Mexons
U3 IPUHAJUIEKHOCTU K BBICHIEMY Kjaccy
oOmiecTBa, oJexaa OOraTblx >KEHIIMH
OTJIMYaJIaCh BBICOKMM KayeCTBOM Mare-
puaia, IOUIMBAa U OCOOBIM JE€KOPHPOBa-
HUEeM. bbuln 1UpOKO pacrnpocTpaHEHbI
TaKHE DJIEMEHTBI OJIEXkKAbl KaK: apXaJblK,
YerKeH, 1ab0ae (CTeranHas), KIJsIKa,
KIopAo (creranHasi, 6e3pykaBka, OTOpO-
YeHHasT MEXOM II0 Kpalm U pyKaBam),
eIIMsIK, Oaxapbl, BEpXHssA pybaxa U yaxuyp HUXKE TaJIMU, TyMaH (KpoMe Hax-
YBIBAHCKO-OPAYOAICKOW 30HBI, 0 MIMKOJIOTOK), OHJIOK-ICIUIIOK, MEH3sip,
pa3jnyHble TOJOBHBIE YOOPHI (apaxublHbl) U TOKpbIBana-yapmabd (puc.l),
Ksitarau (puc.2), majy U3 TUPbMbI, TOKPbIBAIA U3 IIEJKA - «3SKAPUL», «Ha3-
Hazy», «ra3-ra3z». Onexna MoJIONON JEBYIIKU M 3aMYXXHEH JKEHIIMHBI OYEHb
pasznuyanack. Monojble HEBECThl HOCWIM Oojiee KpacuBYHO M Ooraryro
OJIeXk Y SIPKUX TOHOB, @ MAJIEHBKHE JIEBOYKH M >KEHIMHBI CTApILEro BO3pac-
Ta UCIOJB30BAIN 00Jiee CKPOMHYIO OJIEXK]y, O/I€BaJId MEHBIIIE YKpAIlIEHUH.
HanuonaneHas oznexna azepOaiipkaHCKUX JKEHIIMH BCErja MoKopsula Kpa-
COTOM, U3SIIIECTBOM M rapMoHue# (puc. 3).

HanyonanbHblid CTUIb OJEXKIBI MPY3MHCKUX JKEHIIUH, ObUT rapMOHUY-
HBbIM U (pyHKUIMOHANBHBIM, TudMC, Kak 1eHTp KaBka3a yacTo 3a1aBaj TOH B
onexnae u Moze. Ilpu 3tom, pasnuuHble pernoHs! ['py3un oTIMYaINCh JO-
KaJIbHBIMUA 0COOCHHOCTSIMU. JKEHCKUN KOCTIOM XapaKTepHBIN JIJIsl TAKUX 00-
nacreil I'pysun kax, Kapriou, Kaxern, Mmepetn u Amkapuu o0beIUHSIO
HaJIMYue OCHOBHBIX AJIEMEHTOB: TYHHKOOOpa3Has pybaxa, OpHaMEHTUPOBAH-
HbIE€ CHU3Y LITaHbl (IIEHANIIN), IPUTAJICHHOE TUIaThe (KapTyau kaba) ¢ BbI-
LIMTOW HAarpyJIHON BCTABKOM, BHYyTPEHHUMH PYKaBAMM M JTTMHHBIM TOSICOM.

WnTepec mpencTaBisieT KEHCTBEHHBIH TPY3WHCKUH TOJIOBHOHM yOop -
YUXTUKOIHU, KOTOPBII COCTOS U3 CBOEOOPA3HOTr0 TOHKOIO IIEIKOBOTO Ba-

Puc. 3. /leBymka B Haumo-
HaJbHOM KkocTIoOMe. Hauaso
XX Beka.
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JUKa, OOIIMTOr0 6apxaToM KapTOHHOTO 000JI0Ka - YHXTa, PaCUIUTOTO Ouce-
poMm u dartsl (puc.4).

UuXTUKONM HAJAEBAIA MOJIOJBIE
KEHILUHBI, U3-TI0J] HEro 00s3aTesb-
HO JOJDKHEI ObUIM OBITH BUIHBI JBE
KOCbl HMXKE I0siCa, YTO IPHJABaJIO
o0Opa3y ocoboe ouapoBaHHE U 3a-
KOHYEHHOCTh. [ '0loBHOW  yOop
BKJIIOYAJI Byalb (JIEYaKH, MaHHIIIN).
Bbixons Ha ynuily, )KEHIIMHBI HaJie-
BaIM IJaTtok (Oarmanu), CKpbIBaB-
muid moutu Bclo ¢urypy. Bomochl
3amieTany B 2 win 4 Kochl; ciepenu
OCTaBJISIM TYTO 3aBUTHIC JIOKOHBI
(xaBn). IlomMuMO mIaTKOB, TaKXke
IIMPOKO  HCHOJBb30BAIUCH  OeJo-
CHEe)KHBbIE IIap(bl B BUIE KPYKEBa,
XapakTepHbIe 11 MOJIOJBIX apH-
CTOKPATUYECKHX TPY3MHCKUX >KEH-
IIMH.

Ha roro-zanane ['py3un, B Ampkapuu HAIMOHAIBHBIA KEHCKUN KOCTIOM
OTJIMYAJICS YAUBUTEIBHOM KPacoTON U HEOBTOPUMBIM BOCTOYHBIM KOJIOPU-
TOM, HO TaKkKe ObLJI OYeHb (PYHKIMOHAICH U YI00CH. AJDKapCKHH JKEHCKHUI
KOCTIOM BKJIFOYaJl B ce€0sl MepaHru (AIUHHYIO pyOallKy 10 IIMKOJOTOK) CH-
HETO MJIM KPacHOTO I[BETa, MapBajH (I1apoBaphl) - IIMPOKHE BBEPXY U y3KHE
y LIMKOJIOTOK, CIIUTBIE U3 ajoro cutua. [loBepx mepaHru HajaeBajics 3yOyH
mapard - pacrairiHoe JUIMHHOE IUIaThe W3 OpaHXkeBoro cutmna. Koctiom no-
HOJHSUJT IIEPCTAHONW MEepelHUK - MemTeMand. B 3aBHCUMOCTH OT BpeMEHH
rojla UCTOJIh30BaJIaCh BEPXHSS OJICK/A - XUPXa, KOTOpasi IIMJIach C BAaTHOM
HOJKJIAIKOM WM mpocTo U3 cuTha. ['00BHON yoop y aJKapKu COCTOST U3
CHUTIIEBOTO TUIATKA - JICYaKH, OJTUH YToJl KOTOPOTO OTOpAchIBAJICS Ha CIHHY.
[ToBepx neyaky *KEHIUHBI HAKUABIBAIM IUIATOK, KOTOPBIM 3aKpbIBai 00JIb-
IYIO 9acTh Jina. YacTo apkapKu MPUKPBIBAIH JIUIO TOHKAM TUTATKOM - TIe-
Ya, MOBEpPX HajAeBajach Oeyas 4ajapa, KOTOPYH JAEBYIIKM HOCHIM ¢ 12-
JETHEro Bo3pacTa. B ajkapckoM KOCTIOME M TOJIOBHOM yOope 0co0o 4yB-
CTBOBAJIOCh TYPELIKOE BIUSHHE.

Puc.4. I'py3MHKH B npa3aHHYHBIX
roctioMax. XIX Bek. ®oro/l. U. Epma-

211



VnsBusKamanzazne

KaxeTtuHCcKkuil KEHCKUH KOCTIOM BBIICISUICS CBOCH CIIOCOOHOCTBIO K
tpanchopmaruu. B xonne XIX B. oH BKItOYan pyoaxy (mepaHru), JUIMHHbBIE
WTaHbl (IIEUTUIIN), TITMHHOE TIaThe
(rymkactnanu kaba) ¢ BBIPE30OM I10
1iee, KOTOPOE COCTOSUIO M3 JIBYX 4a-
creii. Ilomumo rymkacTianu kaba
KCHIIUHBI HOCUJIM TAK)XE IUIAThsl €B-
poreiickoro Tuna: xabap/aa, Xxanarypu
u np. Tpaguumonnoe kaptynu kaba
(IenuaHM) HKCIOIb30BaAJIOCh TOJIBKO
Kak mojaBeHeuHoe. [loBepxX miaThs
3UMON HaJeBallu KaTUOM WM J10JI-
OaHqu, JETOM - HaKuAKy (ca3amnxyJio
nacaxypu). 3UMOW HOCHJIM TakKxKe
TEIUTylI0 Ha BaTe 100Ky (mabmataHm),
cabeuypu (HamogoOue mymierpeiku)
Y BaTHBIN axanyXx.

JIOBONBHO ~ TPHBJIEKATENHHBIM
OBLT TPAAUIIMOHHBIA TOJIOBHOU yOOp,
KOTOpBIM HaJeBall 3aMYyXHUE >KEH-
IIMHBl ¥ JIEBYIIKH Ha BbITaHbe. OH
COCTOSUI U3 YMXTAa, KOIM, TABCAKPABH, JIeYaku (YMKHIa) U Oargaau (BMeCTo
MPEKHEr0 MaHIWIN). YUXTa W KOMH >KESHIIMHBI PYKOACIBHUIBI JIeTalId Ca-
MU, JI€YaKd M TaBCAaKpaBU M3TOTOBISUIMCH HA 3aKa3 CIENHMAIbHBIMU MacTe-
pamu, a mIaTku nokynanu. JleBouku 0 15-16 neT HOCHIM TOJNBKO TOJIOBHOM
miatok. KaxeTWHKHM HCMONb30BAIM Pa3NUYHbIE TKAHU: CHUTEIl, KallleMHup,
HIepCTh, KATUOM Jienany u3 6apxaTa WU aTiiaca MPeHMYIIECTBEHHO KPacHO-
ro 1Beta. KpacHslif nBeT OBLI JOBOJIBHO MOMYNSIpEH, pyOaxu U INTaHbI U3
CUTIIA, TAaK)K€ 4YacTO OBLIM MYypIyHOTO IBeTa. Jlewaku nenmaqum U3 THOJ,
OJIOH/1a U UHBIX JIETKUX TKaHEH.

Bo Bropoii nonosune XIX-B Hauasne XX Beka M0/ia Ha TOJIOBHbIE YOOPBI
TPY3UHKH CTaja MEHATbCA. Tak, MOCTENeHHO MepecTaid HOCUTH OOJbIINe
Oerble MOKpHIBAJIA - YaJpH. MEHsUIach MPHYECKa: BMECTO HECKOJIBKHX KOC
CTally JieNnaTh JBe, YAJUHWINCH JOKOHBI. llosBHIIOCH Oosee HHM3KOE - Ka-
XETHHCKOE YMXTa, BMECTO BBIIIUTOIO TABCAKPABH HAYAJU HOCHTH TJIAIKUN
OapxaTHBIN, MIUPOKO PACTIPOCTPAHUIICS MISITKOBBIN MIIATOK - Oarnaaun. MHo-
THe TOPOXKaHKH TIEpeCTald HOCUTH JICUYaKH, a B CeJlaX Byallb COXPaHsIACh
KaK MPUHAAIEKHOCTh MPA3THUIHOTO TOJIOBHOTO yOopa. 3HaUMTEIHHOE pac-
NPOCTPaHEHNE TIOTYYHIIH TUIATKH, JaKe B CellaX Ha )KCHIIMHAX MOYKHO OBLIO
YBUAETH €BPOIMEUCKYIO IUISITY.

Puc. 5. M.Tuapke. Kenmmua
u3 cesqenusi Tunam. larecran.
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B Jlarectane ®eHCKHI KOCTIOM OTJIHYAJICS CBOCOOpa3reM U HEKOTOPOH
npocToToi. JKeHIIMHBI HaJeBaIM OYIYIIKHA - TPaJAWIHMOHHBIC TUIAThS CBO-

Puc.6. PaGouas omexaa TambIICKOM
JKEHIIUHBL. ACTapUHCKUH paiioH,
ceno Ilencep. 1928 r.

0O0JTHOTO KpOSl C IIUPOKHMH PyKaBaMH,
KOTOpBIC PACIINBAIHA SIPKUMHU Y30paMHU,
Oycamu 1 MOoHeTKaMH. CUHTAIOCh, YTO
9TO OTTOHSIET 3JIBIX TYXOB (puc. 5).

[Tox mmatbemM 00s3aTEIbHBI IITAHBI-
[IapoBaphl, JTaXe €CIM UX U HE BUIHO
o roOkoi. Ha ronmoBy HameBanmu de-
MeI-9yTXY, MO KOTOPBIM NPSTaId BO-
JIOCBI, a TOBEPX OJICBAJIUCH PACIIUTHIC
IUIaTKU. MHOrOCIOMHOCTh — XapakTep-
Hasi OCOOCHHOCTh BCEX JarcCTaHCKUX
KOCTIOMOB. B [1omosiHeHHE K Hapsagy
HCIIOJIb30BAJIOCh MHOTO  YKpalleHHIH,
CUMTABIIMXCS HEOTHEMJIEMON COCTaB-
TSIOIIEN HalMOHAIBHOTO obpasza: KyoOa-
YUHCKUE TI0sICa, CIIOKHBIE HArpyJIHbIC
yKpallleHue, MHOTOSIPYCHBIE CEPhTH.

B 1ienom, B 001acti 0eXkKabI OBLIO
MPOBEACHO MHOYKECTBO HCCJICIOBAHHM.

W3BectHbIll a3epOaifkaHnckuil ydeHbl - Atura McmaiiioBa Havama CBOIO
HaY4YHYIO0 Kapbepy B KauecTBE CIELHaINCTa MO TaIbIIICKON KyJIbType, OHa
noceTusa Bce cesia Actapsl - F0’)KHOTO peruoHa AsepOaiiikana, re CKpyIy-
Je3HO coOupana HEOOXOIUMblE MaTepHalibl O TAJBIILICKOM KyIbTYpe OAeXk-
nel. YanMmbl, TIopOaHbl, MOKpbIBala, apaX4ydHbI, TUHTH, XapaKTepHBIC IS
IPOCTBIX )KEHIIMH TpyJa U JAeByuiek Tanblma.

Hepe'-II/ICJ'ICHHI)IG HallMOHAJIBHBIC KOCTIOMBI IPUHAAJICIKAT BCAYIIHUM
Haponam KaBkaza. OpHako, MOMHMO HHUX, MMEETCSd MHOXECTBO APYTUX
HanmTMOHAJIBbHBIX MCHBIIWMHCTB, Yel CTHJIbL U OCOOEHHOCTH B OCKIE TOXKE
KJIyT CBOUX ITYOOKHX HCCIIEOBAHUI.

Jlureparypa:

1. AynsamansieBa, C.C. Uctopus KyabTypbl A3zepOailkaHCKOH OJIEXKIbI.
MuHucTepcTBO KyabTyphl AzepOaiimxkana, b.: 2003, -212 c. (Ha a3.43.)

2. AcanoBa, X.B. XynoxecTBEeHHbIE TpaJHuLIUN KEHCKOM onexabl Aszep-
Oaitpkana. Moga u Jlu3aiiH: HICTOPUYECKUN OTBIT, HOBBIE TEXHOJIOTHHU.
Marepanbsl MeXIyHapOIHONH HaydyHOM KoHpepeHuuu. HM3naTenbcTBO
«CIT'YTH», 2011, Cankt-IlerepOypr, ¢.170-174
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3. dmutpues, B. Co0Opanue no TpaauLIMOHHON KyJbType a3zepOaiimxan-
neB B Poccuiickom sTHOrpadmueckom mysee: Mcropus ¢popmupoBaHus.
Poccus XXI Bek. Koncyn. Cankr-IlerepOypr, Ne 2 (33), 2013, 51-54 c.

U.Kamalzade
Women's headgear in ensemble with traditional costume

Keywords: heritage, tradition, kerchief, fabric, pattern

The aim of the article is to trace on the concrete examples of the sepa-
rate types of women's headwear development paths of head scarfs of nation
of the Caucasus, define its significance and place in the culture of national
costume, reveal its tie with life, mode of life, views and artistic taste of dif-
ferent nations.

U.Kamalzado
9nanavi geyim dastinds qadin bas ortiiyi

Acar sozlar: irs, onona, yayliq, material, naxis

Mogalado mogsad Qafgazda yasayan miixtolif xalqlar arasinda  genis
istifado edilon zongin qadin bas ortliklorinin inkisafini, onlarin milli geyim
dostlorindo oynadigi ohomiyyatli rolu, moisot vo hoyat normalari, xalqin
diinyagdriisii vo badii zovqii ilo olan bagliligin1 konkret niimunslor tizorindo
tohlil etmokdir.
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Hlaxgaa I'yiuesa,
WuctutyTa apxutekTypsl u uckyccrsa HAHA
JTOKTOp rtocoduu 1o GUIOIOTUH

V]IK 7.01

K U3YUYEHHUIO ABEPBAMJIZKAHCKOI'O KOBPO/IEJIUS
KAK OJJHOT'O U3 BUIOB HAPOJJHOI'O XYJIOKECTBEHHOI'O
PEMECJIA

AnHoTanus:B craThe uccnenyercs nmpodieMa B3aMMOCBSI3EH TpaIIH-
OHHOTO HCKYCCTBa C MOPaJbHON KyJnbTypol AszepOailakaHa, U3ydeHHE ce-
MaHTUKH MOTHBOB, HAPOJHON TEPMUHOJIOTHH, & TaK YK€ TPAIUIIMOHHOTO UC-
[I0JIb30BAHUS TEX WM UHBIX ()OPM B KOBPOJIEIbUECKON IIPAKTHKE.

KiaroueBble ciioBa: KOBpOJEIHE, HAPOIHBINA OBIT, XYI0)KECTBEHHBIH,
pemecIio, u3/Ieime.

be3BopcoBbie KOBpBI (XOBCY3 Xaiuajap) IO TEXHUKE IPOU3BOJICTBA,
CBOEMY Ha3HAYEHHUIO, XapaKTepy OpPHAMEHTAIbHBIX MOTUBOB U KOMIIO3ULHU-
OHHOMY CTPOEHHIO Y30pOB ObLIH OoJiee pa3HOOOpa3HbBI, YeM BOPCOBBIE.

KoBpoBble u3zenuss B CBOEM pa3BUTHM IPOLUIM HECKOJBKO 3TAaIOB:
CHayaja MOSBWINCH pa3jIMyYHble BUAbl IUHOBOK M BOWJIOUHBIE M3JENINUs, 3a-
TEM MPOCTON Manac, Mo3JHee LBETHbIC M Y30pHbIE 3UJIHM, BIPHU, CyMaxu,
Ha IOCJIEJTHEM JTalle CJI0KHbIE OpHaMEHTaIbHbIE BOPCOBBIE KOBPHL. Bce aTn
U3JIENNSI UMENIN CBOIO TEXHOJIOTHIO TPOU3BOJICTBA: KWINMBI, CYMaxH, BOpHH,
H1ajiia ¥ 3Ul — U3TOTOBIISUIMCH OJTHOCTOPOHHUMHU, OHU UMENH TJ1a/IKyIO JIU-
LIEBYI0 CTOPOHY M MOXHATYI0 M3HAHKY, NAJIaChl U JKEIKUMBI — IBYCTOPOH-
HuMU. [lepeuncinennple U3eaus Urpajil BaXXHYIO pPOjb B OBITY HAaceIeHUs
JIOPEBOTIOIIMOHHOTO A3epOaiikaHa.

CrnenyeT OTMETUTh, YTO KAXKI0€ U3 ITUX W3JIEIMA MMENIO CBOU pa3HO-
BUJHOCTU M pa3jMyHbIe JOKaJIbHbIE Ha3BaHWs. Hanpumep, Toibko Ha Ar-
IIEpOHE BCTpEYaeTCs HECKOJIbKO Ha3BaHUM ManacoB — TUPTHK Iajac, Ty
naJjiac, napya najuac, Yuiii najnac (M3roToBJISIIM UX U3 OTXOJIOB LIEPCTH).

B ceBepo BocTOWHON M 1eHTpainbHOW 30Hax Maioro KaBkasza BbI-
JIeNBIBAJIM  KWJIUMBl Pa3IMYHBIX BHJIOB, Kak-TO: Oyyar KWiuMu (yHoT-
pebIsICs BMECTO CKaTepTH), YaXMaxXJibl KUJIUM, KYJIBEHTH KUJIMM, TaxTa Ku-
JUM.

[To XynoXecTBEHHBIM U TEXHOJIOTHYECKUM OCOOEHHOCTSM IMPOU3BO/I-
CcTBa OE3BOPCOBBIX KOBPOB BBIJEINSAIOTCS CIEIYIOIIUE CAMOCTOSATENIbHBIC
KoBpoTKankue 1neHtpsl: Kapabax, Illupsan, Kazax, Amnmepon, Kyba, Te0-
pus.
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CeippeM a1 6€3BOPCOBBIX KOBPOB, KPOME OBEYbEH LIEPCTH, CIyXKHJIa
TaKke BepOtoXkbs mepcts. Ho B roposax Hapsly ¢ IEpCThO, YIOTPEOIIAIn
XJIOMYATOOYMaKHYIO U LIEJIKOBYIO HUTh, HHOI/IA aXke KaHUTeNb (cepedpsi-
HBI€ ¥ 30JI0ThIE HUTHU — THOJII0AaTHH).

IIpy M3roTOBIEHUU IIEPCTAHBIX HU3AEIUM HMCIIOKOH BEKOB OBLIO W3-
BECTHO MHOECTBO TEXHUYECKHUX IIPUEMOB, HO B OCHOBHOM HCIIOJIb30BaJIaCh
TEXHUKA MPOCTOr0 U CJIOXKHOIO MPOJEBaHUA, a TAK)KE TEXHUKA OOBs3bIBa-
HUs. TKauMX¥ pU TEXHUKE OOBS3BIBAHMS MPUMEHSUIN HECKOJIBKO CIOXKHBIX
IPUEMOB: JJ0JaMa, ThIMbIT, 00BSI3bIBaHKE METIeH (MIKIKIM J10J1amMa), 13PME U
Jasbl.

Cpenu 06€3BOPCOBBIX HIEPCTAHBIX H3JEJIUH CaMbIMH PacHpOCTPAHEH-
HBIMHU OBUIM TAJIACHl U JUKEDKUMBI. J[KEDKUMBI - 3TO TUIOTHASE JOMOTKAHHAS
HIepCTsHAs MaTepusi, B OCHOBHOM, B MOJIOCKY. SBisisicb OAHUM U3 Haubosee
OpPUTMHAJIbHBIX BO BCEX OTHOLIEHUSX BUAOB ILIEPCTSIHBIX U3JEIUN, JKEIKHU-
MBI COCTABJISUIM B IIPEXKHEE BpeMsi HEOOXOJUMYIO NPUHAAIEKHOCTh KaKI0H
MYCYJIbMaHCKOW CEMbH, U3TOTOBJIEHHE HUX SBJSUIOCH JIIOOMMBIM 3aHATHEM
JKEHILMH, TOTOBUBLIMX 3TH W3JeJIUs B MPHUIAHOE CBOUM JlouepsM. Pa3Hoo0-
pasue, KpacoTa U OPUTMHAJIbHOCTh PUCYHKOB COCTABJISJIM NPEAMET COPEB-
HOBaHUS MeX1y MacTepuuiamu. Eciin B3rIsSHYTh Ha LIEPCTSIHBIC HKEIKUMBI
100-150 nerHeit maBHOCTH HTHOTpaduueckoro donma Myses wucTropuu
AzepOaiijkaHa, TO MOXKHO YOEQUTbCS, HACKOJIBKO OHM pa3HOOOpasHbl U
IIPEKPACHBI, CPEIM HUX HET JBYX OJMHAKOBBIX. lIpekpacHas 0coOEHHOCTh
JDKEIDKAMA — €ro MPOYHOCTh M JI0JITOBEYHOCTh — OH MOXKET IPOCIYKUTh Ye-
noBeky 50-60 jer.

[lepcTsiHble KEIKUMBI, KaK U LIEJIKOBbIE, UMEIH PA3JINYHOE OBITOBOE
Ha3HaueHue. M3 pkemkuma i Bepx JUIst oaes (HopraH y3y), MOKpPhIBAJIO
JUISL TaXThI (TaXTYyCTy), BEPX JUIS MOAYIIEK (Oajblll y3y), MyTakKu (MyTaKK?
y3y), pa3inuHble 3aHaBeCKH (MIP/3); U3 HErO U3TOTOBJISUIU MIEPEMETHBIE CY-
MBI (X303, XYpJIKYH), TOJOBUKH (AOIIPHAT); a MOAOUTHII TOJICTHIM BOMIIO-
KOM JDKEDKUM CIYKWI Kak nanac. Ero ucnosnp3oBaiy B KauecTBE yKpalle-
HUSl MHTEpbEepa JKUJIHILL, U3 TOHKOTO JKEIKUMa [IMIIM MYXKCKYIO U JKEHCKYIO
BEPXHIOIO OISy, OH ObLT 00s3aTeIbHBIM MPEAMETOM B IPUJAHOM HEBECTHI
Y TIEPEXOIUII 10 HACTIE/ICTBY.

B 30ne Manoro KaBka3za BelOensuiuch 2 BHJA JDKEDKUMA: Hep JKe-
JOKMMHU (TKaHBIA Ha TOPU3OHTAJIBHOM CTaHKE) U Tapa JHKEeKUM (TKaHbIM Ha
BEPTUKAJIBHOM cTaHke). CaMbIM pacnpoCTpaHEHHBIM CTAaHKOM ISl TKaHbS
JIKEPKUMOB OBLT MMPOCTOM TOPU3OHTAIIBHBIN CTAHOK, COCTOSIINHN U3 4 TaJIOK,
BOTHAaHHBIX B 3€MJIIO, U NPUKPEIUVIEHHBIX K HUM ABYX NpyTUKOB. [llnpuna
JOKeKMMa He npeBbimana 35-40 cM, a JiIMHA MOJ0COK Joxoauia 10 15-16
M.
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K HU3YUYCHHUIO aBep6aﬁH)KaHCKOFO KOBpOACIUA KaK OJHOTO U3 BUAOB HAPOJHO-
To XyJ0KECTBCHHOI'O peMECia

[TpousBoCTBO JKEHKUMOB 0coOeHHO ObLTO pa3BuTo B Kapabaxe (bap-
na, Armkabenu, 3anrenas, lllyma, [xebpaunn), [llupBane, HaxuueBanu, B
3aKaTaJbCKOM OKpYTE.

Iupoko pacpoCTpaHEHHBIM BUIOM 0€3BOPCOBBIX KOBPOB SBIISJICS Ma-
nac. Jlmst ero BBIIEIKU MCIIONB30BAJICS BEPTUKAIBbHBINA CTaHOK (xaHa). IIpo-
1[ecC MPOM3BOJICTBA Maylaca 3aKJIIOYAJICA B MPOJICBAHUU YTKA Y€pe3 OCHOBY
MPOCTBIM CIIOCOOOM TIOJIOTHSIHOTO TieperuieTeHusi. OOBIYHO Mmanachkl yKpalia-
JIUCh TOPU30HTAIBHBIMU ITOJIOCKAMU Pa3JIMYHBIX OTTEHKOB. Ho Kaxnmas Tka-
yuxa M0-CBOEMY pellajia KOMIO3UIMIO Majaca. MeHsiss pa3Mephl MOJIO0COK,
OHA MEHSIa U COOTHOIICHHE I[BETOB, CO3/[aBasi HOBbIE OECUMCIICHHbIC BapU-
AHTBI.

B ornmuume ot npyrux O€3BOPCOBBIX KOBPOB, Majachl MOXHO OBLIO
BCTPETUTH B JIIOOOM JIOME, HE3aBUCUMO OT COCTOSIHUS M COIMAIBHOM TpH-
HA/JICKHOCTU X03auHa. Ponb manaca B o6uxoze Obi1a orpomMHoi., [lomumo
TOTO, YTO Majlac MpEeJHA3HAYAJCS JUIsl TOKPBITUSI 3€MJISIHBIX TIOJIOB, JEpe-
BSHHBIX KpOBaTel (TaxT) B TPAAUIIMOHHBIX KUJIMIIAX, OH CIY>KUJ TAKXKe TS
MOKPBITHS KHOUTOK, a ITOPOM 3aMEHSJT B HUX U JIBEPH.

Jlna azepOaiipKaHCKUX TallacOB B OCHOBHOM OBLIM XapaKTEPHBI T'€o-
METPUYECKHE Y30pbl; CPEIM HUX IO CBOCM KpacoTEe BBIIETSIIMCH Malachl
"yuitn", UMEIINEe BEChbMa OPUTMHAIBHYIO TEXHUKY BBIICIKU. B mpousBoa-
cTBe "uMitn", MOMUMO IIPOCTOM TEXHUKHU TKAHbS, [IBETHON HUTHIO HAHOCHUJICS
MEJIKUI TeOMETpUYEeCcKuil y30p criocoOoM npokanbsiBanus (canmkama). Yuitn
nauachkl MPOU3BOAMINCE B OCHOBHOM Ha AmmepoHe (cen. Kobu, ['ro3nek u
np.) u B Kapabaxckoii 30He, B yacTHOCTH, B cene Mumtau Kenbbamkapckoro
paiiona. KpoMe noManiHux HyXI, majackl 371€Ch MPOU3BOIMWIHN Ha MPOIAKY,
JUISl TIOJIapKa U MIPUAAHOTO.

[TepBbie ynmomuHaHusi 00 a3zepOaliPKAHCKUX KHJIMMAaX OTHOCSITCA K
Hauvany XIII B. B aHOHUMHOM reorpaduyeckoM counHeHuH "Akand anay-
HbsA". BbITOBaM pa3zHOOOpa3HbIE JOKaJbHbIE HAa3BAaHUS KUJIMMOB (Kapa-
KOHJIH, TAIUKIIH, JaMTallbl, YNISKIIH, TYHPyMITy, TIOJIbBEHI€NIN U JIP.), TOBO-
puBILIKE 00 UX CBOEOOpA3UU U PaBHOBUIHOCTSX.

Cpenu 6e3BOPCOBBIX KOBPOB MPUBIEKAET BHUMAHKUE U 3UJIH, UMEIOIIUE
Pa3IMYHYIO TEXHOJIOTHIO TPOU3BOCTBA. JIOKaIbHbIE OCOOEHHOCTH KaXI0TO
TEPPUTOPUATHHOTO IIEHTPA MO MPOU3BOJCTBY 3WIM CIOCOOCTBOBAIH BO3-
HUKHOBEHHIO IIKOJI — Ka3aXCKOM, KapabaxCKo#, IMMMPBAHCKOM, alIIepOHCKON
(cro1a BXOJIWIIH U celieHus: JIMBUYMHCKOTO paiioHa), a TaKKe TeOPU3CKOM.

HNHTepecHo#l pa3HOBUIHOCTHIO OE3BOPCOBBIX KOBPOB SIBJISETCS IIAJA,
HAaCUMTHIBAIOIIUM HECKOJIbKO THIIOB. BBITKaHHBIM M3 TOJICTOW MPSIKHU
Ia/II0N yKpaIiaii CTEHY WJIH K€ UM 3aCTHJIAIM TI0JI, a IIajjaa U3 TOHKOH
IPsDKU TIPeHA3HAYaICs A7 OJIekKAbl. XapaKTepHOH 0COOCHHOCTHIO IIajaa
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OBUIO TO, YTO OH LIEJIMKOM MOKpPBIBAJICA OJHOTUIIHBIM OPHAMEHTOM — Kapa-
BaHbl BEpOJIIOJIOB, JIFOJIU U IPYrHe JOMAIlIHNUE KUBOTHBIE.

IIpon3BoACTBO BIPHU XapaKTEpHO TOJNbKO Ais AsepOaiikaHa (HU3-
menHbiil Kapabax, HaxndeBans, Kazax). [lo TexHH4eCKOMY COBEpIIECHCTBY
BIPHU SBJsIETC 00pa3loM NPUKIIAJHOTO UCKYCCTBA. XapaKTepHas 0coOeH-
HOCTh €r0 OpHaMEHTa - u300pakeHHe y3opa - "S'", 3aKpbhIBaIONIETO BCIO
IUIOLIA/b BOPHH.

OnnuMm u3 Hamboliee CIOKHBIX BHAOB 0€3BOPCOBBIX KOBPOB SIBIISIETCS
cymaxu, nosisiienre kotoporo otHocutca k XVI-XVII BB. Bo3moxHo, 3T0
OBLIIO CBSA3aHO C BO3HMKHOBEHHEM U Pa3BUTUEM B CPEJHME BEKa HOBBIX TH-
IIOB JKWJIBIX JJOMOB, B YaCTHOCTH JIBYXJTaXXHBIX, C IIPOCTOPHON >KMJION ILJIO-
I13]1bI0, OCOOCHHO B TOPHOM M MpEeAropHOi 30Hax crpanbl. Ecnu oOpaTuTh
BHHUMAaHUE Ha LIEHTPBI IPOM3BOJICTBA CyMaxa, TO BBIACHAETCS, YTO 3TO IIpe-
UMYILLECTBEHHO TOpHbIE U Tpearopusie cenenus: Jlaubin, HaxuueBans,
JxeOpaun, 3eiixyp, Xun, Umamkynukenn, Scab. Mckitouenue cocrapusier
TOJIbKO paBHUHHas MyraHb, rie TakXe NMPOU3BOAMUIN CyMaxu. BeposiTHo,
3J1€Ch 3TUM JEJIOM 3aHUMAJINCh BBIXOLBI U3 TOPHBIX CEIl.

B ycnoBusIX X0J10IHOTO KJIMMaTa 3aCTEIUTh BCIO TUIOIIAAb KUJIHUILA OJ1-
HUMH KOBpaMU ObUIO HEBO3MOXKHO, TaK KakK 3TO OOXOAMJIOCH CIHIIKOM JO-
poro. IlanacaMu yTeruTh noja Toxke ObUIO HeNb3s. [ 3TOro CiyKuiu cy-
Maxu. OHHM 3HAYUTEIBHO OOBEMHCTEE, YEM Iajachl, UMEIM MOXHATYIO M3-
HaHKY U uMH Oosiee yIO0OHO U 11e51ecO00pa3HO NOKPHIBATh 3€MIISIHBIE T1OJIbI.
Taxkum 06pa3zom, cymMaxu NepBOHAYAIBLHO UMENIN YUCTO YTHIUTAPHOE Ha3Ha-
YeHHe, CIeyeT OTMETUTh, uTo B My3ee Bukropuu u Anpdepra cpeiu KOB-
poB XVII cronerust XpaHUTCS M LIMPBAHCKOM KOBEp THUIIA CyMaxH, 4YTO I'o-
BOPHUT O €r0 BHICOKOM PAa3BUTUU B CPEIHHUE BEKA.

Cpenu mepcTSHbIX U3/ETHH OCOOHSKOM CTOSIT XMPCEKH U KYHTBI, IIH-
poko ObIToBaBIIKE cpeau ckoToBooB Illexkn — 3akaranbckoil 30HbI. B aToM
30H€ M3TOTOBJISUIM JBa TUIA XMPCEKa — TIOJUII0 (L[BETACThI) W raObIprajibl
(peOpucCThIif); MEepBBIH M3 HHUX CUYUTAJCS 3UMHUM, a BTOPOM - OCEHHe-
BeceHHUM. OObIYHas paciBeTKa peOpUCTOro XUpceKa — CIIOKOMHBIE TOHA B
KOCYIO TIOJIOCKY — pPO30Basl IepeiuBajiach B OJIEAHO-THIIOBYIO, OJIeHO-
JWJIOBasi B CUPEHEBYIO, CUPEHEBasl B CaJlaTOBYIO, o0pa3ys TakuM o0pa3om
BECbMa IIPUBJIEKATEIbHYIO LIBETOBYIO ramMMmy. KojopuT y rroi0 xupceka
ObL1 OYeHb Pa3HOOOpa3HbIN (MECTpHIii), HO Mpeobdaaaan anblil LBET, HE3HA-
YUTEJIBHO YEPHBII U B MEPY 3€JICHBIN.

XUpCeK! TKAJIUCh C JJIUHHBIM M HEXHBbIM HauyecoM. OHM ObUIM MBIII-
HblE, Jlerkue. OpHaAMEHT XUPCEKa CO3/aBaJICs HEMOCPEACTBEHHO B IIPOLIECCE
TKaHbsl HA CTAaHKE, POXKJasich M3 OOrarcTBa CaMoro mMarepuana - JUIMHHBIX
IYIIMCTBIX BOJOKOH IIEPCTH MECTHBIX OBELL.

B cenennn Cappibam Kaxckoro paifoHa KyHT Ha3bIBaJH IOCTENIBIO Ya-
6aHa. OT0 — mIepCcTsIHAas, OYEeHb TOJICTast TKaHb C TPyO0i (hakTypoii, CIUIONIb
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K HU3YUYCHHUIO aBep6aﬁH)KaHCKOFO KOBpOACIUA KaK OJHOTO U3 BUAOB HAPOJHO-
To XyJ0KECTBCHHOI'O peMECia

MOKPBITash KOJIEYKaMU — MEeTJIAMH. PacliBeTka KyHTa OJHOTOHHAS, PEXE —
KOHTpPACTHAS.

BrlenpuBeicHHbIE  MaTepHallbl  CBHUJIETENBCTBYIOT O pa3sHO0Opa3uu
0OE3BOPCOBBIX KOBPOB, 00 WX OOJBIIOM 3HAYEHUU B OBITY M DKOHOMHUKE
HaceJIeHUs JOPEBOJIIOLMOHHOIO A3epoaiikaHa.

B 1ieniom ke TpajMIIMOHHOE KOBPOTKAYECTBO, SIBJISIFOIICECS KilaccHye-
CKUM 00pa3rioM JeHCTBUS (DaKTOpa BapHATUBHOCTH — CTAOMIBLHOCTD, SIBIISI-
€TCSl BOKHCHIIMM JOMOJHUTEIBHBIM HCTOYHHUKOM IPH HM3YYCHHH ITHHYC-
CKOU MCTOPHH KOBPOJICTHUYECKUX HAPOJIOB.
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Sh. Quliyeva

On the study of Azerbaijan carpet-making as one of kinds of the
people-s artistic trades
Key words: carpet-making, people’s mode of life, artistic, trade, arti-
cles.
The problem of interconnections of traditional art with material culture
of Azerbaijan, the study of motifs’ semantics, the people’s terminology, as
well as traditional use of these or other forms of carpet-making practice.
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S. Quliyeva

Azarbaycan xal¢acihiginin badii xalg sanatinin novlerindon
biri kimi tadqiqi

Acarsozlar: xalgagiliq, xalgmoisoti, badii, peso, momulatlar

Mogalodo ononovi incosonatin  qarsiligli  olagolori  probleminin
Azorbaycanin maddi modoniyyasti, motivlerin semantikasinin, xalq termi-
nologiyasi, homginin xalgagiliq tocriibasinin bu, vo yadigor formalarindan
onanavi istifade edilmasi tadqiq olunur.
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NOSR HAQQINDA MOLUMAT

Sorq Olkolori Beynolxalg Memarliq Akademiyasinin “Memarliq,
sohorsalma tarixi vo borpas1” elmi nozori mocmuosi  1998-ci ildo tosis
olunub. Ilds iki dofs isiq iizii goriir. Jurnalda memarliq tarixi vo nozoriyyasi,
borpa, gohorsalma, landsaft memarligi, memarliq mihitinin dizayni,
sonatsiinasliq sahasindo respublikamizda vo hiidudlarindan konarda aparilan
elmi todqiqatlara hosr olunmus elmi mogalslor dorc olunur.

SOBMA “Memarliq, soharsalma tarixi vo barpasi” elmi-nozori
mocmuasindo moqalalor azorbaycan, rus vo ingilis dillorindo c¢ap olunur.
Mogalonin olyazmasini  kompyuterds  Microsoft Word redaktorunda
azarbaycan, rus vo ingilis dillorindo, Times New Roman srifti ilo, 14 6lgtlido,
1,5-intervalla, A4 formatli voroqde tortib etmok lazimdir. Moagqalonin hacmi
6 sohifodon az olmamalidir. Maqalonin alyazmasinin biitiin sshifalsrinds ¢ap
varaqinin bir liziinde yuxaridan, agagidan vo soldan 3 sm, sagdan iso 2 sm.
ayirmagqla yazilmalidir (Yalniz birinci sohifods yuxaridan 5 sm ayirmali).

Mogqalonin baslangicinda moqalonin UOT indeksi, miosllifin adi,
soyadi, islodiyi miiassiso, vozifasi, elmi ad1 vo doracasi, e-mail iinvani, daha
sonra, maqalonin adi, moaqgals hansi dildo yazilmigsa homin dildo agar sozlor
(5-7 so6z) verilmoalidir. Moaqalonin sonunda elm sahosinin vo maoqalonin
xarakterino uygun olaraq isin elmi yeniliyi, totbiqi ohomiyyati, naticosi
aydin sokildo verilmolidir. Cadvallor bilavasito motnin  daxilindo
yerlosdirilmalidir. Matnds vo ya cadvalds olan malumatlarin tokrarlanmasina
yol verilmomoalidir. Sokiller vo qrafiklor ag-qara rongdo 8-10 sm 6l¢iilorden
boylik olmamalidir. Soklin altinda, cadvalin isa listiinds onun ndmrasi vo adi
geyd olunmalidir.

Mogalonin sonunda odobiyyat siyahisindan sonra digor iki  dildo
xiilaso (muollifin adi vo moqalonin adi homin dillords gostorilmoklo)
(«pe3rome» vo «summaryy») vo homin dillords acar sozlori («kmroueBbie
cnoBa» vo «keywords») verilmolidir. Maqgalolorin miixtslif dillorde olan
xlilasalori bir-birinin eyni vo moqalonin  mozmununa uygun olmalidir.
Xiilasolor elmi vo qrammatik baximdan ciddi hazirlanmalidir. Maqgalodo
verilon adaobiyyat siyahisi olifba ardicilligr ila, avval azorbaycan, sonra rus,
daha sonra xarici dildo ndmrolonmalidir.

Odobiyyat siyahis1 (Kitab va jurnallarin adlari) asagidaki

qaydada verilmalidir:

1.Miiallifin soyadi vo inisiali. Kitabin adi. Cildin ndmrasi.
Sohor: nogriyyat, nosr ili, imumi sahifolorin sayi;

2.Misllifin soyadi vo inisiali. Moqalonin adi // Jurnalin adi,
nasr ili, buraxilis ndmrasi, baslangic-son sohifolor.

Magqalanin qurulusu:

v’ Miisllifin adi, soyadi.
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v Islodiyi miiossisonin ad1, vazifasi, elmi adi va elmi doracasi,
foxri ad1 (vo ya doktorant vo ya dissertant oldugu toskilatin adi,
tohsilin formasi),

v'Miiallifin email tinvani,

v'Bas hoarflorlo maqalonin adi

v Mogalonin UOT indeksi

v'Magqalonin yazildig1 dilds qisa xiilasasi va acar sozlor (5-10),

v’ Mogalonin matni

v Istinad olunmus va ya istifado edilon adobiyyat siyahist

v'Digor iki dildo mogqalonin adi vo miisllifin ad1 vo soyadi
gostorilmoklo qisa xiilasasi vo acar sézlor (5-7)

Maqals asagidaki hissalordon ibarat olmahdir:

v Girig

v’ Masalanin qoyulusu

v Maosolonin halli

v'Natico (elm sahssinin vo maqalonin xarakterins uygun olaraq
isin elmi yeniliyi, totbiqi chomiyyati, iqtisadi somorasi va sair)

v Odabiyyat

Mbogqalanin redaksiyaya taqdim olunmasi:

v'Mogqalonin ¢ap olunmus olyazmasi (1 niisxodo) vo onun
elektron variantt Compakt Diskdo (CD vo ya CD-RW) va
mogqalonin ¢ap olnumasi liglin miiassiso torofindon tosdiq olunmus
miivafiq sonadlorlo (maqaloys 2 roy vo toskilatin (kafedranin) iclas
protokolundan ¢ixarig) birlikdo jurnalin mosul katibino togdim
edilmoalidir.

v’ Ayrica veoroqde miisllif haqqinda anket-molumat olave
olunmalidir. Molumatda miisllifin soyadi, adi, atasinin adi, elmi
doracasi, elmi adi, miiossisonin adi, miiassisonin iinvani, ev linvani,
email tinvan1 vo telefon ndmrasi gostarilmalidir.

v Moqalos jurnalin internet sohifasino géndorilo bilor. E-mail:

v memar_s@mail.ru

v'Lazim goldikde jurnalin redaksiyasi moaqalonin nosri ii¢lin
olava sanadlar tolob eds bilor.

v Magqalonin alyazmasi vo CD geri qaytarilmir.
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